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THK STATK 07 BNOLISH BOCIETT AND LETTERB AFTBB 



Of the foar English men of letters whose writings most 
fully embody the apirit. nf thp. eightep p^l) fp^t.iify, the one 
who provides the biographer with the scantiest materials 
is Addiaon. In his Journal to Sletla, his social verses, 
and hie letters to his friends, we have a vivid picture of 
those relations with women and that protracted suffering 
which invest with such tragic interest the history of Swift. 
Pope, by the poblication of bis own correspondence, has 
enabled ua, in a way that he never intended, to understand 
the strange moral twist which distorted a nature by no 
means devoid of noble instincts. Johnson was fortunate 
in the companionship of perhaps the beat biographer who 
ever lived, "But of the real life and character of Addison 
ecarcely any contemporary record remains. The formal 
narrative prefixed to his works by Tickell is, by that writ- 
er's own admission, little more than a bibliography. Steele, 
who might have told us more than any man about his boy- 
hood and his manner of life in London, had become es- 
tranged from his old friend before his death. No writer 
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S ADDISON. [<iaAi>. 

has taken the trouble to preserve any acconnt of the wit 
and wisdom that eDitvened the " li ttle se nate " at Button's. 
His own letters are, as a rule, cotDpoaitioDs as finished as 
his papers in the Spectator. Those features in his charac- 
'Tter which excite the greatest interest have been delineated 
I by the hand of an enemy — an enemy who possessed an 
I unrivalled power of satirical portrait-painting, and was re- 
j strained by no regard for truth from creating in the pub- 
I lie mind such impressions about others as might serve to 
R heighten the favourable opinion of himself. 
, This ahspnnp of drama tic incident in .Add'son's life 
r would lead us naturally to conclude that he was deficient 
A in the energy and passion which cause a powerful nature 
to leave a mark opon its age. Yet such a judgment would 
certainly be erroneous. Shy and reserved as he was, the \ 
unanimous verdiet of Lis moat illnstrioua contemporaries 
is decisive as to the njspect and admiration which he ex- 
cited among them/The man who could exert so potent 
an influence over the mercurial Steele, who could fascinate 
\ the haaghty and cynical intellect of Swift, whose conver- 
sation, by the admission of his satirist Pope, had in it 
something more charming than that of any other man^ 
of whom it was said that he might have been chosen king 
if he wished it ; such a man, though to the coarse percep- 
tion of Mandeville he might have seemed no more than 
" a parson in a tje-wig," can hardly have been deficient in 
force of character. 

Nor woald it have been possible for a writer distin- 
guished by mere elegance and refinement to leave a last- 
ing impress on the literature and society of his country. 
In one generation after another, m en r epresenting oppos- 
ing elements of rank, class, interest) and taste, have agreed 
in acknowledging Addison's extraordinary merits. " Who- 
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l] letters AJTEB the BESrOBATION. 8 

ever wishes," says Johnson — at the end of a biography 
strongly coloured with the prepossession a of a semi-Jacob- 
ite Tory — "whoever wishes to attain an English style, fa- 
miliar but not coarse, and elegant but not ostentatious, 
mnst give his days and nights to the volumes of Addison." 
" Suci» a mark of national respect," says Macaulay, the 
best representative q S mjiidlR- class opini on in the pr e sent 
centnry , speakmg ot the statue erected to Addison in West- 
minster Abbey, " was due to the unsullied statesman, to 
the accomplished scholar, to the master of pure English 
eloquence, to the consummate painter of life and manners. 
It was due, above all, to the great satirist who alone knew 
how to use ridicule without abusing it ; who, wi thout in- . 
Bictrng a wound, ettected a great social reform, and who 
reconciled wit and virtue after a long and disastrous sepa- 
ration, during which wit had been led aatray by profligacy , 
and vlrtnii ^y f^naticj^g[^ 

This verdict of a great critic is accepted by an age to 
which the grounds of it are, perhaps, not very apparent 
The author of any ideal creation — a poem, a drama, or a 
novel — has an imprescriptible property in the fame of his 
work. Jj ut t o harmon ise conflicting social elements, to 
bring order out of chaos, in the sphere of criticism, to form 
right ways of thinking about questions of morals, taste, 
and breeding, are operations of which' the credit, though 
it IS ""certainly to be ascribed to particular individuals, la 
generally absorbed by society itself. Macaulay's eulogy is 
as just as it is eloquent, but the pages of the Spectator 
alone will hardly show the reader why Addison should be^ 
BO highly praised for having reconciled wit with virtue... 
Nor, looking at him as a critic, will it appear a great 
achievement to have pointed out to English society the 
beaaties of Paradise Zoil, unless it be remembered that 
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4 ADDISON. [CHAP. 

the taste of the preceding generation still inflaenccd Addi- 
son's coDtemporaries, and that in that generation Cowley 
was accounted a greater poet than Milton. 

To estimate Addison at bis real value we most regard 
him as the chief architect of Public Opinion in the eigh - 
tee nth century . But here again we are met by an initial 
difficulty, because it baa become almost a commonplace of 
contemporary criticism to represent the eighteenth century 
as a period of sheer destjroctuiji. \ It is tacitly assumed by 
a school of distinguished philosSphical writers that we 
hare arrived at a stage in the world's history In which it is 
possible to take a positive and scientific view of human 
affairs. As it is of course necessary that from sucb a 
system all belief in the supernatural shall be jealously ex- 
cluded, it has not seemed impossible to write the history 
of Thought itself in the eighteenth century. And in tra- 
cing the conrse of this supposed continuous stream it is nat- 
ural that all the great English writers of the period should 
be described as in one way or another helping to pull down, 
or vainly to strengthen, the theological harriers erected by 
centuries of bigotry against the irresistible tide of enlight- 
ened progress. 

It would be of course entirely out of place to discuss 
here the merits of this new school of history. Those wh» 
consider that, whatever glimpses we may obtain of the law 
and order of the universe, man is, as he always has been 
and always will be, a mystery to himself, will hardly allow 
that the operations of the human spirit can be traced in 
the dissecting-room. But it Is, in any case, obvious that 
to treat the great imaginative writers of any age as if they 
were only mechanical agents in an evolution of thought is 
to do them grave injustice. Sucb writers are, above all 
things, creative. Their first aim is to " show the very age 
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and body of the time Lis form and pressure." No work 
of the eighteenth century, composed in a consciously de- 
Btnictive spirit, has taken its place among the acknowl- 
edged classics of the language. Even the Tale of a Tub 
is to be regarded as a satire upon the aberrations of theo- 
logians from right reason, not upon the principles of Chris- 
tianity itself. The Esiay on Man has, no doubt, logically 
a tendency towards Deism, but nobody ever read the poem 
for the sake of its philosophy; and it is well known that 
Pope was much alarmed when it was pointed out to him 
that his conclusions might he represented as incompatible 
with the doctrines of revealed religion. 

The truth iftdeed seems to be the exact converse of what 
is alleged by the scientific historians. So far from the 
e ighteenth century in England being an age of destructive 
analysis, ita ener{fiea were ch iefly dev oted to political, so- ^ 
cial. and liter a ry reconstruction . Whatever revolution in 
faith and manners the English nation had undergone had 
been the work of the two preceding centuries, and though 
the historic foundations of society remained nntouched, 
the whole form of the superstmctnre had been profoundly 
modified. 

" So tenacious are ve," aaid Burke, tov&rds ths close of the last 
century, " of our oid eoclcBiiiBtioal modes and fashiona of iDStitution 
that ver? little change has been made in them since the fourteenth or 
itXeeaih centuriea, adhering in this particular as in all else to our 
old settled maxim never entircl; nor at once to depart from antiquiCT. 
We found these institutions on Che whole favourable to moralit; and 
discipline, and tre thought thcj were susceptible of amendment witb- 
oat altering the ground. We thought they were capable of receiving 
and melioratiug, and, above all, of preserving the accessories of sci- 
ence and literature as Che order of Providence should succeseivelj 
produce them. And after all, with thia Qotbic and mouhish educa- 
Uon (for such it is the groundwork), we may put in our claim to as 
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tmple and earlj a share in all tlie improvemanta in Bcience, in arts, 
and in liCerature whicli have Iltuniinated the modem world aa any 
other nation in Europe. We think one main cause of this impTove- 
ment waa^iirngt deeplsing the patrimony of knowledge which was 
left U3 bj our forefathera." 

All this is, in sabstance, true of our political as well as 
our ecclesiastical institutions. And yet, when Barke wrote, 
the great feudal and mediaeval structure of England had 
been so transformed bj t^e Wars of the Roses, the Kefor- 
mation, the Rebellion, and the Revolutfon, that its ancient 
outlines were barely visible. In so far, therefore, as his 
words seem to imply that the social evolution he describes 
was produced by an imperceptible and almost mechanical 
process of national instinct, the impression they tend to 
create is entirely erroneous. 

If we have been hitherto saved from snch corruption as 
undermined the repablics of Italy, from the religious wars 
that so long enfeebled and divided Germany, and from the 
Revolution that baa severed modern France from her an- 
cient history, thanks for tliis are due partly, no doubt, to 
favouring conditions of nature and society, but_^qnite as 
much^to_the_geniiM.. pi .great individuals who prepared the 
mind of the natios for the gradual assimilation of new 
ideas. Thus Langland and WycllSe and their numerous 
' followers, long before the Reformation, had so familiarised 
the minds of the people with their ideas of the Christian 
religion that the Sovereign was able to assume the Head- 
ship of the Church without the shock of a social convnl- 
flion. Fresh feelings and instincts grew up in the hearts 
of whole classes of the nation without at first producing 
any change in outward habits of life, and even withont 
arousing a sense of their logical incongruity. These mixed 
ideas were constantly brought before the imagination in 
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the works of tbe poets. Shabesponre aboands with pas- 
sages in which, aide by aide with the old fendal, monarchi- 
cal, catholic, and patriotic instincts of Englishmen, we find 
the sentiments of the Italian Renaissance. Spenser con- 
veys Puritan doctrines sometimes by the month of shep- 
herds, whose originals he had found in Theocritus and Vir- 
gil ; sometimes under allegorical forms derived from books 
of chivalry and the ceremonial of the Catholic Church. 
Milton, the most rigidly Calvinistic of all the English poets 
in his opinions, is also the most severely classical in his 
style. 

It was the task of Addis on to c arry on the reconciling 
traditions of our literatnre . It is his praise to have ac- 
complished bis task under conditions far more difficult 
than any that his predecessors had experienced. What 
they had done was to give insti nctiv e, and characteristic 
expression to the. floating ideas of the society about them; 
what Addison and his c ontemporaries did' was to found 
a public op inion by a conscious effort of reason and per- 
^uasion n Before the'Civil Wars there had been at least no ' 
Tisible breach in tbe principle of Authority in Church and \ 
State. At the beginning of the eighteenth century con- I 
Btitnted authority had been recently overthrown ; one king I 
had been beheaded, another had been expelled ; the Epis- \ 
copalian form of Church Government had been violently / 
displaced in favour of the Presbyterian, and had been with 
almost equal. violence restored. Whole classes of the pop- 
ulation had been drawn into opposing camps during the 
Civil War, and still stood confronting each other with all 
the harsh antagonism of sentiment inherited from that 
conflict. Such a bare summary alone is soffieient to in- 
dicate the nature of the difficulties' Addison had to en- 
tonnter in his efforts to harmonise public opinion ; but a 
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more detailed examination of the state of society after the 
Restoration is required to place in its full light the extraor- 
dinary merits of the success that he achieved. 

There was, to begin with, a vet^ement opposition be- 
/ tween town and countr y. In the coun try the old ideas of 
Feudalism, modi^ed. by circa matan tea, but vigoroiS' axid 
deep-rooted, still pre vailed. True, the military system of 
land-tenure had disappeared with the Bestoration, but it 
was not so with the relations of life, and the habits of 
thought and feeling which the system had created. The 
features of surviving Feudalism have been inimitably pre- 
served for us in the character of Sir Roger de Coverley. 
I Living in the patriarchal fashion, in the midst of tenants 
and retainers, who looked up to him as their chief, and 
I for whose welfare and protection be considered himself 
^ responsible, the country gentlernan valued above all things 
, J the principle of Loyalty. To the moneyed el iisaes id the 
s / to wns he w as instinctively opposed; he regarded their 
y interests, both social and commercial, aa contrary to his 
' own; he looked with dislike and suspicion on the eco- 
nomical principles of government and conduct on which 
these classes naturally rely.'. Even the younger sons of 
county families had in Addison's day abandoned the 
custom, common enough in the feudal times, of seeking 
their fortune in trade. (Many a Will Wimble now spent 
his whole life in the country, training dogs for his neigh- 
bours, fishing their streams, mating whips for their young 
heirs, and even garters for their wives and daughters.' 

The country gentlemen were confirmed in these ideas by 
the difficulties of communication. During his visit to Sir 
Roger de Coverley the Spectator observed the extreme 
slowness with which fashions penetrated into the oountijj 

I Sptelalor, Ko. 108. 
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and he noticed, too, that party spirit was mach more vio- 
lent there than in the towns. The learning of the dei^y, 
mitny of whom resided with the country squires as chap- 
lains, was of conrse enlisted on the Tory side, and snppHed 
it with arguments which the hody of the party might per- 
haps hate found it difficult to discover, or at least to en- 
press, for themselves. For Tory tastes undoubtedly lay 
generally rather in the direction of sport than of books. 
Sir Roger seems to be as much above the average level of 
his class as Squire Western ia certainly below it: perhaps 
the Tory fox-hnnter of the Freeholder, though somewhat 
satirically pjunted, is a fair representative of the society 
which had its headqoartera at the October Club, and whoB»-^ 
favourite poet was Tom D'TJrfey, 

ThA fjimmpffial anil prnfuaninniil i-lftjiagB, frnm wJinPI ^^"' 

Whigs derived their chief anpport, of conrse.jnedfltninated 
in the towns, and their larger opportunities of associa- 
tion gave tbem an influence in affairs which compensated 
for their inferiority in numbers. _They. lacked, however, 
what the country party possessed, n gen erous ideal of life. 
Though many of them were connected with the Presby- 
terian system, their common sense made them revolt from 
its rigidity, while at the same time their economical prin- 
ciples failed to supply them with any standard that, could 
satisfy the imagination. Sir Andrew Freeport excites in 
us less interest than any member of the Spectator's Club. 
There was not yet constituted among the upper middle 
classes that mixed conception of good feeling, good breed- 
ing, and good taste which we now attach to the name of 

Two main currents of opinion divided^he country, to 
one of which a man was o51^3 to surrender himself if he 
wished' to enjoy the pleasares of organised society. One 
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of tlie ae was ParitaniB m. bat this was undoabtedly the lest 
popular, or at least tlie less fashionftble. A protracted ex- 
perience of Roundhead tyranny ander the Long Parliamenl 
bad inclined the nation to believe that almost ^y form oi 
Government was preferable to that of tbe Saints. The 
Puritan, no longer tbe mere sectarian, as in the days of 
Elizabeth and James I., somewhat ridiculous in the extrav- 
agBDce of his opinions, bat respectable from tbe constancy 
with which he miuntained them, had ruled over them as 
ft taskmaster, and had forced them, as far aa he could by 
military violence, to practise the asceticism to which monks 
and nuns had voluntarily submitted themselves. The most 
innocent as well as the most brutal diversions of the people 
were sacrificed to his spiritual pride. As Macaalay well 
says, he hated bear-baiting, not because it gave paiu to the 
bear, but because it gave pleasure to tbe spectator. The 
tendency of his creed was, in fact, anti-social. Beauty in 
his eyes was a snare, and pleasure a sin ; the only mode of 
social intercourse which he approved was a sermon. 

On the other hand, tbe habits of the Coprt. which ga ve 
the tone to all polite society, were almost equally distaste- 
ful to tbe instincts of the people. It was inevitable that 
the inclinations of Charles II. should he violently opposed 
to every sentiment of the Puritans. While he was in the 
power of the Scots he had been forced into feigned conv- 
pliance with Presbyterian rites ; the Puritans had put his 
father to death, and had condemned himself to many years 
of exile and hardship in Catholic countries. He had re- 
turned to bis own land half French in bis political and re- 
ligious sympathies, and entirely so in his literary tastea. 
To convert and to corrupt those of his subjects who imme- 
diately surrounded him was an easy matter. " All by the 
king's example lived an^ loved." Poets, painters, and 
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- actors were forward to promote principIeB viewed with 
favour by their Bovereign and not at all disagreeable to 
themselves. An ijigenious philosopher elevated Absolu- 
tism into an intellectual and moral system, the consequence 
of which was to encourage the powerful ia the indulgence 
of every selfish instinct. As the Puritans had oppressed 
the country with a system of inhuman religion and tran- 
scendental morality, so now, in order to get as far from 
Puritanism as possible, it seemed necessary for every one 
aspiring to be thought a gentleman to avow himself an 
atheist or a debauchee. 

The ideas of the man in the mode after the Kestoration 
are excellently hit ofi in one of the fictitious letters in the 
Spectator : 

" 1 km now between fiftj and siitj, snd hid the honour to be wall 
with the first men of taste and gnUanCrj in the jojous reign of 
Charles the Second. As for yourself, Hr. Spectator, jou seem with 
the uCmoflt arrogBoce to undermine the very fundamenlala upon 
which we conducted ouraeWes. It i^ moi ^atrn ua to set up for a m an 
of wit and jet deny t hat honour in a woman is anything but peeviah- 
nesB, that inclination is not tha beat rule of life, or virtue and vice 
anything else'but'health'a'nd'dlaeaae. We had no more to do but 
to put a laay In a good humour, and all we could wish followed of 
course. Then, agajn, your TuHj and your discourses of another 
life are tbe very t>ane of mirth and good humour. Prythee, don't 
value thyself on thy reason at that exorbitant rate and the dignity 
of hnman nature ; take mj word for it, a aetlJag dog has as good 
reason as any man bi England." ' 

"While opinions, which from difEerent sides stmck at the 
very roots of society, prevailed both in the fashionable and 
religious portions of the community, it was inevitable that 
Tasteshool d be hopelessly corru_pt. All the artistic and 
Hterary forms which the Court favoured were of the ro- 
' ^)Ki<Uor, Ko. 168. 
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maDtic order, bat it was romance from which besnty 
and vitality had ntteriy disappeared. Of the two great 
principles of ancient chivalry, Love and Honour, the last 
notes of which are beard in the lyrics of Lovelace and 
Montrose, one was now held to be non-existent, and the 
other was ntteriy perverted. The fendal spirit had 9ur- 
ronnded woman with an atmosphere of mystical devotion, 
but in the reign of Charles II. the passion of love was anb- 
jeoted to the torturing treatment then known as "wit." 
Cowley and Waller seem to think that when a man is in 
love the enei^ of his feelings is best shown by discover- 
ing resemblances between his mistress and tboae objects in 
nature to which she is apparently most unlike. 

The ideal of Woman, as she is represented in the Spec- 
tator, adding grace, charity, and refiuement to domestic 
life, had still to be created. The king himself, the pre 
Bumed mirror of good taste, was notoriously under the 
control of his numerous mistresses ; and t.hg big^^af, pnt.li^t) 

Otiaye gbin^ b4» i^nnlrl i-nni-oipg WHa,p^ llHi)t,ry. __French 

^romances were^therefpre generally in vogue. All the casu- 
istry of love which had been elaborated by Mademoiselle 
de Scudery was reproduced with improvements by Mrs. 
_ Aphra Behn. At the same time, as usually happens in 
(diseased societies, there was a general longing to cultivate 
i / the simplicity of the Golden Age, and the consequence was 
I that no person, even in the lower grades of society, who 
I pretended to any reading, ever thonght of making love 
' in his own person. The proper tone of feeling was not 
acquired till be had invested himself with the pastond st- 
tribtttes of Damon and Celadon, and had addressed his 
future wife as Amarantba or Phyllis. 

The tragedies of the period illustrate this general incli- 
nation to spurious romance. If ever there was a tjme 
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when tbc ideal of monarchy was di^raded, aod the iostiDcts 

of chivalrous action discouraged, it was in the reign of 
Charles II. Absorbed as he was in the parsuit of pleasure, 
the kitig scarcely attempted to conceal his weariness when 
obliged to attend to afiairs of State. He allowed the 
Dutch fleet to approach bis capital and to bum his own 
ships of war on the Thames ; he sold Dunkirk to the 
French ; hardly any action in his life evinces any sense of 
patriotism or honour. And yet we have only to glance at 

' Johnson's lAft of Dryden to see how all the tragedies of 
the time tnm on the great characters, the great actions, 
the great sufferings of princes. The Elizabethan drama 
had exhibited man in every degree of Hfe and with every 
variety of character; the playwright of the Restoration 
seldom descended below such themes as the conquest of 
Mexico or Granada, the fortunes of the Great Mogul, and 
the fate of Hannibal. This monotony of subject was 
doubtless in part the result of policy, for in pitying the 
fortunes of Monteznma the imagination of the spectator 
insensibly recalled those of Charles the Second. 

Everything in these tragedies is unreal, strained, and 
4^£te^. in order to remove them as far as possible from 
the language of ordinary life they are written in rhyme, 
while the astonishment of the audience is raised with big 
swelling words, which vainly seek to hide the absence of 
genuine feeling. The heroes tear their passion to tatters 
because they think it heroic to do bo ; their flights into 
the sublime generally drop into the ridiculous; instead 
of holding np the mirror to nature, their object is to de- 
part as far as possible from common sense. Nothing ex- 
hibits more characteristically the utterly artificial feeling, 

' both of the dramatists and the spectators, than the habit 
which then prevailed of dismissing the audience after a 
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tragic play with a witty epilogue. On one occaaion, Nell 
Gwyone, in the character of St. Catherine, was, at the end 
of the play, left for dead upon the etage. Har body having 
to be removed, the actress suddenly started to her feet, ex- 
claiming, 

" Hold I are jou msd f you damned coofouiided dog, 
I am to liae find speak the epilogue 1" ' 
"ry By way of compensation, however, the writers of the 
I period poured forth their real feelings without reserve in 
'Ubeir comedice. So great, indeed, is the gulf that separatee 
J our OWE manners from theirs, that some critics have en- 
( deavoured to defend the comic dramatists of the Reato- 
\ ration against the moralists on the ground that their rep- 
I resentations of Nature are entirely devoid of reality. Charlea 
Lamb, who loved all curiosities, and the Caroline comedi- 
aos amone the nomber, says of them : 

' T^ey i re A yttM of themselves almost as much as fairy-land. 
Take one of their characters, male or female (with leW exceptions'* 
tbey are alike), and place it in a modern plaj, and my virtuoiis In- 
dignation shall rise against the profligate nretch as warmly as the 
Calos of the pit could desire, because in a modern plaj I am to Judge 
of the right and the wrong. The standard of pdice is the measure 
of politicai jvdice. The atmosphere will blight it ; it caqnot live 
here. lt_has got into a moral world, where it has no business, from 
which it must needa fall headlong — as dizzy and iDCupable of making 
a stand as a Swedenborgian bad spirit that has wandered unawares 
Into hia sphere of Qood Hen or Angela. But in ita own WQr'dJlp 
we feel the creature is so very bad f The Fainalls and Mirabels, the 
Dorimanta and Ladj Touchwoods, in fhi-i r """ ap lip p' An nni. nlfan d 
my DKffal^ensej '".^gut '""T '^" ""' °pr°*' to it at all. They seem 
engaged in their proper element They break through ao laws or 
conscientious restraints. They know of none. They have got out of 
Christendom into the knd of — what shall I call itf — of cuckoldrj'— 
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the Pionia of mUantrv . wtiere^pleasurg^i^ dutj and tlie m^Dj] 

fe et freed OBQ . It is ftlMgether it Bpeculative scene of tbiogi, which 

hke uo reference whatever to the world that is." 

. This ia a verj liappj description of the manjier in which i 
the plays of ElFerege, SHadwell, Wycherley, and Congreve 
affent as to-day ; and it is no doubt superfluous to expend 
much moral indignation on works which have long since 
lost their power to charm : Qomedies in which the reader 
finds neither the borseplay of Aristophanes, nor the nature 
of Terence, nor the poetry of Shakespeare ; la which tiere 
IB not a single character that arouses interest, or a situation 
that spontaneouely provokes laughter; in which the com- 
plications of plot are produced by the devices of fine gen- 
tlemen for making cuckolds of citizens, and the artifices of 
wives to dupe their husbands; in which the profuse wit of 
the dia]<^ue might excite admiration, if it were possible to 
feel the smallest interest in the occasion that produced it. 
But to argue that t hese p la y s never cepteseated any aUte 
of existing so ciety is a gara^xwhicb chooses to le^vg.pjjt 
of account the contemporary attack on the stage made by 
Jeremy Collier, the admisaiona of Drydeu, &nd all those 
valuable glimpses into the manners of our ancestors which 
are a&orded by the prologues of the period. 

It is sufficient to quote against Lamb the witty and se- 
vere ciiticism of Steele in the Spectator, upon Etherege's 
Man of the Mode : 

" It cannot be denied but that the negHgence of ever^ thing which 
engages the attention of tbe sober and Taluable part of manfcind ap- 
pears very well drawn in this piece. But it is denied that it is nec- 
essac; to the character of a fine gentlemao that be should in that 
manner trample upon all order and decency. As for the character 
of DoriniaQt, it is more of a coicomb than tliat of Fopling. He says 
of OQe of his companions tbat a good correspondence between them 
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IB their mntimt interest Speakiag of that friend, he declttTea thdr 
being much together 'mukes the women think the better of hia dd- 
derstanding, and judge more farourablj of mj reputation. It malcea 
him pass upon some for a man of very good sense, and me upon oth- 
ers for a Terj-uivil person.' This whole celebrated piece ia a perfect 
f contradiction to good manners, good sense, and iWmmon honesty; 
tnd BB there Is noLhlU); lu ll 1iuL"ttharis"EuTIt upon the ruin of virtue 
and Innocence, acconliDg' to the notion of virtue in "ttils coTnedy, 
I take the shoemaker to be in reality the fine gentlemao of the play ; 
tor it seems he is an atheiat, if we may depend upon his oharacter as 
i;iven by the orange-woman, who is herself far from being the lowest 
in the play. 8he says of a fine man who is Dorlmant's companion, 
'there is not such another heathen in the (own except the shoemaker.' 
His pretension to be the hero of the drama appears still more In his 
own description of hia way of living with his lady. ' There is,' aajs 
he, 'never a man in the town lives more like a gentleman with his 
wife than I do. I never mind her motions ; eho never inquires into 
nune. We speak to one another civilly ; hale one another heartily ; 
and, because it is vulgar to lie and soak together, we have each of us 
OUT several settle-beds.' 

"That of 'soaking together' is as good as if Dorimant had spoken 
it himself; and I think, since he puts human nature in as ugly a 
form aa the circumstances will bear, and is a staunch unbeliever, he 
is very much wronged In having no part of the good fortune bestowed 
in the last act. /To speak plain of this whole work, I think nothing 
but being lost to a sense of innocence and virtue can make any one 
see this comedy without observing more frequent occasion to move 
sorrow and indignation than mirth and laughter. At tbe same time 
I allow it to be nature, but it is nature in its ntmost corruption and 
degeneracy.'!^ 

/The truth isj thaLthfi.gl4ge.af^r tbe Restoration reflects 
ily too faithfully the manners and tbe, sentiments of the 
only society which at that period could boast of anything 
like organisation. Tbe press, which uow enables public 
opinion to exercise so powerful a control over the manners 
of the times, bad then scarcely an existence. No standard 
or. No. 66. 
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of femlehoapor retiEUDfid-tbfi license Ji£nit_snd.(iebaiich- 
ery. If the clergy were shocked at the propRgation of ideas 
80 contrary to the whole spirit of Christianity, tbeir natural 
impulse to reprove them was checked by the fear that an 
apparent condemnation of the practices of the Court might 
end ID the triumph of their old enemies, the Puritaas. All 
the elements of an old and decaying form of society that 
tended to atheism, cynicism, nad dissolate living, exhibited 
themselves, therefore, in naked shameleMnesB on the stage. 
The audiences in the theatres were equally devoid of good 
manners and good taste ; they did not hesitate to interrupt 
the actors in the midst of a serious play, while they loudly 
applauded their obscene allnslons. So gross was the char- 
., acter of comic dialogue that women could not venture to 
) appear at a comedy without masks, and under these cir- 
; cumstances the theatre became the natural centre for assig- 
\ nations. In snch au atmosphere women readily cast oS all 
piodesty and reserve ; indeed, the choicest indecencies of 
t^lie times are to be foaud in the epilogues to the plays, 
Vhich were always assigned to the female actors. 
yr It at first sight seems remarkable that a society inveter 
^ately corrupt should have contained in itself such powers 
j ofpnrification and vitality as to discard the literary gar 
kbage onSe Hestpration period in favour of the refined 
I sobriety which characterises the writers of Queen Anne's 
Veign. . But, in fact, the spread of the infection was con- 
fined within certain well-marked limits. The Court moved 

in a gpliprp npart^ ftf|i1 wbq altiigot.ligr tnn |ightnnil fllvokuu. 

to_^ exert a decided moral iDflueiiceoiLthe great body of the 
^nation. The country gentlemen, busied on their estates, 
icame seldom to town ; the citizens, the lawyers, and the 
{members of the other professions steadily avoided the the- 
'atre,and regarded with equal contempt the moral and lit- 
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erary excesses of the courtiers. Among this class, nnrep- 
resented at present in th^ SAlld o£Je^E^ except, perhaps, 
by antiquarians like Selden, the foundations of soand taste 
were being silently laid. The readers of the nation had 
— hitherto been almost limited to the nobility. Books were 
generally pablished by subscription, and were dependent 
for their snccess on the favour with which they were re- 
ceived by the courtiers. But, after the subsidence of the 
Civil War, the nation began to make rapid strides in 
wealth and refinement, and the moneyed classes sought for 
intellectual amosement in their leisure hours. Authors by 
degrees fonnd that they might look for readers beyond 
the select circle of their aristocratic patrons ; and the 
book-seller, who had hitherto calculated his profits merely 
by the commission he might obtain on the sale of books, 
soon perceived that they were becoming valuable as prop- 
erty. The reign of Charles II. is remarkable not only for 
the great increase in the number of the licensed printers in 
London, but for the appearance of the first of the race of 
modem publishers, Jacob Tonson. 

•■' The portion of society whose tastes the publishers un- 
dertook to satisfy was chiefly interested in history, poetry, 

■and criticism. It was this for which Dryden composed his 
Macdlany, this to which he addressed the admirable crit- 
ical essays which precede his Trafudaiiom fnym the Latin 
Poets and his Versifieatiotu of Chaucer, and this which 
afterwards gave the main support to the Tatler and the 
Spectator. Ignorant of the writings of the great classical 
authors, as well as of the usages of polite society, these 
men were nevertheless robust and manly in their ideas, 
and were eager to form for themselves a correct standard 
of taste by reference to the best authorities. Though they 
turned with repugnance from the playhouse and from the 
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iDoralB of tbe Conrt, they conld not avoid being iaaenaiblf 
affected by the tone of grace &nd elegance which prevuled 
in Conrt ciicles. And in this respect, if in no other, onr 
gratitude is due to the Caroline dramatists, who may JQstlf 
claim to be the fonnders of the locial proie style in Eng- 
lish literature. Before them English prose bad been era- 
ployed, no doubt, with mnsic and majesty by many writers; 
but the style of these is scarcely representstire ; they had 
nsed the language for their own elevated purposes, withoot, 
however, at temptinjif to give '*■ *^M b«la"''J^ finfnfja ami 
subtl ety which makes it a fitting i natmment for c onveyin g 
the complex ideas of an advanced st^e of society. Dry- 
den, Wycberley, and their followers, impelled by the taste 
of the Court to study the French language, brought to 
English composition a nicer standard of logic and a more 
choice selection of language, while the necessity of pleasing 
their audiences with brilliant dialogue made them careful 
to give their sentences that well- poised structure which 
Addison afterwards carried to periecUou in the Spectator. 
By this brief sketch the reader may be enabled to judge 
of tbe distracted state of society, both in politics and taste, 
in the reign of Charles II. On the on e side,. the Mfl- 
liarchicBJ^cleHBQlLiii-Jihe Cpnstitntiou was represented by 
the_ Court Partjj flushed with the recent restoration^ re- 
taining the old ideas and principles of absolutism which 
had prevailed under James I., without being able to pec- 
ceive their inapplicability to the existing nature of things ; 
feeding its imagination alternately on sentiments derived 
from the decayed spirit of chivalry, and on artistic repre- 
sentations of fashionable debauchery in its most open form 
— a party which, while it fortunately preserved the tradi- 
tions of wit, elegance, and gaiety of style, seemed unaware 
that these qualities could be put to any other use than tbe 
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mitigBtion of an intolerable ennui. On the other aid e, the 
rising^paffifit-fli -Democracy, found .its repreaenlaliYea. in 
anstere Republicans opposed to all institutions in Cbnrch 
and State that seemed to obstruct their own abstract prin- 
cipiea 6? government; gloomy fanatics, who, with. an in- 
tense intellectual appreciation _of eternal priinaplea.pf re- 
ligion^andmord ityj so u£ht„ttt.MCiifi£e to th eir .aj ^tgin ,the 
nij3st permanent, and "ppn innni-gnt. juj^fipi-u f,f hiitra" nat-, 
DTK. Between the two extreme parties was the unorgan- 
.jf^- ised body of the nation, grooped round old cnstoma and 
institutions, rapidly growing in wealth and numbers, con- 
scious of the rise in their midst of new social principles, 
but perplexed how to reconcile these with time-honoured 
methods of religious, political, and literary thooght. To 
lay the foundations of sound opinion among the people at 
( large; to prove that reconciliation was possible between 
' , principles hitherto exhibited only in mutual antagoniam ; 

. to ahow that under the English Constitution monarchy, 
'ariatocracy, and democracy might all be harmonised, that 

' humanity was not absolutely incompatible with religion 
I or morality with art, was the task of the atatearaen, and 

-, atUl more of the men of letters, of the early part of the 
eighteenth century. 
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Bncient coduc writers were upon an eating panuiite or a vftlngloiioua 

"... I have sometimeH thought of compiling a Bjstem of ethics 
out of the writings of these corrupt poeta, under the Utle of Stage 
Morality ; but I hare been diverted from this thought by a project 
which baa been executed by an ingeuioua gentleman of my acquunt- 
ance. He has composed, it Beema, tiie hislory of a young fellow who 
has taken all bia notiona of the worid from the Btage, Mid who has 
directed himself in ereiy (drcumatance of his life and conversation 
by the maiims and examples of the fine gentleman in Eoglish come- 
dies. If I can prevail upon him to give me a copy of this new-fash- 
ioned novel, I will bestow on it a place in my works, and question 
not bat it may have as good an effect upou the drama as Don Quixote 
had upon romance." ' 

j Nothing conld be more skilfal than this. Collier's in- 
Vective do doubt produced a momentary flutter among the 
dramatiats, who, howeveT, soon found they had little to 
fear from arguments nhich appealed only to that aerious 
portion of society which did not frequent the theatre. But 
Addison's penetrating wit, founded as it was on truth and 
reason, was appreciated by the fashionable world, Dori- 
Inant and Sir Fopling Flutter felt ashamed of themselves. 
Irhe cuckold disappeared from the stage. In society Itself 
jmaniage no longer appeared ridiculous. 

"It is my custom," says the Speetaior in one of bis late papers, 
" to lake frequent opportunities of inquiring from Ume to time what 
success my speculatioDS meet with in the town. I am glad to find, 
in particular, that mj diacoursea on marriage have been well received. 
A friend of mine ^vea me to understand, from Doctors' Commons, 
that more hcenaes have been taken out there of late than usual I 
am likewise infonned of several pretty fellows who have resolved 
to commence heads of families by the Qrat favourable opportunity. 
One of them writea me word that he is ready to enter into the bonds 

' ^pisctotor. No. He. 
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of matrimon; provided I will give it him under m; band (as I dow 
do) that A man may shoir his face in good company after he is tatr- 
ried, and that be need not be ashamed to treat a wDmBu with kind- 
neas who puts heneif mto his power for life." ' 

P' So, too, ID politics, it was Dot to be expected that Ad- 
\ dison's moderation should exercise a restrainiDg influence 
1 on the violence of Parliamentary parties. Bat in helping 

I to form a reasonable public opinion in the.more reflective 

Ipart of the nation at large, hia efforts could not have been 
unavailing. He was a steady and consistent supporter of 
the Whig party, and Bolingbroke^ound that, in spite of 
his mildness, his principles were proof against all the se- 
ductions of interest. He was, in fact, a Whig in the sense 
in which all the best political writers in our literature, 
to whichever party they may have nominally belonged — 
Bolingbroke, Swift, and Canning, as much as Somers and 
Enrlte — would have avowed themselves Whigs ; as ono, 
that is to say, who desired above all things to maintain 
the constitution of his country. lie attached himself to 
the Whigs of his period because he saw in_ them, as the 
associated defenders of the liberties of the Parliament, the 
best counterpoise to the still preponderant power of the 
Crown. But he would have repudiated as vigorously as 
Burke the democratic principles to which Fox, under the 
Btimnlus of party spirit, committed the Whig connection 
at the outbreak of the French Revolution ; and for that 
stupid and ferocious spirit, generated by party, which 
would deny to opponents even the appearance of virtne 
and intelligence, no man had a more wholesome contempt-, 
-- Page after page of the Spectator shows that Addison per- 
ceived AS clearly as Swift the theoretical absurdity of the 
party system, and tolerated it only as an evil inseparable 

' ^p«rfa/or, No. 826 (by Hughes). 
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CHAPTER IL 

ADD IS on' S FAMILY AND EDUCATION. 

Joseph Addison was born on the Ist of May, 1673. He 
was tlie eldest son of Lancelot Addison, at the time of 
his birth rector of Milston, near Amesbnry, in Wiltohire, 
and afterwards Dean of Lichfield. His father was a man 
of character and accooiplisfaments. Educated at Oxford, ^ 
while that Unirersity was under the control of the famons 
Pnritan Visitation, be made no secret of his contempt for 
principles to which he was forced to anbmit, or of his 
preferences for Monarchy and Episcopacy. His boldness 
was not agreeable to the University authorities, and being 
forsBi-taJfiaveOxford, he maintained himself for a time 
near PetwortbT^n "Susses, by acting as ck^plain or tutor 
in families attached to the Royalist cause. After the Res- 
toration he obtained the °rp"i['*'"°"' "^ r'b°r'flill ^ the 
garrison of Dunkirk, and when that town was ceded to 
France in 1662, he was renioved in a similar capacity to 
Tangier. Here he remained eight years, but, venturing 
on a visit to England, his post was bestowed upon another, 
and he would have been left without resources had not one 
of bis friends presented him with the living of Milston, 
valaed at £120 a year. With the courage of his order he 
therenpon t ooV h wife. Jana^ daughter of Dr. Nathaniel 
Galston, and sister of William Gnlston, Bishop of Bristol, 
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by whom he had sii children, three sons and three daugh- 
ters, all born at MiUton. In 1675 he was m&de & preben- 
dary of Salisbnry Cathedral and GhapIaiD-in-Ordinary to 
the King; and in 1663 he was promoted to the Deanery 
of Lichfield, as a reward for his services at Tangier, and 
out of consideration of losses which he had sust^ned by 
a fire at Milston. His literary reputation stood high, and 
it is said that he would have been made a bishop, if his 
old zeal for legitimacy had not prompted him to manifest 
in the Convocation of 1689 his hostility to the Eevolution. 
Hb^ IB 1 Vfta. • 

" .Lancelot was a writer at once volominons and lively. 
In the latter part of his life he produced several treatises 
on theological subjects, the most popular of which was 
called An Introduction to the Sacrament. This book 
passed through many editions. The doctrine it contains 
leans rather to the Low Church side. But much the most 
characteristic of his writings were his works on Mahom- 
inedanism and Jodaism, the results of his studies daring 
his residence in Barbary. These show not only consider- 
able industry and research and powers of shrewd observa- 
tion, hat that genuine literary faculty which enables a 
writer to leave upon a subject of a general nature the im- 
pression of his own character. "While there is nothing 
forced or exaggerated in his historical style, a vein of alle- 
gory runs through the narrative of the Revobitiong of the 
Kingdomi of Fen and Morocco, which must have had a 
piquant flavour for the orthodox English reader of that day. 
Recollections of the Protectorate would have taken notb- 
Ing'of its vividness from the portrait of the Moorish priest 
who " began to grow into reputation with the people by 
reason of his high pretensions to piety and fervent zeal for 
their law, illustrated by a stubborn rigidity of conversation 
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snd outward sanctity of life." "When the ZerifEe, with am- 
bitions designs on the throne, sent Lis sons on a pilgrim- 
age to Uecca, the religious buffooneries practised by the 
yonng men mast have recalled to the reader circumstances 
more recent and personal than those which the author was 
apparently describing. " Much was the reverence and rep- 
ntation of holinees which they thereby acquired among 
the superstitious people, who could hardly be kept from 
kissing their garments and adoring them as saints, while 
they failed not in their parts, but acted as much devotion 
as high contemplative looks, deep sighs, tragical gestures, 
and other passionate interjections of holiness could ex- 
press. *A]lah, allah ? was their doleful note, their suste- 
nance the people's alms." And when these Impostors had 
inveigled the King of Fez into a religious war, the descrip- 
tion of those who " mistrusted their own safety, and began, 
but too late, to repent their approving of an armed hypoc- 
risy," was not more applicable to the rulers of Barbary 
than to the people of England. "Puffed up with their 
successes, they forgot their obedience, and these saints 
denied the king the fifth part of their spoils. . . . By which 
it appeared that they took up arms, not out of love for 
theif country and zeal for their religion, but out of desire 
of rule." There is, indeed, nothing in these utterances 
which need have prevented the writer from consistently 
promoting the Bevolution of 1688 ; yet his principles seem 
to have carried him far in the opposite direction ; and it 
is interesting to remember that the assertor in Convocation 
of the doctrine of indefeasible hereditary right was the 
father of the author of the Wki^ Examiner and the Free- 
holder. However decidedly Joseph may have dissented 
from his father's political creed, we know that he enter- 
tained admiration snd respect for his memory, and that 
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death alone presented him from completing the monament 
afterwards erected io Lancelot's honour in Lichfield Cathe- 
dral. 

Of Addison's mother nothing of importaoce is recorded. 
His secoDd brother, Oalston, became GoTemor of Fort St 
George, in the East Indies; and the third, Lancelot, fol- 
lowed in Joseph's footsteps so far as to obt^u a Fellow- 
ship at Magdalen College, Oxford. His sisters, Jane and 
Anna, died young; but Dorothy was twice married, and 
Swift records in her houonr that she was "a kind of wit, 
and very like her brother." We may readily believe that 
a writer so lively as Lancelot would have had clever chil- 
dren, but Steele was perhaps carried away by the zeal of 
frieudBhip or the love of epigram when he said, in bis dedi- . 
cation to the Drummer : " Mr. Dean Addison left behind 
him four children, each of whom, for excellent talents and 
singular perfections, was as much above the ordinary world 
as their brother Joseph was above them." But that Steele 
had a sincere admiration for the whole family is snfficienlr 
ly shown by his using them as an example in one of his ' 
early Tatlers: 

" I remeniber among all toy ftcqaaiutance bat one mao whom I 
bsve thought to lire with bis cbildren witb equanimitj and a good 
grace. He bud three sons and one daughter, whom be bred with all 
the care imaginabie in a liberal and ingenuous way. I have often 
heard him say ho had the weakness to lore one much better than the 
other, but that he took as much pains to correct that as any other 
criminal passion that could arise in liis mind. His method was to 
make it the only pretension in bis children to his Favour to be kind to 
each other, and he would tell them that be who was the best brother 
he would reckon the beat son. This turned their tboughla into an 
emulatioii for .the superiority in kind and tender affection towards 
each other. The boys behaved themaelves very early with a manly 
MendBbipi and their sister, instead of the gross familiarities and 



ivCoO'^lc 



n.] TAMILY AND EDUCATION. 36 

imperCiiient freedoms b behaviour agual in other houses, was alwajs 
treated by them with &a much complaisaace as aoj other joang ladj 
of thdr acqusintaace. It was an aaspeakable pleasure to visit or 
ait at a meal in that family. I hare often seen the old man's heart 
floiT at his ejes with joj upon occasions which would appear iodilfer- 
eut to such as were strangers to the turn of hia mind ; but a very 
slight acddent, wherein be saw bis children's good-will to one an- 
other, created in bim the god-like pleasure of loving them because 
~ they loved each other. This great command of hiroaelf in hiding 
his first impulse to partiality at laat improved to a steady justice 
towards them, and that which at first was but an expedient to cor^ 
reel his weakness waa afterwards the measure of bis virtue." ' 

This, no doubt, is the set description of a moralist, and 
an &ge in which the liberty of manners has grown into 
something like license it may savour of formalism and 
priggishness ; but when we remember that the writer was 
one of the moat warm-hearted of men, and that the subject 
of his panegyric waa himself, full of vivacity and impulse, 
it must be admitted that the picture which it g^ves us of 
the Addison family in the rectory of Milston is a particu- 
larly amiable one. 

Though the eighteenth century had little of that feeling 
for natural beauty which distinguishes our own, a man of 
Addison's im^ination could hardly fail to be impressed by 
the character of the scenery in which his childhood was 
passed. No one who has travelled on a summer's day 
across Salisbury plain, with its vast canopy of sky and its 
open tracts of undulating downland, relieved by no shad- 
ows except such as are thrown by the passing cloud, the 
grazing sheep, and the great circle of Stonehenge, wiil for- 
get the delightful sense of refreshment and repose pro- 
duced by the descent into the valley of the Avon. The 
sounds of human life rising from the villages after the 
' Tatler, No. 2a. 
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long solitude of tbe plain, the shade of the deep woods, 
the coolness of the river, like all streams rising in the 
chalk, clear and peaceful, are equally delicious to the sense 
and the imagination. It was, doubtless, the recollection 
of these scenes that inspired Addison in his paraphrase of 
the twenty-third Psalm : 

" Tbe Lord my pasture Bball prepu's, 
And feed me with a shepherd's care. 

When in tbe sultry glebe I faint, 
Or on tba thirsty mountain pant, 
To fertile valea and deny meads. 
Hy weary wandering Btepe he leads, 
Wbere peaceful riT^rs, soft and aiow. 
Amid the verdant landscape Bow." 

At Amesbary he was first sent to school, his mastet 
being one Nash ; and here, too, he probably met with tbe 
first recorded adventure of his life. It is said that having 
committed some fault, and being fearful of the conse- 
quences, he ran away from school, and, taking up bis 
abode in a hollow tree, maintaiced himself as be coold 
till he was discovered and brought back to his parents. 
He was removed from Amesbury to Salisbury, and thence 
to the Grammar School at Lichfield, where he is said to 
have been the leader in a " barring out." From Lichfield 
he passed to the Charter House, then under the charge of 
Dr. Ellis, a man of taste and scholarship. The Charter 
House at that period was, after Westminster, the best- 
known school in England, and here was laid the foundation 
of that sound classical taste which perfected the style of 
the essays in the Spectator. 

Macaulay labours with much force and ingenuity to 
prove that Addison's classical acquirements were onl/ 
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anperficial, and, in his usual epigrammatic manner, hazards 
the opinion that " his knowledge of Greek, thongh doubt- 
less sach as was, in his time, thoaght respectable at Oxford, 
was evidently less than that which many lads now carry 
away every year from Eton and Rugby." That Addison 
was Dot a scholar of the class of Bentley or Porson may 
be readily admitted. But many scattered allusions in his 
works prove that his acqoaintance with the Greek poeta 
of every period, if cursory, was wide and intelligent : he 
was sufficiently master of the language thoroughly to un- 
derstand the spirit of what he read ; he undertook while 
at Oxford a translation of Herodotus, and one of the pa- 
pers in the Spectator is a direct imitation of a jet* eTeiprit 
of Lucian's. The Eton or Rugby boy who, in these days, 
with a normal appetite for cricket and football, acquired 
an equal knowledge of Greek literature, would certainly be 
somewhat of a prodigy. 

No doubt, however, Ail^jf|yn'« frnnmlf^jfTP at the Latin 
poets was, as Macaulay infers, far more extensive and pro-"^ 
found. It would have been strange had it been otherwise. 
The influence of the classical side of the Italian Renaissance 
was now at its height, and wherever those ideas became 
paramount Latin composition was held in at least as much 
esteem as poetry in the vernacalar. Especially was this 
the case in England, where certain affinities of character 
and temperament made it easy for writers to adopt Roman 
habits of thought. Latin verse composition soon took firm 
root in the public schools and universities, so that clever 
boys of the period were tolerably familiar with most of 
the minor Roman poets. Pope, in the Fourth Book of the 
Duneiad, vehemently attacked the tradition as confining 
tbe mind to the study of words rather than of things ; but 
he had himself had no experience of a public school, and 
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only tbose who foil to appreciate tbe infinence of Latin 
verse composition on the style of onr own greatest orators, 
and of poets like Milton and Qnj, will be inclined to un- 
derratue it as sn instrnment of social and literary trmning. 

Pi-nfii-iAf|(;y in thia-nrt may of ]^«^t Ka nuM tj\ liayp lail< 

the fonndation of AddJson'a fortunga. Leaving the Char- 
ter House in 1687, at the early age of fifteen, he was en- 
tered Rt Queen's College, Oxford, and remained a member 
lof that society for two years, when a copy of his Latin 
'verses fell into the hands of Dr. Lancaster, then Fellow 
' and afterwards Frovost of the College. Struck with their 
excellence, Lancast«r used his infinencc to obt^n for him 
a demyship at Magdalen. The subject of this fortunate 
set of verses was " Inauguratio Regis GuUelmi," from which 
fact we may reasonably infer that even in his boyhood his 
mind had acquired a Whig bias. Whatever inclination he 
may have had in this direction would have been confirmed 
by the associations of his new college. The fluctuationtr 
of opinion in Magdalen had been frequent and extraordi- 
nary. Towards the close of Elizabeth's reign it was noto- 
rious for its Calvinism, but under the Chancellorship of 
Laud it appears to have adopted, with equal ardour, the 
cause of Arrainianism, for it was among the colleges that 
offered the stoutest opposition to the Puritan visitors in 
1647-48, Tbe despotic tendencies of James TT.", however, 
again cooled its loyalty, and its spirited resistance to the 
king's order for the election of a Roman Catholic President 
bad given a mortal blow to the Stuart dynasty. Hongh 
was now President, but in conaeqnence of the dispute with 
the king there bad been no election of demies in 1688,80 
that twice the usual nnmber was chosen in the following 
year, and the occasion was distinguished by the name of 
the " golden election." F^om Magdalen Addison proceed- 
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edto his master'a ^ogrpn in lflfl3 ; the College elected him 
probationary Fellow in 1697, and actual Fellow tbe year 
after. He retained his Fellowsbip till 1711. 

Of bis tastes, habits, and friendships at Oxford there 
are few records. Among his acquaintance were Boulter, 
afterwards Archbishop of Dublin — whose memory is un- 
enviably perpetuated, in company with Ambrose Phillips, 
in Pope's EpUlle lo Arbttthnot, 

" Does not one table Bavius still admit. 
Still to one Bishop Phillips seem a wit ?" — 

and possibly the famous Sacbeverell.' He is said to have 
shown in the society of M^dalen some of the shyaea s that 
afterwards distinguished him ; he kept late hours, and read 
chiefly after dinner. The walk under the well-kaown elms 
by the Cherwell is still connected with his name. Though 
he probably acted as tutor in the college, the greater part 
of his quiet life at the University was doubtless occupied 
in study. A proof of bis e arly maturity is seen in the 
fact that, in his nineteenth year, a young man of birth 
and fortune, Mr. Rushout, who was l>eing educated at 
Magdalen, was placed under his charge. 

His reputation as a scholar and a man of taste soon ex- 
tended itself to the world of letters in London. In 1693, 
being then in bis twenty-second year, he wrote his Account *- 
of ike Greatest English Poets; and about the same time 
be addressed a short copy of verses to Dryden, compli- 

' 4- note in the edition of Johnson's Lwe* of the Pod», published 
in 1801, statee, od the autboritj of a "Lad; in Wiltshire," nlio de- 
rived ber information from a Mr. Stephens, a Fellow of Magdalen 
and a contemporary of Addison's, that the Hcnrj Sacheverell to 
vhom Addison dedicated his Atxowit of the Oreaiegt Enfflieh Fodt 
iTSfl not the well-known divine, but a personal friend of Addison's, 
who died young, having written a ffittoyy of lAe lilt of Mitft. 
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menting him on the endaring vigoar of his poetical facul- 
ty, as sfaowD in his translations of Virgil and other Latin 
poets, some of wbicb had recently appeared in Tonson's 
Mi»eellany. The old poet appears to have been highly 
gratified, and to have welcomed the advances thus made 
to him, for he retnrned Addison's compliment by bestow- 
ing high and not unmerited pruse on the translation of 
the Fonrth Book of the Georffiei, which the latter soon 
after undertook, and by printing, as a preface to his own 
translation, a discourse written by Addison on the Georgiea, 
as well as argnments to most of the books of the ^neid. 
Through Dryden, no doubt, he became acquainted with 
Jacob Tonson. The father of English publishing had for 
some time been a well-known figure in the literary world. 
He had purchased the copyright of ParadUe Lo»t; he had 
associated himself with Dryden in publishing before the 
Revolution two voiunies of Miscellanies; encouraged by 
the success which these obtained, he pat the poet, in 1693, 
on some translations of Juvenal and Persius, and two new 
volumes of Miscellanies; while iu 1697 he utged him to 
undertake a tranalatioa of the whole of the works of Vir- 
gil. Observing how strongly the public taste set towards 
the great classical writers, he was anxious to employ men 
of ability in the work of turning them into English; and 
it appears from existing correspondence that he engaged 
Addison, while the latter was at Oxford, to superintend 
a translation of Herodotus. He also suggested a transla- 
tion of Ovid. Addison undertook to procure coadjutors 
for the work of translating the Greek historian. He him- 
self actually translated the books called Polymnia and 
Urania, but for some unexplained reason the work was 
never published. Tor Ovid he seems, on the whole, to 
have had less inclination. At Tooson's instance he trans- 
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lated the Second Book of the Metamorphoses, which was 
first printed in the volnme of MUcellanies that appeared 
in 16G7; but he wrote to the puhJisher that "Ovid had 
BO many silly stories with liis good ones that be was more 
tedioQs to translate than a better poet would be." fiis 
stndy of Ovid, however, was of the greatest use in devel- 
oping his critical faculty ; the excesses and want of judg- 
ment in that poet forced him to reflect, and bis observa- 
tions on the style of his author anticipate his eacellent re- 
marts on the difference between True and False Wit in 
the wxty-Becond number of the Spectator. 

Whoever, indeed, compares these notes with the Esmy 
on the Georgics, and with the opinions expressed la the 
Aeeount of the EnglUh Poets, will be convinced that the 
fonnda1»ous of his critical method were laid at this period 
(1697). In the Essay on the Qeorgics he seems to be 
timid in the presence of Virgil's superiority ; his Account 
of the English Poets, besides being impregnated with the 
principles of taste prevalent after the Bestoration, shows 
deficient powers of perception and appreciation. The 
name of Shakespeare is not mentioned in it, Dryden and 
Congreve alone being selected to represent the drama. 
Chaucer is described as " a merry bard," whose humour 
has become obsolete through time and change; while 
the rich pictorial fancy of the Faery Queen is thoa de- 
scribed : 

"Old Spenser nert, warmed with poetic rage, 
Id ancient tales a.muBed s barbarous age — 
An age tbat jet uucultivate and rode, 
Where'er the poet's fancy led pursued, 
Through pathless fields and unfrequented floods, 
To dens of dragons Euid enchanted woods. 
But now the mystic tale, that pleased of yore, 
Con charm an understanding age no more ; 
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According to Pope — always a sospicioua witness where 
Addison is concerned — he had not read Spenser when he 
wrote this criticism on him.' 

f Milton, as a legitimate successor of the classics, is of 
/course appreciated, but not at all after the elaborate fash- 
\ion of the Spectator; to Dryden, the most distinguished 
poet of the day, deserved complimeuts are p^d, but their 
valae is lessened by the exaggerated opinion which the 
writer entertains of Cowley, who is described as a " mighty 
genius," and is praised for the inexhaustible riches of his 
imagination. Tbroughout the poem, in fact, we observe 
a remarkable confusion of various veins of thought ; an 
unjust depreciation of the Gothic grandeur of the older 
English poets ; a just admiration for the Greek and Ro- 
man authors ; a sense of the necessity of good sense and 
regularity in writings composed for an " understanding 
age ;" and at the same time a lingering taste for the 
forced invention and far-fetched conceits that mark the. 
decay of the spirit of medieeval chivalry. 

With the judgments espressed in this performance it 
is instructive to compare such criticisms on Shakespeare 
as we find in No. 42 of the Spectator, the papers on 
"Cbevy Chase" (73, 74), and particularly the following 
passage: 

"As true wit consists in the resemblance of ideaa, and false wit 
in tbe resemblance of words, according to the foregoing inBtances, 
there is another kind of wit which conaistH purtlj in the resemblance 
of ideas and partt; in the resemblance of words, vtdcb, for distinc- 
tion's sake, I shall call iQlx^tLvit. This kiod of wit is that which 
abounds in Cowley more tban in anj author tbat ever nrote. Ur. 
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Wall«T has likewise a great deal of ii Hr. Drjden ia very sparing 
in it Hilton has a geoivis much above it. ^Kiuer u in t/ie same 
clan Kith MUtonJ The Italians even in their epic poetry are fall of 
it. Monsieur Boileau, who formed himself upon the ancient poets, 
bus cFerjvbere rejecied it with scorn. If we look after mixed wit 
among the Greeks, we shall find it nowhere but in the epigramma^ 
^ts. There are, indeed, some strokes of It in the little poem as- 
cribed to Miis»ns, which by that, as well as many other marks, be- 
kvys itself to be a modem compoution. If we look into the Latin 
writers we find none of this mixed wit in Virgil, Luorediis, or CatuU 
luB ; Tery little in Horace, but a great deal of it in Ovid, and scarce 
anything elBe in UartiaL" 

The stepping-stone from the immatnrity of the early 
criticisms in the A€C<mnt of the GreaUil English Poets to 
the finished ease of the Spectator is to he fonnd in the 
notes to the translation of Orid.' 

The time came when he was obliged to form a decision 
affecting the entire conrse of his life. Tonson, who had 
a wide acquaintance, no doubt introduced him to Congreve 
and the leading men of letters in London, and through 
them he was presented to Somers and Montague. Those 
ministers perhaps persuaded him, as a point of etiquette, 
to write, in 1695, his Address to King William, a poem 
composed in a vein of orthodox hyperbole, all of which 
must have been completely thrown away on that most 
unpoetical of monarcbs. Yet in spite of those seductious 
Addison lingered at Oxford. To retain his Fellowship it 
was necessary for him to take orders. Had he done so, 
there oan be no doubt that his literary skill and his value 
as a political partizan would ha?e opened for him a road 
to the highest preferment At that time the clergy were 

' Compare the Kotea on Ou ifstamorphoses, Fab. v. (Tickell'a edi- 
tion, lol. vl. p. 18S), where the substance of the above passage is 
found in embryo, 
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far from thinking it unbecoming to their cloth to fight in 
the political arena or to take part in joamaliBm. Swift 
would have been advanced to a bishopric, as a reward for 
his political services, if it bad not been for the prejudice 
entertained towards him by Queen Anne ; Boalter, rector 
of St. Saviour's, Southwark, having made himself conspic' 
uons by editing a paper called the Freethinker, was raised 
to the Primacy of Ireland ; Hoadley, the notorious Bishop 
of Bangor, edited the London Journal ; the hononrs that 
were awarded to two men of such second-rate intellectual 
capacity would hardly have been denied to Addison. He 
was inclined io this direction by the example and advice 
of his father, who was now Dean of Lichfield, and who 
was urgent on his son to rid himself of the pecuniary em- 
barrassments in which he was involved by embracing the 
Church as a profession. A few years before he had him- 
self seemed to look upon the Church as his future sphere. 
In bis Accmint of the Qreate»t English, PoeU he saya: 
" I leave the arts of poetrj and verse 
To Ihem thai practise them nitb more success. 
Of greater truths I'll now propose to telt, 
And so at once, dear friend and muse, farewell" 

Had be followed up his intention we might have known 
the name of Addison as that of an artful controversial- 
ist, and perhaps as a famous writer of sermons; but we 
should, in all probability, have never heard of the Spec- 
tator. 

Fortunately for English letters, other influences pre- 
vailed to give a different direction to his fortunes. It is 
trne that Ticket!, Addison's earliest biographer, states that 
his determination not to take orders was the result of his 
own habitual self -distrust, and of a fear of the responsibil- 
ities which the clerical office wonld involve. But Steele, 
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nbo was better acqnunted with his friend's private his- 
tory, on reading Tickell's Memoir, addressed a letter to 
Congreve on the Bobject, in which he says : 

" These, yon know very veil, were not die reasona which nude 
lit. AddiBon turn his thoughts to the civil world ; and, aa you were 
the inBtnimeat of bU becoming Bcquaiated with Lord Halifax, I 
doubt not but you remember the warm instances thttt noble lord 
made to the he&d of the Collie not to inBist upon Hr. AddiBon'B 
going into ordeis. His arguments were fnimiiwi upon the ganeral 
p rayitj and corruptiim of xoeii of buainan, who wanted liberal eda- 
Cation. And I rememtier, as if I bad read the letter yesterday, that 
mj lord ended with a compliment that, however he might be repre- 
sented as n friend to the Church, be never would do it any other in- 
jury than keepii^ Mr. Addison out of it" 

No donbt the real motive of the interest in Addison 
shown by Lord HalifAz, at that time known as Charles 
Montane, was an anxiety which he shared with all the 
leading statesmen of the period, and of which more wUl 
he said presently, to secsre for his party the services of 
the ablest writers. Finding his protege as yet hardly quali- 
fied to transact affairs of State, he joined with Lord Som- 
ers, who had also fiied his eyes on Addison, in soliciting 
for him from the Crown, in 1699, a pension of £300 a 

' year, which might enable him to supplement his Uterary 
accomplishments with the practical experience of travel. 
Addison naturally embraced the offer. He looked forward 

^- to studying the political institutions of foreign countries, 
to seeing the spots of which he had read in his favourite 
classical authors, and to meeting the most famous men of 
letters on the Continent. 

I It is characteristic both of his own tastes and of his age 
Vthat he seems to have thought his best passport to intel- 
lectnal society abroad would be his I^atin poems . His 



verees on the Peace of Ryamelc, written in 1697 and dedi- 
cated to MoDtagoe, bad already procured him great lepn- 
tation, and had been praised by Edmund Smith — a high 
authority — aa " the best Latin poem since the jSneid." 
This gave him the opportunity of collecting his various 
compositions of the same kind, and in 1699 be published 
from the Sheldonian Press a second volume of the Muace 
Anglicante — the first having appeared in 1691 — containing 
poems by various Oxford scholars. Among the contrib- 
utors were Hannes, one ot the many scholarly physicians 
of the period ; J. Philips, the author of the Splendid Shil- 
ling ; and Alsop, a prominent antagonist of Bentley, whose 
Horatian humour is celebrated by Pope in the Bunciad,^ 

But the most interesting of the names in the volume is 
that of the once celebrated Edmond, commonly called 
" Rag," Smith, author of the Ode on Ike Death of Dr. Po- 
cock, who seems to have been among Addison's intimate 
acquaintance, and deserves to bo recollected in connection 
with him on account of a certain similarity in their genius 
and the extraordinary difference in their fortunes. " Rag " 
was a man of fine accomplishments and graceful humour, 
bnt, like other scholars of the same class, indolent and 
licentious. In spite of great indulgence extended to him 
by the authorities of Christ Church, he was expelled from 
the University in consequence of his irregularities. His 
friends stood by him, and, through the interest of Addi- 
son, a proposal was made to him to undertake a history of 
the Revolution, which, however, from political scruples he 
felt himself obliged to decline. Like Addison, he wrote a 
tr^;edy modelled on classical lines ; but, as it had no po- 
litical significance, it only pleased the critics, without, like 
" Cato," interesting the public. Like Addison, too, be had 
' Jhinciad, Book it. 224. 
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an opportunity of profiting by the patronage of Halifax, 
bat laziness or whim prevented him from keeping an ap- 
pointment wliich the latter had made with him, and caused 
him to miss a place worth £300 a year. /Addison, by his 
own exertions, rose to posts of honoar and profit, and to- 
wards the close of his life became Secretary of State/ 
Smith envied his advancement, and, ignoring the fact that 
his own failure was entirely dae to himself, murmnred at 
fortune for leaving him in poverty. Yet he estimated his 
wants at £600 a year, and died of indulgence when he can 
scarcely have been more than forty years of age. 

Addison's compositions in the Mmm Artgliearm are 
eight in number. All of them are distinguished by the 
ease and flow of the versificstion, but they are generally 
wanting in originality. The best of them is the Pyptaao- 
Gerano-Maehia, which is also interesting as showing traces 
of that rich vein of humour which Addison worked out in 
the Tailor and Spectator. The mock-heroic style in prose , 
and verse was seduloualy cultivated in England through- 
out the eighteenth century, Swift,'Pope, Arbatbnot, and 
Fielding, developed it in various forms; but Addison's 
Latin poem is perhaps the first composition in which the 
fine fancy and invention afterwards shown in the Rape of 
the Lock and Gulliver's Travels conspicuously displayed 
itself. . 

A literary success of this kind at that epoch gave a 
writer a wider reputation than he could gain by composi- 
tions in his own language. Armed, therefore, with copies 
of the Musce Anglteance for presentation to scholars, and 
with Halifax's recommeudHtory letters to men of political 
distinction, Addison started for the Continent. 
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CHAPTER in. 

ADDISON ON HIB TBATILB. 

TBAysLLiira in the seventeeotfa and eighteeoth centuries 
involved an anionnt of thought and precaution which 
would have eeemed incoavenient to the tourist accostomed 
to abandon himself to the authority of gnide-boobs, cou- 
riers, and railway companies. By ardent spirits like Rod- 
erick Random it was regarded as the sphere of enterprise 
and fortune, and not without reason, in days when advent- 
nree were to be met with on almost every road in the coan- 
tiy, and in the streets and inns of the toVns. T he yra ver 
', on the other hand, considered it as part 
) regular course of education through which every 
young man of position ought to psss before entering into 
active life.. French was the nniversally recognised lan- 
guage of diplomacy. Etench manners and conversation 
were considered to be the best school for politeness, while 
Italy was held in the highest respect by the northern na- 
tions as the source of revived art and letters. Some of the 
most distinguished Englishmen of the time looked, it is 
true, with little favour on this fashionable training. " Lord 
Cowper," says Spenco, on the information of Dr. Cony- 
beare, " on his death-bed ordered that his son should never 
travel (it is by the absolute desire of the Queen that ha 
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does). He ordered this from a good deal of observation 
on its effects; he bad found that there nas little to be 
hoped, and mnch to be feared, from travelling. Atwetl, 
who is the young lord's tutor abroad, gives but a very dia- 
conraging accoant of it, too, in his letters, and seems to 
think that people are sent out too joung, and are too 
haaty to find any great good from it" 

On some of the stronger and more enthusiastic minds 
the chief effect of the grand tou r was to produce a violent 
hatred of all foreign manners. Dennis, the critic, for in- 
stance, who, after leaving Cambridge, spent some time on 
the Continent, returned with a confirmed dislike to the 
French, and ostentatiously displayed in his writings how 
much he held " dr^oons and wooden shoes in scorn ;" 
and it is amnsing to find Addison at a later date making 
bis Tory fox-hunter declare this anti-Gallican temper to 
be the main fruits of foreign travel. 

But, in general, i^hat was intended to be a school for 
manners and political instruction proved rather a aonrce 
of unsettlement and dissipation ; and the vigorous and 
glowing Tines in which Pope makes the tutor describe to 
Dullness the doings of the "young ^neas" abroad, may 
be taken as a faithful picture of the travelled pnpil of the 
period : 

" lutrefdd then o'er seas and land he flew ; 
Europe he saw, and Europe saw him too. 
There all th; gifts and graces we display, 
Thou, only thou, directing all our way I 
To where tho Seine, obaequioue aa ane runs, 
Fours at great Bourbon's feet her ailbeu sons; 
Or Tyber, now no longer Boman, rolls, 
Vain of Italian aria, Italian souls ; 
To happy convents bosomed deep in vines, 
Where slumber abbots purple as their wines : 
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To isles of fragrance, lily-silvered vales, 
Oiffusl:^ languor in the pwiting gales ; 
To lands of singing or of dancing Hlaves, 
LoTe-wbispering woods, and lute-resounding waves 
Bat chief her shrine where naked Tenos keeps. 
And Gapids ride the Uou of the deeps ; 
Where, eased of fleets, the Adriatic majo 
Wafts the smooth eunuch and enamoured swsia. 
Led bj my band, he sauntered Europe round, 
And gathered every vice on ChrisUan ground; 
Saw every court, heard every king declare 
His royat Sense of operas or the fair; 
The stews and palace equally eiplored, 
Intrigued with glory, and with spirit whored ; 
Tried all Aor^-fimwei, all liqueurs defined, 
Judidous drank, and greatly daring dined ; 
Dropped the dull lumber of the Latin store, 
Spoiled his own langunge, and acquired no mare ; 
All classic learning lost on clasaic ground ; 
And last turned ur, the echo of a sound." 



It is needless to say that Addison's eiperiences of 
travel were of a very difierent kind. He left England in 
hia twenty-eighth year, with a mind well equipped from a 
study of the beat authors, and with the intention of qaali- 
fying himself for political emplojnient at home, after fa- 
miliarising himself with the lauguages and manners of 
foreign eountriea. His sojourn abroad extended over foar 
years, and his experience was more than usually varied and 
comprebenaive. Crossing from Dover to Cal^s, some time 
in the summer of_1699, he S£ent nearly eighteen months in 
France making himself master of the langu^e. In De- 
cember, 1700, he embarked at Marseilles for a tour in It- 
aly, and visited in succession the following places : Monaco, 
Genoa, Favia, Milan, Brescia, Verona, Padua, Venice, Fer- 
rara, Ravenna, Rimini, S. Marino, Peaaro, Fano, Sinigaglia, 
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AnooDa, Loreto, Rome (where, aa it was his intentioii to re- 
turn, he only visited St Peter's and the Pantheon), Naples, 
Capri, whence he came back to Rome by sea, the various 
towns in the neighbourhood of Kome, Siena, Leghorn, Pisa, 
Lucea, Florence, Bologna, Modena, Parma, and Turin. 
Thus, in the course of this journey, which las(«d exactly a 
twelvemonth, he twice crossed the Apennines, and made 
acqu^ntance with all the more important cities in the 
noitbem part of the PeniDsuJa. In December, 1701, he 
passed over Mont Cenis to Geneva, proceeding then by 
Fribourg, Berne, Soleore, Zurich, St, Gall, Linden, Insbruck, 
Hall, to Vienna, where he arrived in the autumn of 1703. 
After making a brief stay in the Austrian capital he tnrned 
his face homewards, and having visited the Protestant 
cities of Germany, and made a rather longer stay in Ham- 
boi^ than in any other, he reached Holland in the spring 
of 1703, and remained in that country till hia return to 
England, some lime in the autumn of the same year. 

During hia journey he made notca for his Remarks on 
Italff, which he published immediately on his return home, 
and he amused himself, while crossing Mont Cenis, nith 
composing his -Letter to Lord Halifax, which contains, 
perhaps, the best verses he ever wrote. Thongh the 
ground over which he passed was well trodden, and thongh 
he possessed none of the special knowledge which gives 
value to the observations of travellers like Arthur Young, 
y^t_feis remarks on the people and places he saw are the 
product of an original mind, and his illustrations of his 
route from the Latin poets are remarkably happy aad 
graceful. It is interesting, also, to observe how many of 
Hhe thoughts and suggestions which occurred to him on 
.the road are afterwards worked up into papers for the 
. Spectator. 
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When Addison lunded in France, in 1699, the power of 
LonU XIV,, BO iong the determined enemy of the English 
Resolution of 1688, had passed its climax. The Peace 
of Byswick, by which the hopes of the Jacobites were 
finally demolished, wtu two years old. The king, disap- 
pointed in his dreams of bonndlesa military glory, had 
fallen into a fit of demotion, and Addison, arriving from 
EnglaDd with a very imperfect knowledge of the language, 
was astonished to find the whole of French literature sat- 
urated with the royal taste. " As for the state of learn- 
ing," says he, in a letter to Montagae, dated August, 1699, 
"there is no book comes out at present that has not some- 
thing in it of an air of devotion. Dacier has bin forced 
to prove his Plato a very good Christian before he vent- 
ares upon his translation, and has so far comply'd with y* 
' tast of the age that his whole book is overmn with texts 
of Scripture, and y° notion of prse-existence, supposed to 
be stolen from two verses of y" prophets. Nay, y' hu- 
mour is grown so universal that it is got among j' poets, 
who are every day publishing Lives of Saints and Legends 
in Rhime." 

Finding, perhaps, that the conversation at the capital 
was not very congenial to his taste, he seems to have hur- 
ried on to Bloia, a towu then noted for the purity with 
which its inhabitants spoke the French language, and 
where he had determined to make his temporary abode. 
His only record of his first impressions of Paris is a casual 
criticism of " y' King's Statue that is lately set up in the 
Place Vendome." He visited, however, both VerswUes and 
Fontainebleaa, and the preference which he ^ves to the 
latter (in a letter to Congreve) is interesting, as anticipat- 
ing that ^te iot natuial.aa .opposed to artificial beauty 
which he afterwards expressed in the Spectator. 
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" I don't believe, le good & poet u joa are, tlut joa «an mftke finer 

lADskips than those about the King's houses, or with all jo' deecrip- 
tiime build • more mi^ifioeiit palace tbac YeraaiUeB. I am, how- 
erer, so ungular as to prefer Fontaineblean to the rest. It Ib eitu- 
ated UDODg rocke and voods that give you a fine variety of Savage 
proapecta. The King has Humoured the Qenius of the place, aad 
only made of BO much art as is neoessary to Help and regulate Ffat- 
nre, without reforming her too much. The Cascadea seem to break 
tiiroagh the Clefts and Cracks of Rooka that are covered over with 
Hoea, and took as if they were piled npon one another by Accident. 
There is an artificial wildneas In the Meadows, Walks, and Canals, 
and y' Garden, Instead of a Wall, is Fenced on the Lower End by a 
Natural Mound of Bock-work that strikes the eye very agreeably. 
For my part^ I thiok there is something more charming !□ tbese rude 
heaps of Stone than in so many Statues, and wou'd as soon see a 
Slyer winding through Woods and Meadows as when it is tossed up 
in such a variety of figures at YerauUea." ' 

Here and there, too, bia correspondence ezbibits traces 
of that delicate vein of ridicnle in which he is without a 
rival, as in the following inimitable description of Le Bran's 
paintings at Teraailles : • 

" Tbe painter has represented his moat Xtian Majesty under j* fig- 
ure of Jupiter throwing tbunderlxilts all about the ceiling, and strik- 
ing terror into y° Danube and Bhine, that lie astonished and blasl^d 
a little above tbe Cornice." 

Of his life at Blois a very slight sketch has been pre- 
served bj the Abbe PhiHppeanz, one of tbe many gossip- 
ping informants from whom Spence collected his anec- 
dotes: 

"Mr. Addison stayed above a year at Blois. He wonM rise aa 
* Compare ^xdator, 414. " I do not know whether I am singular 
in my opinion, but for my part I would rather look upon a tree in all 
Its luxariancy and diffusion of boughs and branches, rather than when 
it is thus cat and trimmed into a mathematical figure j and cannot 
but fancy that an orchard In flower looks infinitely more delightful 
ihan all the little labyriatha of the finished parterre." 
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m,r\j ae betneen two and three in summer, nod lie abed till betveen 
eleveD and twelve in the deptli of winter. He wbb UDtalkstive white 
here, aad often thoughtful ; sometimes SO lost in tl)ought thst I hsTs 
come into hia room and bare stajed five minutes there before he 
bta knovD anything of it. He had bU masters generally at aupper 
with bim, liept verj little company beside, and bad no amour whilst 
here that I know of, and I think I should have known it if be bad 
had any." 

The following characteristic letter to a. gentleman of 
Blois, with whom he seems to hare had an altercation, is 
interesting as showing the mixture of coolness and dignity, 
the " blood and judgment weil commingled" which Hamlet 
praised in Horatio, and which are conspicuous ia all Addi- 
son's actions as well as in his writings: 

" Sir, — I am always as alow ic msking an Enemy ag a Friend, and 
am therefore rerj ready to come to an Accommodation with you ; but 
as for any satisfaction, I don't think it is due oo ^ther side when y* 
Affront is mutual. You iinow very well that according to y' opinion 
of y° world a man would as soon be called a Knave as a Fool, and I 
believe moat people w' be rather thought to want Lege than Brains. 
But I suppose whatever we said in y* heat of discourse is not y> real 
opinion we have of each other, since otherwise you would have stxirned 
to aubsciibe yourself as I do at present, S', y' very, eto. 

A. Hons' L'Espagnol, 
Blois, 10"' 1099." 

The length of Addison's sojourn at Blois seems to have 
been partly caused by the difficulty he experienced, owing 
to the defectiveness of his memory, in mastering the lan- 
gut^^ Finding himself at last able to converse easily, he 
returned to Paris some time in the antumn of 1^00, in 
order to see a little of polite society there before starting 
on his travels in Italy. He found the best company in 
the capital among the men of letters, and he makes especial 
mention of Mnlebranche, whom he describes as solicitoua 
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abont the adequate rendering of his works into Englbh; 
Hnd of Boileaa, who, having now samved almost all bis 
literary friends, seems, in his conversation with Addison, 
to have been even more than osaally splenetic in his jadg- 
menta on his contemporaries. The old poet and critic 
was, however, propitiated with the present of the Muta 
Anfflkante; and, according to Ticbell, said " that he did 
not qnestion there were excellent compositions in the na- 
tive langnage of a country that possessed the Roman genina 
in so eminent a d^ree." 

In general, ^ddison's remarks on the French character 
are not complimeD t ary. Hefound the vanity of the people 
so elated by the elevation of the Dake of Anjou to the 
throne of Spain that they were insupportable, and be felt 
no reluctance to quit France for Italy. His observations 
on the national manners, as seen at Blois, are character- 
istic : 

" Truly, bj what I have yet Been, they are the Huppieat astion In 
the world. 'Tie not in the pow'r of Want or Slavery to make 'em 
misentble. There is nothing to be met nith in the Countrj but Mirth 
uid Poverty. Ev'ry one sings, laughs, and starves. Their CouieN 
sation is generally Agreeable ; for if they have any Wit or Sense they 
ore sure to show it. They never mend npon a Second meeting, but 
use all the freedom uid fuailiarity at first Sight that a long Intimacy 
or Abundance of wine can scarce draw from an Englishman. Their 
Women are perfect Mistresses in this Art of showing themselves to 
the best Advantage. Tbej are always gay and sprightly, and set off 
J" worst faces in Europe with j' best airs. Ev'ry one knows how to 
give herself as charming a look and posture as S' Oodfrey Eneller c^ 
draw her in," ' 

He embarked from Marseilles for Genoa in December, 

1700, having as bis companion Edward Wortley Montagne, 

' Letter to the Kght Honourable Charles Uontagae, Esq., Bkus, 
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vliom Pope ftatiriaes under the Tarions names of Shylocfe, 
Worldly, and Avidien. It is unnecessary to follow him step 
by step iu his travels, bat the reader of his Letter to Lord 
ffalijax may still enjoy the delight and enthusiasm to which 

be gives utterance on finding himself among the scenes de- 
scribed in his favourite authors : 

" Poetic fields encompssB me around. 
And still I seem to tread Od classic ground ; 
For here the Huse so oft her harp h&B strung, 
Tliat not a mountain rears its head unfluug ; 
Rcoowned in Terse each shad; thicket grows, 
And cTery stream in heavenlj numbers flows," ' 

The phrase " classic ground," which has become proverbial, 
is first used in these verses, and, as will have been observed, 
Pope repeats it wjtb evident reference to the above pass^|;e 
in his satire on the travels of the " young jEneas." Addi- 
son seems to have carried the Latin poets with him, and his 
quotations from them are abundant and apposite. When 
he is driven into the har1>our at Monaco, he remembers 
Lucan's description of its safety and shelter ; as he passes 
under Monte Circeo, he feels that Virgil's descriptioQ of 
^neas's voyage by the same spot can never be sufficiently 
admired ; he recalls, as he crosses the Apenniaes, the fine 
lines of Claudian recording the march of Honorius from 
Ravenna to Borne; and he delights to think that at the 
falls of the Yelino he can still see the " angry goddess " of 
the ^neid (Alecto) " thus sinking, as it were, in a tempest, 
and plunging herself into Heli" amidst such a scene of 
horror and confusion. 

I His enthaaiastic appreciation of the classics, which caused 
him in judging any work of art to look, in the first place, 
for regularity of design and simplicity of effect, shows it- 
' Letter from Ital; to Lord Halifax. 
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IBelf cbaiacteristically in Iiis remarks on the Lombard and 
German styles of architecture in Italy. Of Milan Cathe- 
dral he speaks without mnch admiration, bnt be was im- 
pressed with tbe wonders of the Certosa near Favia. " I 
saw," says he, "between Pavia and Milan the convent 
of tbe Cartbasians, which is very spacioas and be^^ifal 
Their church is very fine and curioasly adorned, Dttt of a 
Gothic stractare." His most interesting criticism, how- 
ever, is that on the Dnomo at Siena: 

"Wlieu a man sees the prodigioue paias and eipenge that our 
forefatbers hsTe been at in these barbarouB buildings, one cannot 
bat fancy to himself wliat miracles of nrcliitectare the; would have 
left ns had they only been instructed in the right wa; ; for, when 
the devotioQ of those &ges w&s much warmer than tlut of the pT«s- 
eht, and the riches of the people much more at tbe disposal of tbe 
priests, there wm bo much money consumed on these Ootbic calJie- 
drsls oa would have finished a greater Tarietj of noble buildings 
tban bav« been raised dther before or since that time. One would 
wonder to see the vast labour that has been laid out on this single 
cathedral. The very apoots are loaden with oraaments, the windows 
are formed like so many scenes of perspective, with a multitude of 
little pillars retiring bel^d one another, the great columns are finely 
engraven with fruits and foliage, that run twisting about tbem from 
the vei; top to the bottom ; the whole body of the church is cheq- 
uered with different lays of black and white marble, the pavemeiit 
cnrionsly cut out in designs and Scripture stories, and the front cov- 
ered <rith such a variety of figures, and overrun with so many mazes 
and little labyrinths of sculpture, that nothing in the world can 
make a pretUer show to those who prefer false beauties and affadad 
omamertU to a noble and majestic simplicity." ' 

Addison bad not reached that large liberality in criti- 
cism afterwards attained by Sir Joshna Reynolds, who, 
while insisting that in all art there was hat one true style, 
nevertheless allowed very high merit to what he called the 
I Addison's Workt (Tickell's edition), voL v. p. SOI. 
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charaeleristic styles. Sir Joshna would never have fallea 
into the error of impnting affectation to snch simple and 
honest workmen as tbe early architects of Nortliern Italy. 

I The effects of Addison's classical training are also very 
visible in his descriptions of natnral scenery. There is in 
these nothing of that craving melancholy produced by a 
sense of the infinity of nature which came into vogue after 
the French Revolution ; no projection of the feelings of 
the spectator into tbe external scene on which he gazes ; 
nor, on the other hand, is there any attempt to rival the 
art of the painter by presenting a landscape in words in- 
stead of in colours. He looks on nature with the same 
clear si^ht as the Greek and Roman writers, and in.do- 
Bcribing a scene he selects those particulars in it which be 
thinks best adapted to arouse pleasurable images in tbe 
mind of the reader. Take, for instance, the following ex- 
cellent description of his passage over the Apennines: 

" The fatigue of oar crossing the Apennines, and of oar wbole 
joame; from Loretto to Bome, wss very agreeabl; relieved bj the 
vsriety of scenes we passed through. For, not to mention the rvido 
prospect of rocks rising one above oaother, of tbe deep gutters worn 
in the sides of them by torrents of rain and snow-water, or tlie long 
channels of sand winding about their botlams that are sometimes 
Slled with so many rivers, we saw in sii days' travailing the sev- 
eral seasons of the year in thdr beauty and perfection. We were 
sometimes shiveiiag on the top of a bleak inounlaiD, and a littla 
while atteivards baslting in a trarm vailey, covered with violets and 
almond -trees in blossom, the bees already swarming over them, 
though but in the month of February. 'Sometimes our road led as 
through groves of olives, or by gardens of oranges, or into several 
hollow apartments among the rocks and mountains, that look like 
so many natural greenhouses, as tieing always shaded with a great 
variety of trees and shrubs that never lose their verdure." ' 

■ Addison's Warii (Tiokell's edition), vol v. p. 21S. 
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Though his thoaghta dnring his travels were largely 
occupied with objects chiefly interesting to hia taste and 
im^natiou, and thongh he buiiied himself with snch com- 
positions as the EpUtUfrom Italy, the Dialogue on Med- 
alt, and the first four acts of Cato, he did not forget that 
his eiperienoe was intended to qaaiify him for taking part 
in the affairs of State. And when he reached Geneva, in 
December, 1701, the door to a political career seemed to 
be on the point of opening. He there learned, as Tickell 
informs as, that he had been selected to attend the army 
under Prince Eugene as secretary from the King. He 
accordingly waited in the city for official confirmation of 
this intelligence; but his hopes were doomed to disap- 
pointment William IIL died in March, 1V02; Halifai, 
on whom Addison's prospects chiefly depended, was struck 
off the Privy Council by Queen Anne ; and the travelling 
pension ceased with the life of the sovereign who had 
granted it. Henceforth he bad to tmst to his own re- 
sources ; and though the loss of his pension does not seem 
to have compelled him at once to turn homewards, as he 
continued on his route to Vienna, yet an incident that 
occurred towards the close of bis travels shows that he 
was prepared to eke out his income by undertaking work 
that wonld have been naturally irksome to him. 

At Rotterdam, on his return towards England, he met 
with Jacob Tonson, the bookseller, for whom, as has been 
said, he had already done some work as a translator. 
ToDSon was one of the fonnders of the Kit-Eat Club, and 
in that capacity was brought into frequent and intimate 
connection with the Whig magnates of the day. Among 
these was the Duke of Somerset, who, through his wife, 
then high in Queen Anne's favour, exercised considerable 
' influence on the course of afiaii-s. The Duke required a 
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tutor for bis eon, Lord Hertford, and Todsod recommend- 
ed Addison. On the Duke's approval of the recommen- 
dation, the bookseller seems to hare communicated with 
Addison, who expressed himself, in general terms, as will- 
ing to undertake the charge of Lord Hertford, but desired 
to know more particulars about his engagement. These 
were furnished by the I>nke in a letter to Tonaon, and 
they are certainly a very curious illaatratioD of the man- 
ners of the period. " I ought," aaya his Grace, " to enter 
into that affair more freely and more plainly, and tell you 
what I propose, and what I hope be will comply with — 
viz., I desire he may be more on the account of a com- 
panion in my son's travels than as a governor, and that 
as such I shall account him : my meaning ia, that neither 
lodging, travelling, nor diet ahall cost him sixpence, and 
over and above tfaat my son shall present liim at the 
year's end with a hundred guineas, as long as he is pleased 
to continue in that service to my son, by bia personal at- 
tendance and advice, in what he finds necessary daring bis 
time of travelling," 

To this not very tempting proposal Addison replied: 
"I have lately received one or two advantageous offers of 
y" same nature, but as I should be very ambitious of ez- 
ecnting any of your Grace's commands, so I can't think 
of taMng y' like employ from any other hands. As for 
y" recompense that is proposed to me, I mnst take the 
liberty to assure your Grace that I ahonld not see my ac- 
count in it, but in y' hope that I have to recommend my- 
self to your Grace's favour and approbation." This reply 
proved highly ofEensive to the Duke, who seems to have 
considered his own ofier a magnificent one. " Your letter 
of the I6th," be writes to Tonson, on June 2S, 1708, 
" with one from Mr. Addison, came safe to me. Yon say 
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he will give me an acconnt of his readiness of complying 
with my proposal. I will set down his own words, which 
are thus : ' As for the recompense that is proposed to tne, 
I must confess I can by no means see my account in it,' 
etc. Alt the other parts of bis letter are compliments to 
me, which he thought he was bound in good breeding to 
write, and as such I have taken them, and no otherwise; 
and now I leave yon to judge how ready he Is to comply 
with my proposal. Therefore, I have wrote by this first 
post to prevent his coming to England on my account, and 
have told him plainly that I must look for another, which 
I cannot be long a-finding." 

Addison's principal biographer, Uiss Aikin, expresses 
great contempt for the niggardliness of the Duke, and says 
that, "Addison must often have congratulated himself in 
the sequel on that exertion of proper spirit by which ho 
had escaped from wasting, in an attendance little better 
than servile, three precious years, which he fonnd means 
of employing so much more to his own honour and satis- 
faction, and to the advantage of the public," Mean as the 
Duke's offer was, it is nevertheless plain that Addison re- 
ally intended to accept it, and, this being so, be can scarce- 
ly be coDgratnlated on having on this occasion displayed 
his nsnal tact and felicity. Two courses appear to have 
been open to him. He might either have umply declined 
the offer "as not finding his acconnt in it," or he might 
have accepted it in view of the future advantages which he 
hoped to derive from the Dnke'a "favour and approba- 
tion ;" in which case he should have said nothing about 
finding the " recompense " proposed insufBcient By the 
course that he took he contrived to miss au appointment 
which he seems to have made np his mind to accept, and 
8* 
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3 influential Btatesman whose favour he naa 
s to secure. 

To his pecuniary embarrassments was soon added do- 
mestic loss. At Amsterdam he received news of his fa- 
ther's death, and it ma; be supposed that the private 
business in which he most have been involved in conse- 
quence of this event broaght him to England, where he 
arrived some time in the autumn of 1703. 
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CHAPTER IV. 

HI8 EMFLOyHXITT EH AJTAIKS OF BTiTB. 

Addison's fortunes were now at their lowest ebb. The 
party from which he had looked for prefermeat was out 
of office; bis chief political patron was in particular dis- 
credit at Conrt; his means were so redaced that he was 
forced to adopt a style of living not tnach more splendid 
than that of the poorest inhabitants of Grub Street Yet 
within three years of his retaro to England he was pro- ■. 
moted to be an TjDder-Secretary of State — a post from 
which he monntfid to one position of honour after another 
till his final retirement from political life. That he was 
able to take advantage of the opportnnity that offered it- 
self was owing to his own genius and capacity ; the op- 
portunity was the fiuit of cironmstances which had pro- 
duced an entire revolution in the position of English men 
of letters. 

Throngh the greater part of Charles XL's reign the pro- 
fession of literature was miserably degraded. It is trae 
that the King himself, a man of wit and taste, was not 
slow in his appreciation of art ; bnt he was by his charac- 
ter insensible to what was serioaa or elevated, and the 
poetry of gallantry, which he preferred, was qnite within 
reach of the courtiers by whom he was surrounded. Roch- 
ester, Buckingham, Sedley, and Dorset are among the 
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pnncipal poetical names of the period ; all of them being 
well qualified to shine In verse, the chief reqairemeots of 
which nere a certain grace of manner, an air of fashiona- 
ble breediDg, and a complete disr^ard of the laws of de- 
cency. Besides these " songs by persons of quality," the 
principal entertainmeDt nas provided by the drama. Bat 
the stage, seldom a lucrative profession, was then crowd- 
ed with writers whose fertile, if not very lofty, ioventton 
kept down the price of plays. Otway, the most success- 
ful dramatist of his time, died in a st«te of indigence, and 
as some say, almost of starvation, while playwrights of less 
ability, if the honae was ilt-attended on the third night, 
when the poet received all the profits of the performance, 
were forced, as Oldham saya, " to starve or live in tatters 
all the year.'" 

Periodical literature, in the shape of journals and maga- 
zines, had as yet no existence; dot could the satirical poet 
or the pamphleteer find his remaneration in controver- 
sial writing, the strong reaction against Puritanism having 
raised the monarchy to a position in which it was practi- 
cally secure against the assaults of all its enemies. The 
author of the most brilliant satire of the period, who had 
used all the powers of a rich imagination to discredit the 
Paritan and Republican cause, was paid with nothing more 
solid than admiration, and died neglected and in want. 

"The wcetch, at summing up his misapent dsjs, 
. Found Bothmg left but poreH; and pmisel 
Of all hia gains by verse he could not 8«Te 
Euough to purchase fltumel and a grave t 
Beduced to want he in due time fell sick, 
Was fain lo die, and be Interred on tick ; 

' Oldham's Satire Ditmadtng from FoOry. 
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And well might bless the ferei tbat ma sent 
f) To rid him benoe, and bk worse fate prevent" ' 
Id the latter part of this reign, however, a new com- 
bination of circnmstances produced a great change In 
the character of English literatare and in the position of 
^(r-it» professors. The stnigple of.JEartiea recommsaMi 
Wearied with the intolerable rule of the Saints, the nation 
bad been at first glad to leare its newly-restored King to 
his pleasnres, bat, as the memories of the Commonwealth 
became fainter, the people watched with a growing feel- 
ing of disgnst the selfishness and extravagance of the 
Conrt, while the scandalous sale of Dunkirk and the sight 
of the Dutch fleet on the Thames made them think of 
the patriotic enei^es which Cromwell had succeeded in 
arousing. At the tame time the thinly-disguised inclina- 
tion of the Sing to Popery, and the avowed opinions of 
his brother, raised a general feeling of alarm for the 
Protestant liberties of the nation. On the other hand, 
t he Pnrit an s, tangh t moderation by adversity^ eihibited 
the really religions side of tb eTr "cEafacterj and "attracted 
towards themselves a considerableportion of the aristoc- 
racy.^ 'wel l as of the commercial and professional claffi:- i i 
es in the metropolis — a comhinatioTi of intereata whieh / ^ 
h elped to form the nnclena of the Whig part y. The 
clergy and the landed proprietors, who had been the chief \ 
sufferers from Parliamentary rale, naturally adhered to \ 
the Court, and were nicknamed by their opponents Tories. 
Violent party conflicts ensued, marked by such incidento ' "" 
as the Teat Act, the Exclusion Bill, the intrigues of Mod- . 
month, the Popish Plot, and the trial and acquittal of ' 
Shaftesbury on the charge of high treason. ^ 

Finding his position no longer so easy as at his cestorif 
' Oldbam's Sntire ZHmitulinff from Poetry. 
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tion, CbarleB natarallv be fhrmcht. hjm nf i-niUng litji-afun. 
' to hia agaJBtaace. T^ e stag e, being completely under his 
contro], seemed the readiest instrament for his purpose; 
the order went forth, and an astoniebing display of mo- 
narchical fervonr .in all the chief dramatists of the time 
' — Otway, Dryden, Lee, and Crowne — was the result. 
Shadwell, who was himself inclined to the Whig interest, 
laments the change : 

"The stage, Uke old Sump pulpitfl, is beoome 
The scene ot News, > f arions Fartj's dnuo." 

Bat the political influence of the drama and the audience 
to which it appealed being necessarily limited, the King 
sought for more powerful literary artillery, and he found 
it in the serviceable genius of Dryden, whose satirical and 
controversial poems date from this period. The wide 
popularity of Abialom and Achitophel, written against 
Monmouth and Shaftesbury ; of The Medal, satirising the 
acquittal of Shaftesbury ; of The Hind and Panther, com- 
posed to advance the Romanising projects of James II. ; 
points to the vast influence exercised by literatare in the 
party straggle. Nevertheless, in spite of all that Dryden 
had done for the Royal cause, in spite of the fact that 
he himself had more than once appealed to the poet for 
assistance, the ingratitude or levity of Charles was so in- 
veterate that he let the poet's services go almost unre- 
quited. Dryden, it is true, held the posts of Laureate 
and Royal Historiographer, but his salary was always in 
arrears, and the letter which be addressed to Rochester, 
First Lord of the Treasury, asking for six months' pay- 
ment of what was due to him, tolls its own story. 

James U. cared nothing for literature, and was probably 
too dull of apprehension to understand the incalculable 
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service that Dryden had reodered to his canse. He 
showed his appreciation of the Poet-Laareate's genius by 
dedncting £100 from the salary which his brother had 
promised him, and by catting off from the emoluments of 
the office the time-honoured butt of canary ! 

Under William III. the complexion of aS^rs again al- 
tered. The Court, in the old sense of the word, ceased to 
be a paramount influence io literatare. William III. de- 
rived his authority from Parliament ; he knew that he 
must support it mainly by his sword and his statesman- 
ship. A stranger to England, its manners and its lan- 
guage, he showed tittle disposition to encourage letters. 
Pope, indeed, malicionsly sag^ests that be had the bad 
taste, to admire the poetry of Blackmore, whom he 
knighted ; but, as a matter of fact, the honour was con- 
ferred on the worthy Sir Richard in consequence of his 
distinction in medicine, and he himself bears witness to 
William's contempt for poetry. 

" ReFene of Louis he, eiample rare. 
Loved to deserve the praise be could not bear. 
He shunned the iccUmationB of the throng. 
And alwaja boldl; heard tiie poet's song. 
Hence the great King the Uuaea did neglect, 
'And the mere poet met with small respect." ' 

Such political verse as we And in this reign generally 
consists, like Halifax's Epistle to Lord Dorset, or Addi- 
son's own Addrett to King William, of hj'perbolical flat- 
tery. Opposition was extinct, for both parties had for 
the moment united to promote the Revolution, and the 
only discordant notes amid the chorus of adulatioB pro- 
ceeded from Jacobite writers concealed in the garrets and 
cellais of Grab Street Such an atmosphere was not fa- 
1 Blackmore, The Eii-SiU*. 
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Torable to the prodaction of literature of an elevated or 
even of a characteristic order. 

I Addison's retnm to England coincided most happily 
(with another remarkable turn of the tide. Leaning de- 
cidedly to the Tory party, who were now strongly leavened 
with the Jacobite element, Anne had not long succeeded 
to the throne before she seized an opportunity for dis- 
missing the Whig Ministry whom she found in possession 
of office. The Whigs, equally alarmed at the infinence 
ocqaired by their rivals, and at the danger which threat- 
ened the Protestant sacceesion, neglected no effort to 
coanterbalance the loss of their sovereign's favour by 
strengthening th^ credit with the people. Having been 
trained in a school which had at least qualified them to 
appreciate the influence of style, the aristocratic leaders 
of the party were well aware of the advantages they would 
derive by attracting to themselves the services of the ablest 
writets of the day. Sence they made b Jtheir. policy Jo 
mingle with men of letters on an equal footing, and to 
hold out to them an expectation of a share in the advan- 
tages to be reaped from the overthrow of their rivals. 

Tlig_r^iilt fif this i'"i"" nf tpw^a'wja a great increase 
in_tbe^ number of literary -political clubs. In its half - 
ariBtocratic,liaI{- democratic constitution the club was the 
natural product of enlarged political freedom, and helped, 
to extend the_ organ isation_of_polite opinio n beyond th e 
narrow qrb_it_ of Court society. Addison himself, in his 
simple style, points out the nature of the fundamental 
principle of Association which he observed in operatioD 
all around bim. " When a set of men find themselves 
agree in any particular, though never so trivial, they estab- 
lish themselves into a kind of fraternity, and meet onoe oi 
twice a week npon the account of sncb a fantastic resem' 
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blance." * Among tbese Bocieties, in the first years of the 
eighteenth centary, the most celebrated was, perhaps, the 
l^|t.K"«t. filnk I t consisted of thirty -nine o f the lead- 
i ng men o f t he W hi g party ; and, though many of these 
nere of the highest rank, it is a characteristic fact that the 
fonnder of the clab sbonld have been the bookseUer Jacob 
Tonson. It was probably throogh bis inluence, joined to 
ihat of Halifax, that Addison was elected a member of 
jUie society soon affbr his return to England. Among its 
promiDent members was the Dake of Somerset, the first 
meeting between whom and Addison, after the correspond- 
ence that bad passed between them, mast have been some- 
what embarrassing. The clab assembled at one Christopher 
Catt's, a pastry-cook, who gave his name both to the society 
and the matton-pies which were its ordinary entertainment. 
Each member was compelled to select a lady as bis toast, 
and the verses which he composed in her honoar were en- 
graved on tbe wine-glasses belonging to the clab. Addi- 
son chose the Conntess of Manchester, whose acqndntance 
be had made in Paris, and complimented her in the follow- 
ing lines : 

"Wbile haoghtf GaUia's dames, that spread 

O'er their pale cheeks an artful red, 

Beheld thia beauteous stranger there, 

In native charms dirinelj fair, 

ConfoeioD in their looks tbey showed. 

And wiih unborrowed blushes glowed." 

Circamstances seemed now to be conspiring in favour 
of tbe Whigs. The Tories, whose strength lay mdnly in 
the Jacobite' element, were jealous of Marlborough's ascen- 
dency over the Queen ; on the other hand, the Dacbess of 
Uarlborougb, who was rapidly acquiring the chief place 
> S^tntalm; No. 9. 
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in Anne's ofiections, iotrigned in favoxr of the opposite 
faction. la spite, too, of bei Tory predtlectione, the 
Qaeen, finding her tlirone menaced by tlie ambition of 
Lonia XIV., was compelled in self-defence to look for sop- 
port to the party which had most vigorously identified 
itself with the principles of the Revolution. She bestowed 
her unreserved confidence on Marlborongh, and he, in order 
to counterbalance the influence of the Jacobites, threw him- 
self into the arms of the Whigs.^ Being named Captaio- 
Gcneral in 1704, he undertook the campaign which he 
brought to BO glorioaa a conclusion on the 2d of Aagast 
in that year at the battle of Blenheim. 

Godolpbin, who, in the absence of Marlborongh, occupied 
the chief place in the Ministry, moved perhaps by patriotic 
feeling, and no doubt also by a sense of the advantage 
which his party would derive from this great victory, waa 
anxious that it should be commemorated in adequate verse. 
He accordingly applied to Halifax 'as the person to whom 
the saeer v^tes required for the occauon would probably 
be known. Halifax has had the misfortune to have his 
character transmitted to posterity by two poets who hat«d 
him either on public or private gronods. Swift describes 
him as the would - be " Mncenas of the nation," but in- 
sinuates that he neglected the wants of the poets whom 
he patronised : 

" ffimseU as rich is fifty Jews, 
Was easy thou^ the; wanted shoes." 

Pope also satirises the vanity and meanness of his disposi- 
tion in the well-known character of Bufo. Such portraits, 
though they are jastified to some extent by evidence com- 
ing from other qnarters, are not to be too atrictty examined 
as if they bore the stamp of historic trath. It is, at any 
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rate, certain that Halifax always proved himself a warm 
and zealous friend to Addison, and when Godolphin ap- 
plied to him for a poet to celebrate Blenheim, he answered 
that, thongh acquainted with a person who possessed every 
qaalification for the task, he conld not ask him to under- 
take it. Being pressed for his reasons, he replied "that 
while too many fools and blockheads were maintained in 
their pride and kxury at the public expense, such men as 
were really an honour to their age and conntry were shame- 
fully suffered to languish in obscurity ; that, for his own 
share, be would never deure any gentleman of parts and 
learning to employ his time in celebrating a Ministry who 
had neither the justice nor the generosity to make it worth 
his while." In answer to this the Lord Treasurer assured 

1 Halifax that any person whom he might name as equal to 
the required task, should have no cause to repent of hav- 
ing rendered his assistance ; whereupon Halifax mentioned 
Addison, but stipulated that all advances to the latter 
must come from Godolphin himself. Accordingly, Boyle, 
Chancellor of the Exchequer, afterwards Lord Carleton, 
was despatched on the embassy, and, if Pope is to be 
trusted, found Addison lodged up three pair of stairs over 
a small shop. He opened to him the subject, and informed 
him that, in return for the service that was expected of 
him, he was instructed to offer him a Commiseionership of 
Appeal in the Excise, as a pledge of more considerable ad- 
/vaucement in the future. The fruits of this negotiation 
•were The Campaign. 

Warton disposes of the merits of The Campaign with 
the cavalier criticism, so often since repeated, that it is 
merely " a gazette in rhyme. " In one sense the judgment 
is no doubt jnst As a poem. The Campaign shows neither 
loftiness of invention nor enthusiasm of personal feeling. 
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and it cannot therefore be ranked with ench &d ode as 
Horace'a Qualem ministrutn, or with Pope's very fine 
Epittle to the Earl of Oxford aft«r hia disgrace. Its me- 
thodical Darrative style is scarcely miarepresented by War- 
ton's sarcastic deacription of it; bnt it should be remem- 
bered that this style vas adopted by Addison with delib* 
erate intention. " Thns," says he, in the conclnsion of the 
poem, 

" Thna would I fun Britaimia's mm rehearse 

Id the amootb records of a faithful verse; 

That, if .auch namben can o'er Ume prevail. 

Hay tell poaierit; the wondrous tale. 

When ac^DH unadorned are fdnt and weak 

Cities and countries must be taught to apeak ; 

Gods may descend in tactions from the Bkies, 

And rivets from tbdr oozy beds arise; 

ncUon may deck tbe truth with apuriooa rays, 

And roaad the hero cast a borrowed blaze. 

Harlbro'a eipl<Mta appear divinely bright. 

And proodl; shine in their own native light; 

Bused in themselves th«r genuine charms they boast. 

And those that paint them truest praise them most." 

I The design here avowed is certainly not poetical, bnt 
1 it is eminently business-like and extremely well adapted to 
\the end in view. What Godojphin wanted waa a set of 
complimentary verses on Marlborough. Addison, with in- 
I finite tact, declares that the highest compliment that can 
I be paid to tbe hero is to recite his actions in their una- 
I domed grandeur. This happy turn of flattery ahows hotr 
far he had advanced in literary skill since he wrote his ad- 
dress To the King. He had then excused himself for the 
inadequate celebration of William's deeds on the plea that, 
great though these might be, they were too near the poet's 
own time to be seen in proper focos. A thousand years 
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heDC«, he sag^ts, some Homer may be inspired by tbe 
theme, "and Boyne be sung when it has ceased to flow." 
This could not have been very consolatory to a mortal 
craving for contemporary applause, and the apology of- 
fered in The Campai^ for the prosaic treatment of the 
subject is far more dezteroaa. Bearing in mind the fact 
that it was written to order, and that the poet deliberately 
declined to avail himself of the Md of fiction, we mast al- 
low that the constmction of the poem jeshibUe.bcrllLart 
and diyiity. The allusion to the vast slaughter at Blen- 
heim, in the opening paragraph — 

" Kvers of blood I nee and hills of slain, 
An Iliftd risbg out ot one campaign" — 

is not very fortunate ; but the lines describing the ambi- 
tion of Louis Xiy. are weighty and dignified, and the 
conplet indicating, through the single image of the Dan- 
ube, the vast extent of the French encroachments, shows 
how thoroughly Addison was imbued with the spirit of 
clasucal poetry : 

" The rising Dannbe its long race began, 
And half its course through the new conquests ran." 

With equal felicity he describes the position and interven- 
tion of England, seizing at the same time the opportunity 
for a pan^yric on her free institutions : 

" Thrice happy Britain, from the kingdoms rent 

To sit the guardian of the Continent ! 

That gees her brarest sons adranced so high 

And flourishing so near her prince's eye ; 

Thy faTOuriles grow not up by fortone's sport, 

Or from tiie crimes and follies ot a court : 

On the Arm basis of desert tbey rise, 

From long-tried faith and friendship's holy ties, 
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Their Rovereign's well-diBtinguiahed Bmiles the; share. 

Her ornunents in peace, her atrength in war ; 

The nation thanks tbun with a public voice, 

B; ehowera of blessings HesTen approves tb^ choice ; 

EnTj itself is dumb, in wonder lost. 

And factions Btrive who shall applaud them most.'' 

He proceeds in a stream of calm and ei^nal verae, enlivened 
by dexterous allaaions and occasional happy tarns of ex- 
pression, to describe the scenery of the Moselle ; the march 
between the Maese and the Dannbe ; the heat to which the 
army was exposed ; the arrival on the Neckar ; and the 
track of devastation left by the French armies. The meet- 
ing between Marlborough and Eugene inspires bim again 
to reuse his style : 

" Great souls bj insUnct to each other turn. 
Demand alliance, and in friendship bum, 
A sudden friendship, while with outstretched rays 
The; meet eacb other mingling blaze with blaze. 
Polished in courts, and hardened in the field, 
Renowned for conquest, and in council skilled, 
Their courage dwells not in a troubled flood 
Of moQuting spirits and fermenting blood ; 
Lodged in the soul, with virtue overruled. 
Inflamed b; reason, and b; reason cooled, 
In hours of peace content to be unknown, 
And onlf in the field of battle shown ; 
To souls like these in mutual friendship joined 
Heaven darea entrust the cause of human kind." 

The celebrated passage describing Marlboroagh's conduct 
at Blenheim is certainly the finest in the poem : 

" 'Twas then great Marlborough's mighty soul was proved 
That in the ehock of charging hosts unmoved, 
Amidst confusion, horror, and despair, 
EianiiDed all the dreadful scenes of war; 
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In peacefat tbooght the field of de&th Barreyed, 
To fainting squadrons sent the timely aid, 
Inspired repnUed batlalions to engage, 
And tau|^t the doubtful battle where to rage. 
So when an angel b; divine commaad 
With rising tempests sbabes a guilt j land, 
Such as of late o'er pale Britannia p.aat, 
Calm and aerene he drives the furious blast; 
And pleased th' Almiglitj'e orders to perform, 
Kdes in the whirlwind and directs the storm." 

JobQSon makes some characteristic criticisms on this sim- 
ile, which indeed, be maintains, is not a simile, but "an 
esempHficfltioD." He says : " Marlborough is so like the 
angel in the poem that the actios of hoth is almost the 
same, and performed by both iu the same manner. Marl- 
borongh 'teaches the battle to rage;' the angel ' directs the 
storm;' Marlborough is 'unmoved in peaceful thought;' 
the angel is ' calm and serene ;' Marlborough stands ' an- 
moved amid the shock of hosts;' the angel rides 'calm in 
the whirlwind.' The lines on Marlborough are jost and 
noble; bnt the simile gives almost the same images a sec- 
ond time.'' 

This jndgment would be unimpeachable if the force of 
the simile lay solely In the likeness between Marlborough 
and the angel, but it ie evident that equal stress is to be 
laid on the resemblauce between the battle and the storm. 
^ It waa Addison's intention to raise in the mind of the 
I reader the noblest possible idea of composure and design 
j in the midst of confusion : to do this he selected an angel 
I as the minister of the divine pnrpose, and a storm as the 
symbol of fury and devastation ; and, in order to heighten 
bis effect, be recalls with true art the violence of the par- 
ticular tempest which had recently ravaged the country. 
Johnson has noticed the close similarity between the per- 
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BonB of Morlboroogli and the aogel ; bat he has exagger- 
ated the reeemUance between the octioiiB in which the; 
are severally eng^d. 

The Campaign completely fulfilled the pnrpoae for which 
it was written. It strengthened the position of the Whig 
Minbtiy, and secnred for its author the advancement that 
had been promised him. Early in 1706 Addison, on the 
recommendation of Lord Godolphin, was promoted from 
the Com mission ership of Appeals in Excise to he Under- 
Secretary of State to Sir Charles Hedges. The latter was 
one of the few Tories who had retained their position in 
the Ministry since the restoration of the Whigs to the fa- 
vour of their sovereign, and he, too, shortly vanished from 
the stage hke hii more distingnished fnends, making way 
for the Earl of Sunderland, a. staunch Whig, and son-in- 
law to the Dnke of Marlborough. 

Addison's dnties aa Under-Secretary were probably not 
particularly ard a oos. In 1705 he was permitted to at- 
tend Lord Halifax to the Court of Hanover, whither the 
latter was sent to carry the Act for the Naturalisation 
of the Electress Sophia. The miaaton also included Yan- 
brugh, who, as Ctarencieux King-at-Arms, was charged to 
invest the Elector with the Order of the Garter ; the party 
thus constituted tiSordin^ a remarkable illnstralioojilJihe 
influence exercised by literatare over the politics of Jhe 
period. Addison must have obtained during this jour- 
ney considerable insight into the nature of England's 
foreign policy, as, besides establishing the closest re- 
lations with Hanover, Halifax was also instructed to 
form an alliance with the United Provinces for securing 
the succession of the House of Brunswick to the English 
throne. 

In the meantime his imagination was not idle. AJEter 
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helping Steele in the composition of his Tender Sutband, 

which was acted in 1706, be found time for engaging in 
a freeb literary eoterprise of his own. The principles of 
operatic music, which had long been developed in Italy, 
had been slow in making their waj to this country. Their 
introduction had been delayed partly by the French prej- 
udices of Charles IL, bat more, perhaps, hy the strong 
insular tastes of the people, and by the vigorous forms of 
the native drama. What the nntutored English audience 
liked best to hear was a well-marked tune, sung in a fine 
natural way : the kind of music which was in vogue on 
the stage till the end of the seventeentb century was aim- 
ply the regular drama interspersed with airs; recitative 
was unknown ; and there was no attempt to cultivate the 
voice according to the methods practised in the Italian 
schools. But with the increase of wealth and travel more 
exacting tastes began to prev^l ; Italian singers appeared 
on the stage and exhibited to the audience capacities of 
voice of which they had hitherto had no experience. lu 
1705 was acted at the Haymarket Artinoe, the first opera 
constructed in England on avowedly Italian principles. 
The words were stiil in English, but the dialogue was 
throughout in recitative. The composer was Thomas Clay- 
ton, who, though a man entirely devoid of genius, had 
travelled in Italy, and was eager to turn to account the 
experience which he had acquired. In spite of its bad- 
ness Arsinoe greatly impressed the public taste; and it 
was soon followed by Camilla, a version of an opera by 
Bononcini, portions of which were sung in Italian, and 
J portions in English — an absurdity on which Addison just- 
I ly comments in a number of the Spectator, His remarks 
I on the consequences of translating the Italian operas are 
I equally hnmorous and just. 
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" As there was no great danger," saji he, " of burling the senw 

of these extraordinnry pieces, our authors would often make worda 
of [heir own which vera entirely foreign to the meaning of the pas- 
sages Chej pretended to traosUte ; their chief care being to make 
the numbers of the Eogiish verse answer to those of the Italian, that 
both of them might go to the same tune. Thus the famoas song in 
Camiila, 

• Barbara si t'intendo,' etc 

' BaibaroDs woman, jai, I koow jonr meaninB," 

which expresses the resentment of an angry lover, was translated 
into that English lamentation, 

' FrsU are a Iotqt'i hapea,' etc 
And it was pleasant enough to see the most refined peioons of the 
. British natioa dylog away and languishing to notes that were filled 
with the spirit of rage and indignation. It happened also very fre. 
quently where the sense was rightly translated ; the necessary trans- 
position of words, which were drawn oat of the phrase of one tongue 
into that of another, made the music appear verj absurd in one 
tongue that was very natural in the other. I remember an Italian 
verse that ran thus, word for word : 

' And turned my rage leto pit;,' 
which the English, for rhyme's sake, translated, 
' And luto pity turned m; rage.' 
By this means the soft notes that were adapted to pity in the Ital- 
ian fell upon the word 'rage' in the Eoglish; and the angry Bounds 
that were turned to rage in the original were made to eipress pity 
in the translation. It oftenUmes happened likewise that the finest 
notes in the ^r fell upon the most insignificant word in the sentence. 
I have known the word 'and' pursued through the whole gamut; 
have been entertained with many a melodious ' the ;' and have heard 
the most beautiful graces, quavers, and divisions hestowed upon 
' then,' ' for,' and ' tiom,' to the eternal honour of oar Eogllsh par- 
Perceiving these radical defects, Addison seems to have 
been ambitions of showing b; example bow they might 
' ^Mctotor, No. le. 
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be remedied. "The great aucceaa this opera {Artinoe) 
met with produced," says he, " some attempts of form- 
ing pieces apon Italian plans, which should give a more 
natural and reasonable entertainment than what can be 
met with in the elaborate trifles of that nation. This 
alarmed the poetasters and fiddlers of the town, who were 
used to deal in a more ordinary kind cf ware, and there- 
fore laid down an eBtabliabed rule, which is received as 
sach to this day, ' That nothing is capable of being well 
set to music that is not nonsense.'"' The allusion to 
the failure of the writer's own opera of Bosamond is un- 
mistakable. The piece was performed on the 2d of April, 
1706, but was coldly received, and after two or three rep- 
resentations was withdrawn. 

The reasons which the Spectator assigns for the catas- 
trophe betray rather the self-love of the author than the 
clear perception of the critic. Boaamond f^ed becanse, 
in the first place, it was very bad as a musical composi- 
tion. Misled by the favour with which Arsinoe was re- 
ceived, Addison seems to have regarded Clayton as a gre^t 
musician, and he put his poem into the handa of the lat- 
ter, thinking that his score would be as superior to that 
of Arintwe as his own poetry was to the words of that 
opera. Clayton, however, had no genius, and only suc- 
ceeded in producing what Sir John Hawkins, quoting with 
approbation the words of another critic, calls " a confuted 
chaos of music, the only merit of which is its shortness."' 

But it may he doubted whether in any case the most 

skilful composer could have produced music of a high 

order adapted to the poetry of Rosamond. The play is 

neither a tragedy, a comedy, nor a melodrama. It seems 

' Senior, No. 18. 

' Sir John HawkiDS' HietDry d/ JftflK, toL t. p. 1S7. 
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that EleanoT did not really poison Fair RoBamond, bnt 
oal; administered to her a sleepiog potion, and, as ehe 
takes care to explain to the King, 

" The bowl with drowBj juices fillad, 
From cold Egyptian druga diatilled. 
In borrowed death h&a closed her ejea." 

This information proves highly satisfactory to the King, 
not only because he is gratified to find that Rosamond is 
not dead, but also because, even before discovering her 
sappoaed dead body, he had -resolved, in consequence of 
a dream sent to him by his guardian angel, to terminate 
the relations existing between them. The Queen and be 
accordingly arrange, in a buaiaess-like manner, that Rosa- 
mond shall be quietly removed in lier trance to a nunnery; 
a reconciliation is then effected between the husband and 
wife, who, as we are led to suppose, live happily ever after. 
, The main motive of the opera in Addison's mind ap- 
\ pears to have been the desire of complimenting the Marl- 
) borough family. It is dedicated to the Duchess ; the war- 
like character of Henry natarally recalls the prowess of 
the great modem captain ; and the Kiog is consoled by 
his guardian angel for the loss of Fair Eosamond with a 
vision of the future glories of Blenheim : 

"To calm th; grief and lull tby cares. 
Look up and see 
What, after lODg revolriag jears, 

Tb; bower shall be i 
When time its beauties shall deface, 
And only with its ruins grace ' 
The future prospect of the place I 
Behold the glorious pile ascendiog, 
Columns swelling, arches bending, 
Domes in awful pomp arising, 
Art In curious atrokes surprising, 
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FocB in Gt^red fights coateoding, 
Bebotd the glorious pile ascending." 

This is graceful enough, but it scarcely offers materia] 
for music of a serioDs kind. Nor can the Court Lave been 
greatly impressed by the compliment -paid to its morality, 
as contrasted with that of Cbarles II., conveyed as it was 
by tbe mouth of Giideliue, one of the comic characters in 
the piece — 

" Since conjngal pusion 
Is come into fashion, 
And marriage so blest on the throne is. 
Like a Teuus DI shine, 
B« fond and be fine, 
And Sit Trostf shall be my Adonis." 

The ill success of Rosamond confirmed Addison's dis- 
like to the Italian opera, whicb he displayed both in his 
grave and humorous papers on tbe subject in tbe Specta- 
tor. Tbe disquisition upon tbe various actors of tbe lion 
in Hydaapes is one of his happiest inspirations; but hia 
serious criticisms are, as a rale, only just in so far as they 
are directed against the dramatic absurdities of tbe Ital- 
ian opera. As to bis technical qualifications as a critic of 
music, it will be sufficient to cite the opinion of Dr. Bur- 
ney ; " To judges of music nothing more need be said of 
Mr. Addison's abilities to decide concerning the compara- 
tive degrees of national excellence in the art, and the merit 
of particalar masters, tban his predilection for the produc- 
tions of Clayton, and insensibility to the force and origi- 
nality of Handel's compositions in Rinaldo" * 

la December, 1708, the Earl of Sunderland was displaced 
to make room for tbe Tory Lord Dartmouth, and Addison, 
as Under-Secretary, following the fortunes of hia superior, 
' Bumej'B £u(oryo/jruai;, vol iv. p. 20S. 
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foand himself again without employment Fortunately 
for him the Earl of Wharton was almost immediately 
afterwards made Lord-Iientenant of Ireland, and offered 
him the lacrative post of Secretary. The Earl, who was 
snbseqnently created a Marquis, was the father of the 
famous Duke satiriaed in Pope'a first Moral E»»ay ; he 
was in every respect the opposite of Addison — a vehement 
Republican, a sceptic, nnpriricipled in his morals, veual in 
his methods of Goverameut He was neverthelesa a man 
of the finest talents, and seems to have possessed the 
power of gaining personal ascendency over his companions 
by a profound knowledge of character. An acquaintance 
with Addison, doubtless commencing at the Kit-Kat Club, 
of which both were members, had convinced him that the 
latter had eminent qualifications for the task, which the 
Secretary's post would involve, of dealing with men of very 
various conditions. Of the feelings with which Addison 
on his^de regarded the Earl we have no record. "It is 
reasonable to suppose," says Johnson, " that be counter- 
acted, as far as he was able, the malignant and blasting in- ■ 
flueoce of the Lieutenant ; and that, at least, by his inters 
vention some good was done and some mischief prevented." 
Not a shadow of an imputation, at any rate, rests upon his 
own conduct as Secretary. He appears to have acted 
strictly on that conception of public duty which be defines 
in one of his papers ia the Spectator. Speaking of the 
marks of a corrupt official, " Such an one," he declares, " is 
the man who, upon any pretence whatsoever, receives more 
than what is the stated and unquestioned fee of his office. 
Gratifications, tokens of thankfulness, despatch money, and 
the like specious terms, are the pretences under which cor- 
ruption very frequently shelters itself. An honest man 
will, however, look on all these methods as unjustifiable. 



..ib.CoogIc 



IT.] HIS EMPLOTMENT IN AFFAIRS OF STATE. 13 

Slid will enjoy himself better in a moderate fortune, that ia 
gained with bonoar and reputation, than in &n overgronn 
estate that is cankered with the acquisitions of rapine and 
exaction. Were all onr offices discharged nith such an 
inflexible integrity, we should not see men in all ages, who 
grow np to eKorbitant wealth, with the abilities which are 
to be met with in an ordinary mechanic" ' His friends 
perhaps considered that his impartiality was somewhat 
overstrained, since he always declined to remit the custom- 
ary fees in their favour. " For," said he, " I may have 
forty friends, whose fees may be two guineas a-piece ;. then 
I lose eighty guineas, and my friends gain but two a-piece." 
He took with him as his own Secretary, Eustace Bud- 
gell, who was related to him, and for whom he seems to 
hare felt a warm affection. Budgell was a man of consid- 
erable literary ability, and was the writer of the various 
papers in the Spectator signed "X," some of which suo 
ceed happily in imitaticg Addison's style. While he was 
under his friend's guidance his career was fairly successful, 
but his temper was violent, and when, at a later period of 
his life, he served in Ireland under a new Lieutenant and 
another Secretary, he became involved in disputes which 
led to bis dismissal, A furioas pamphlet against the Lord- 
Lteutenant, the Duke of Bolton, published by him in spite 
of Addison's remonstrances, only complicated his position, 
and from this period his fortunes steadily declined. He 
lost largely in the South Sea Scheme ; spent considerable 
sums in a vain endeavour to obtain a seat in Parliament; 
and at last came under the influence of his kinsman, Tin- 
dal, the well-known deist, whose will he is accused of hav- 
ing falsified. With his usual infelicity he happened to 
rouse the resentment of Pope, and was treated in conae- 
' ftjsAKor, No. *69. 
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quence to one of the deadly couplets with which that 
great poet vas in the habit of repaying real or supposed 
injuries : 

"Let Budgell ch&rge low Grub Street on his quQI, 
And write vhste'er be pleased — eicept hU wilL" 

The lines were memorable, and were doabtless often quot- 
ed, and the wretched man finding hia life insupportable, 
ended it bj drowning himself in the Thames. 

Daring his residence in Ireland Addison firmly ce- 
mented his friendship with Swift, whose acqntuDtance he 
had probably made after The Campaign had given him 
a leading position in the Whig party, on the side of 
which the sympathies of both were then enlisted. Swift's 
admiration for Addison was warm and generona. When 
the latter was on the point of embarking on his new 
duties, Swift wrote to a common friend, Colonel Hunter, 
" Mr. Addison is hurrying away for Ireland, and I pray 
too much business may not spoil le plui homute homme du 
monde." To Archbishop King he wrote : " Mr. Addison, 
who goes over our first secretary, is a most excellent 
person, and being my intimate friend I shall use all my 
credit to set him rigbt in his notions of persons and - 
things." Addison's duties took him occasionally to Eng- 
land, and during one of his visits Swift writes to him 
from Ireland: "I am convinced that whatever Govern- 
ment come over yea will find all marks of kindness from 
any parliament here with respect to your employment, 
the Tones contending with the Whigs which shonld 
apeak best of you. In short, if you will come over again 
when you are at leisure we will raise an army and make 
you King of Ireland. Can you think so meanly of a 
kingdom as not to be pleased that every creature in it^ 
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who batli one grain of worth, has a veneration for you f ' 
In hiB Journal to Sltlla he saja, andcr date of October 
12, 1710: "Mr. Addison's election has passed eaay and 
andispnted; and I believe if he had a mind to be chosen 
king he would hardly be refused." On his side Addisoa'a 
feelings were eqaally warm. He presented Swift with 
a copy of his Remarks on Several Partt of Italy, inscrib- 
ing it—" To the most ^jeeable companion, the truest 
friend, and the greatest genius of his age." 
1 This friendship, founded on mutual respect, was des- 
ftined to be impaired by political differences, in ITlO 
the credit of the Whig Ministry had been greatly under- 
mined by the combined craft of Barley and Mrs. Mashatn, 
and Swift, who was anxious as to his position, on coming 
over to England to press his claims on Somers 'and 
Halifajt, found that they were unable to help him. He 
appears to have considered that their want of power 
proceeded from want of will ; at any rate, he made ad- 
vances to Harley, which were of course gladly received. 
The Ministry were at this time being hard pressed by 
the Examiner, nnder the conduct of Prior, and at their 
instance Addison started the Whig Examiner ill their 
defence. Though this paper was written effectively and 
with admirable temper, party polemics were little to the 
taste of its author, and, after five nnmbers, it ceased to 
eiist on the 8th of October. Swift, now eager for the 
triumph of the Tories, expresses his delight to Stella 
by informing her, in the words of a Tory song, that " it 
was down among the dead men." He himself wrote the 
first of his Examirters on the 2d of the following Novem- 
ber, and the crashing blows with -which he followed it 
up did much to hasten the downfall of the Ministry. 
As was natural, Addison was somewhat displeased at his 
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frieod's defection. In December Swift writes to Stella, 
" Mr. AddisoD and I are aa different as black and white, 
and I believe our ftieodsbip will go off by this d busi- 
ness of party. He cannot benr seeing me fall in bo with 
the Ministry ; but I love him still as mncb as ever, though 
we seldom meet." In January, 1710-11, he eays: "I 
called at the coSce-boiise, where I bad not been in a week, 
and talked coldly awhile with Mt. Addison ; all our friend- 
ship and deamesB are ofi ; we are civil acquaintance, talk 
words, of course, of when we shall meet, and that's all. 
Is it not odd!" Many similar entries follow; but on 
June 26, 1711, the record is: " Mr. Addison and I talked 
as usual, and as if we bad seen one another yesterday." 
And on September 14, he observes ; " This evening I met 
Addison and pastoral Philips in the Park, and supped 
with them in Addison's lodgings. We were very good 
company, and I yet know no man half so ^eeable to me 
as he is. I sat with them till twelve." 

It was perhaps thi'ough the influence of Swift, who 
spoke warmly with the Tory Ministry on behalf of Addi- 
son, that the latter, on tbe downfall of the Whigs in the 
autumn of 1710, was for some time suffered to retain the 
Kecpership of tbe Records in Bermingham's Tower, an 
Irish place which had been bestowed upon him by the 
Queen aa a special mark of the esteem with which she 
regarded him, and which appears to have been ' worth 
£400 a year.' In other respects his fortunes were greatly 
altered by the change of Ministry. " I have within this 
twelvemonth," he writes to Wortley on the Slst of July, 
l7ll,"lost a place of £2000 per ann., an estate in tbe 
Indies worth £14,000, and, what is worse than all tlie 

■ Fourth Drapiw's Letter. 
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rest, my miBtress.' Hear this and wonder at my philoso- 
phy I I find they are going to take away my Irish place 
from me too ; to which I mast add that I have just re- 
signed my fellowship, and that stocks sink every day." 
In spite of these losses his circnmstances were materially 
different from thoae in which be found himself after the 
fall of the previous Whig Ministry in 1702. Before the 
close of the year l7ll he was able to bay the estate of 
Bilton, near Ragby, for £10,000. Fart of the purchase 
money was probably provided from what he had saved 
while he was Irish Secretary, and bad invested in the 
funds ; and part was, no doubt, made up from the profits 
of the Taller and the Spectator. Miss Aikin says that 
a portion was advanced by his brother Gnlston ; but this 
seems to be an error. Two years before, the Governor of 
Fort St. Geoi^ had died, leaving him his executor and 
residuary legatee. This is no donbt "the estate in the 
Indies " to which he refers In his letter to Worlley, hnt 
he had as yet derived no benefit from it. His brother 
had left bis afiairs in great confusion ; the trustees were 
careless or dishonest ; and though about £600 was remitted 
to him in the shape of diamonds in 1713, the Hqnidation 
was not complete till 1716, when only a small moiety of 
the sum bequeathed to him came into his hands," 

' Who the " mistresfl " was cannot be cerbunlj ascertuued. Se«^ 
however, p. UB. 
* Egertou MSS., Bridah Museum (lef a). 
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CHAPTER V. 

THE TATLER AND SPECTATOR. 

Thk career of Addison, as described in the preceding 
chapters, has exemplified the great change efiected in tbe 
position of men of letters in England by the Restoration 
and the Revolution; it is now time tji pthihit, him in his 

most characteristic light, and to show the remarkable ser- 
vice the eighteenth century essayists performed for Eng- 
lish aociety in creating an organised pablicopuiion. It 
is difficult for ourselves, who look on the action of the 
periodical press as part of the regular machinery of life, 
to appreciate the magnitade of the task accomplished by 
Addison and Steele in tbe pages of the Tatter and Spec- 
tator. Every day, week, month, and quarter now seea the 
issue of a vast number of journals and magazines intended 
to form the opinion of every order and section of society ; 
/but in the reign of Queen Anne the only centres of soci- 
' ety that existed wore the Court, with the ariatoeracy that 
I revolved about it, and the clubs aod coSee-bonses, in 
1 which the commercial and professiontil classes met to dis- 
' cass matters of genera! interest. The Taller and Spec- 
tator were the first organs in which an attempt was made 
to give form and consistency to the opinion arising oat 
; of this social contact. But we should form a very erro- 
neous idea of the character of these publications if we 
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r^arded -them as the sudden productiona of individaal 
genius, written in satisfaction of a mere temporary taste. 
tLike all masterpieces in art and literature, they mark the 
Ifinal stage of a long and painfal joiimey, and the merit 
[of their iDTentors consists largely In the judgment with 
I which they profited by the experience of many predeces- 

/ The first newspaper published in Europe was the Oaz- 
I ■ zetta of Venice, which was written in manuscript, and read 
aloud at certain places in the city, to supply information 
to the people daring the war with the Turks in 1S36. 
In England it was not till the reign of Elizabeth that t)^^ 
increased facilities of communication and the growth o^^ 
wealth caused the purveyance of news to become a profit- 
able employment. Towards the end of the aisteenth cen- 
tury newsmongers began to issue little pamphlets report- 
ing eitraordinary iatelligencej but not issued at regular 
periods. The titles of these publications, which are all 
of them that survive, show that the arts with which the 
framers of the placards of our own newspapers endeavour 
to attract attention are of venerable antiquity : " Wonder- 
fnl and Strange newes ont of Suffolke and Essei, where 
it rained wheat the space of six or seven miles" (1563); 
" Lamentable newes out of Monmouthshire, containinge 
the wonderfull and feartull accounts of the great overflow- 
ing of the waters in the said countrye" (1607).' 

In 1622 one Nathaniel Butter began to publish a news- 
paper bearing a fixed title and appearing at stated inter- 
vals. It was called the Weekly Newes from, Italt/ and 
7.1 Oermanie, etc., and was said to be printed for Mercurius 
BriUmmcut. This novelty provided much food for mer- 
riment to the poets, and Ben Jonson in his Staple ofjfetet 
' Andraws' SUtort/ of BrUiiA Jounuditm. 



■ci^aa dz^sa. Tsia tae B^Me of XatbMud, in « pas- 
■ip wLf:^ lae c!=i::<b nads will do «eU to consolt, as 
il sir>w» iSe jfw ml" i " ii u vhkh ■evspapera were 

T*:>^=^ S f'^ i ^pea" from Jobsob's dia]<^e that 
tfe BTVifiapen cf ;b>J day o^taiitcd manj items of do- 
mtssx i=Mllij£9ce. $a-::s ast xatvdy tbe case. Butter and 
kis ccBUep^nfie^ as was aaionl to men who confined 
lliiiawlii I to dte pablkadoa 4^ aews witboot attempting 
to form opicloo, (buised ibor materials almost entirely 
from alT;»*i, «bH«bT thej at odcc aroosed more vividly 
^^e inuginatiiHi of ifceir resdns, and doubtless gs*e more 
^v>ope to tbeir own inTen>it>a. Be^des, they were not at 
liberty to retail home news of that pcditical kind which 
wodJ hare been of the greatest interest to the pnblic 
For a long time the eranescenl «•>>■■»<■<«• of the newspaper 
allowed it to escape the attention of tbe licenser, but tbe 
growing d«Dand for thb sort of reading at last brought it 
under soperrision, and so strict was the control exercised 
orer ereo tbe reports of foreign intelligence that its week- 
ly appearance was frequently interrupted. 

In 1641, however, the Star-chamber was abolished, and 
the heated political atmosphere of tiie times generated a 
new species of journal, iu which we find tbe first attempt 
to inflaence opinion through the periodical press. This 
was the newspaper known under the generic title of Mer- 
eury. Many weekly publications of this name appeared 
dnring tbe Civil Wars on tbe dde of both Ring and Fa^ 
liaraent, Mereuriut Attliciu being the representative organ 
of the Boyalist cause, and Menuriut Pragmalieui and Jfer- 
cttrivi Politieui of the Bepnblicans. Party animosities 
were thus kept alive, and proved so inconventeot to tbe 
■ ataple oftftm. Act I. Scene S. 
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GoTernment that the Parliament interfered to curtail the 
liberty of the press. In 164? an ordioance passed the 
House of Lords, profatbitiog any person from "making, 
writing, printing, selling, publishing, or uttering, or caus- 
ing to be made, any book, sheet, or sheets of news what- 
soever, except the same be licensed by both or either Eonae 
of Parliament, with the name of the author, printer, and 
licenser affixed." In spite of this prohibition, which was 
renewed by Act of Parliament in 1662, many unlicensed 
periodicals continaed to appear,' till in 1663 the Oovem- 
ment, finding their repressive measures insufficient, re- 
solved to grapple with the difficulty by monopolising tU^ 
right to publish news. 

The author of this new project was the well-known 
Roger L'Estrange, who in 1663 obtained a patent assign- 
ing to him "all the sole privilege of writing, printing, and 
pnblishing all Narratives, Advertisements, Mercarles, In- 
telligencers, Diumals, and other books of pnblic . intelli- 
gence." L'Eatrange's journal was called the Public Intelli- 
gencer; it was published once a week, and in its form was 
a rude anticipation of the modern newspaper, containing 
as it did an obituary, reports of the proceedings tn Parlia- 
ment and in the Court of Claims, a list of the circaits of 
the jadges, of sheriffs. Lent preachers, etc. After being 
continued for two years it gave place first, in 1665, to the 
Oxfiyrd Gazette, published at Oxford, whither the Court 
had retired daring the plague ; and in 1666 to the L<mdon 
Oaiette, which was under the immediate control of an 
Under-Secretary of State. The office of Gazetteer became 
henceforth a r^ular ministerial appointment, and was 
viewed with different eyes according as men were affected 
towards the Government. Steele, who held it, says of it: 
"Hy next appearance as a writer was in the quality of the 
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lowest Mioister of State — to wit, in the office of Gazetteer; 
where I worked faithfallj according to order, without ever 
erring against the rule observed by all Miaistera, to keep 
that paper very innocent and very insipid." Pope, on the 
other hand, who regarded it as an organ pahlished to in- 
flaence opinion in favour of the Qovernnient, is constant 
in his attacks apon it, and has immortalised it in the mem- 
orable lines in the Dunciad beginning, " Next plunged a 
feeble but a desperate pack," etc. 

In 1679 the licensing Act passed in 1662 expired, aod 
the Parliament declined to renew it. The Court was thus 
^eft without protection against the expression of public 
opinion, which was daily becoming more bold and ont- 
spoken. In his extremity the King fell back on the ser- 
vility of the judges, and, having procured from them an 
opinion that the publishing of any printed matter without 
1 license was contrary to the common law, he issued his fa- 
jmous Proclamation (in 1680) "to prohibit and forbid all 

I persons whatsoever to print or publish any news, book, or 
pamphlets of news, not licensed by bis Majesty's antbor- 
ity."_ 

Disregard of the proclamation was treated as a breach 
of the peace, and many persons were punished accordingly. 
This severity produced the effect intended. The voice of 
the periodica] press was stifled, and the Limdtm Gaeette 
was left almost in exclusive possession of the field of news. 
When Monmouth landed in 1685 the King managed to 
obtain from Parliament a renewal of the Licensing Act for 
seven years, and even after the Bevolution of 1688 several 
attempts were made by the Ministerial Whigs to prolong 
or to renew the operation of the Act. In spite, however, 
of the violence of the organs of " Grab Street," which had 
grown up tinder it, these attempts were nnsaccessfnl ; It 
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was justly felt that it was wiser to leave falsehood and 
scurrility to be gradually corrected by public opioioD, aa 
speaking tbroagh an unfettered press, than to attack them 
by a law which they had proved themselves able to defy. 
y^tam 1682 the freedom of the press may therefore be said 
to date, and the lapse of the Licensing Act was the signal 
for a remarkable outburst of journalistic enterprise and in- 
vention. Not only did the newspapers devoted to the re- 
port of foreign intelligence reappear in greatly increased 
nnmberB, but, whereas the old MercurU» had never been 
published more than once in the same week, the new 
, comers made their appearance twice and sometimes even 
/ three times. In 1703 was printed the first daily newspa- 
per. The Daily Couranl. It could only at starting provide 
material to cover one side of a half sheet of paper ; but 
the other side was very soon covered with printed matter, 
in which form its existence was prolonged till 1735. 

The development of party government of coQrse encour^ 
aged the controversial capacities of the journalist, and 
many notorious, and some famous names are now found 
among the combatants in the political arena. On the side 
of the Whigs the most redoubtable obaropions were Dan- 
iel Defoe, of the Re view, who was twice imprisoned and 
once set inthe pillory tor his political writings ; John Tut- 
chin, of the Ohurvator; and Ridpath, of the Flying Po»t 
— all of whom have obtained places in the Dundad. The 
old Tories appear to have been satisfied during the early 
part of Queen Anne's reign with prosecuting the newspa- 
pers that attacked them ; but Hariey, who understood the 
power of the press, engaged Prior to harass the Whigs in 
the Examiner, and was afterwards dexterous enough to se- 
cure the invaluable assistance of Swift for the same paper. 
In opposition to the Examiner in its early days the Whigs, 



as has been said, started the W%tff Bxamintr, nnder the 
auspices of Addison, so that the two great bistoricat par- 
ties had their cases stated by the two greatest prose-wnters 
of the first half of the eighteenth century. 

Beside the Quidnunc and the party politician, another 
class of reader now appeared demanding aliment in the 
press. Men of.active and curious minds, with a little lei- 
sure and a large love of discussion, loungers at Will's or 
at the Grecian Coffee-Houses, were ansions to have their 
doubts on all subjects resolved by a printed oracle. Their 
tastes were gratified by the ingenuity of John Dunton, 
whose strange account of his Life and Errors throws a 
strong light on the literary history of this period. In 
1690 Dunton published his Athenian Gazette, the name 
of which he afterwards altered to the Athenian Mercury, 
I The object of this paper was to answer questions pnt to 
the editor by the public. These were of all kinds — on re- 
ligion, casuistry, lore, literature, and raanners — no question 
being too subtle or ahsord to extract a reply from the con- 
ductor of the paper. The Athenian Mercury seems to 
have been read by as many distinguished men of the pe- 
riod as ^otet and Queriet in our own time, and there can 
be no doubt that the quaint humours it originated gave 
the first hint to the inventors of the Taller and the .Spec- 
Advertisements were inserted in the newspapers at a 
comparatively early period of their existence. The editor 
acted as middleman between the advertiser and the public, 
and made bis announcements in a style of easy frankness 
which will appear to the modem reader extremely re- 
freshing. Thus, in the "Collection for the Improve- 
ment of Husbandry and Trade" (1682), there are the fol- 
lowing : 
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"If I can meet with a Bober man Chat haa a counte^t* our be- 
I c«Q help him to ■ place worth thirtj pound the Tear or mwu 

" If anj noble or other gentleman wants a porter tbM U Tei. 
iDBtj, comelf, and six foot high and two ioches, 1 can help. 

" I want ■ complete young man that will wear a iiTery, to wlut On 
a very Taluable gentlaman ; but he must know how to pla; on a TJo- 
Un or flute. 

" I want a genteel fooUnau tiiat oan pla; on the violui, to wut on 
a persoD of honour," ' 

/f--[ EverytliiDg was now prepared for the production of a 
I class of newspaper designed to form and direct public opin- 
I ion on rational principles. The press was emancipated 
\froiD State control; a reading public had constituted 
Itself out of the habiluet of the coffee-houses and clubs; 
nothing was wanted but an inventive genius to adapt 
/the materials at his disposal to the circ did stances of the 
/time. The required hero was not long in making his 
. appearance. 

Richard Steele, the bod of an official under the Irish Qov- 
emment, was, above all things, " a creature of ebnilieut 
heart." Impulse and sentiment were with him always far 
stronger motives of action than reason, principle, or even 
intiirest. He left Oxford, without taking a degree, from 
an ardent desire to serve in the army, thereby sacrificing 
his prospect of succeeding to a family estate ; his extrav- 
agance and dissipation while serving in the cavalry were 
notorious ; yet this did not dull the clearness of his moral 
perceptions, for it was while his excesses were at their 
height that he dedicated to his commanding officer, Lord 
Cutts, his Chriitian Hero. Vehement in his political, as 
in all other feelings, he did not hesitate to resign the office 
he held nnder the Tory Government in l7ll in order to 
' Andrews' Bittory of BrilitA Joumaiian. 
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r what he conaidered its treachery to the coun- 

j^bnt he was eqaallj' outspoken, and with equal diaad- 

-^antage to himBclf, when he found himself at a later period 

in disagreement with the Whigs. H% had great fertility 

of invention, strong natural humour, true though nnculti- 

vated taste, and ioeKhaustible human sympathy. 

His varied experience had made hitn well acquainted with 

- life and character, and in bis office of Gazetteer he had had 
an opportunity of watching the eccentricities of the pnblic 
taste, which, now emancipated from restraint, began vagnely 
to feel after new ideals. That, under each circumstances, 
he should have formed the design of treating carrent events 
from a humorous point of view was only natural, but he 
(■was indebted for the form of his newspaper to the most 

j'original genius of the age. fiwift bad early in the eigh- 
teenth century exercised bis ironical vein by treating the 
everyday occurrences of life in a mock-heroic style. Among 
his pieces of this kind that were most successful in. catch- 
ing the public taste were the humorous predictions of the 
death of Partridge, the astrologer, signed with the name 
of Isaac Bickerstaff. Steele, seizing on the name and char- 
acter of Partridge's fictitious rival, turned him with mach 
pleasantry into the editor of a new journal, the design of 
which he makes Isaac describe as follows: 

"The state of conversation and business in this town having loi^ 
been perplexed with Pretenders in both liinds, in order to open men's 
minds against such abases, it appeared no unprofitable uudeiialiing 
to publish s Paper, which should observe apon the nanners of tbe 
pleaaurabte, as well as the bus; part of manl^ind. To make this gen- 
eratl; read, it seemed the most proper method to form it b; way of a 
Letter of iDtelligeDce, consisting of such parts as might gratify the 
cnrioait; of persons of all conditions and of each sex. . . ■ The gen- 
eral purposes of this Paper is to expose the false arts of life, to puU 
off the disguises of cunning, vanity, and affectation, and to recom- 
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, our discourse, and our be- 

^e name of tho Taller. l itaac infoims 08, was " iovented 
in ho Doar of the fair aeg." for whoae entertainment the new 
paper was largely deeigned. It appeared three times a 
week, and its price was a penny, though it seems that the 
first namber, pablished April 12, 1 709, wasdistribnted grati» 
as on advertisement. Id order to make the contents of the 
paper varied it was divided into five portions, of which the 
editor gives the following account : 

" All occonatB of Gallnatrj, Pleasure, and Eotertainment, shall be 
under the article of Wbite's Chocolate-House ; Foetr; uniler that of 
Will's GolTee-HoDse ; Learning under the Utle of Grecian ; Foreign 
and Domestic Neirs jou will have from Saint James' Coffee-House ; 
and what else I hare to offer on any other subject shall be dated from 
my own apartment." ' 

I Id this division we see the iniportance of the coffee- 
houses as the nataral centres of intelligence and opinion. 
Of the four houses mentioned, St. James' and White's, 
both of them in St. James' Street, were the chief haunts of 
statesmen and men of fashion, and the latter had acquired 
an infamous notoriety for the ruinous gambling of its Ao-' 
bituia. Will's, in Russell Street, Covent Garden, kept up 
the reputation which it had procured in Dryden's time as 
the favourite meeting- place of men of letters; while the 
Grecian, in Devereux Court in the Strand, which was the 
oldest coffee-house in London, afforded a convenient read&- 
vou» for the learned Templars. At starting, the design an- 
nounced in the first number was adhered to with tolerable 
fidelity. The paper dated from St James' Coffee -House 
was always devoted to the recital of foreign news ; that 
from Will's either criticised tho current dramas, or con- 
' Tader, No. 1. ' Ibid. 
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tained a copj of verses from some aathor of repnte, or a 
piece of geaeral literary criticism; the latest goaaip at 
White's was reprodaced in a fictitious form and with added 
colour. AdTertisements were also inserted; and half a 
sheet of the paper was left blank, in order that at the last 
moment the most recent iatelligeoce might be added in 
manuscript, after the manner of the contemporary news- 
letters. In all these uspects the character of the news- 
paper was preserved ^ut in the method of treating news 
adopted by the editor there was a constant tendency to 
subordinate matter of fact to the elements of humonr, fic- 
tion, and sentimen^ In his sorvey of the manners of the 
time, Isaac, as an astrologer, was assisted by a familiar 
spirit, named Pacolet, who revealed to him the motives and 
secrets of men ; his sister, Mrs. Jenny Diatafi, was occasion- 
ally depated to produce the paper from the wizard's " own 
apartment ;" and Kidney, the waiter at St. James' CoSee- 
Hoase, was hnmorously represented as the chief authority 
in all matters of foreign intelligence. 

The mottoes assumed by the Taller at different periods 
of its existence mark the stages of ite development On 
its first appearance, when Steele seems to have intended it 
to be little more than a lively record of news, the motto 
placed at the head of each paper was 

" Quidquid agnnt homines, 

noBtri est fstrago libellL" 

It floon became evident, however, that its tme fanction 
I was not merely to report the actions of men, bat to discnss 
the propriety of their actions ; and by the time that safiB- 
cient material had accumulated to constitute a volume, the 
essayists felt themselves justified in appropriating the words 
used by Pliny in the preface to his Natural Bittory: 
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" Nemo apad nis qai idem tentaverit ; equidem Matio pecalisrem 
in Btudiis causam eorum esse, qui difficulutibua Tictia, iiUliUtem ja- 
raudi, protulenint gratiie pUcendL Rea ardun Tetustis DovitaUm 
dare, Dovis auctorltutem, obsoletia nitorem, fastidiis gratiam, dubiiB 
fidem, omnibus veto naturam, et naturfe atae omnia. Itaque HON AS- 
racnna voiuiut, abuode pulchram atque magnificnin est." 

The disguise of the mock astrologer proved very useful 
to Steele io his character of moralist. It eoabled him to 
gire free utterance to his better feelings, without the risk of 
incurrtDg the charge of incODsistency or hrpocrisy, and noth- 
ing c&n be more honourable to him than the open manner 
in which he acknowledges his own anfitness for the position 
of a moralist : " I shall not carry my humility so far," says he, 
"as to call myself a vicious man, but at the same time mnst 
confess my life is at best but pardonable. With no greater 
character than this, a man would make but an indifferent 
progress in attacking prevailing and fashionable viceH, which 
Mr. Bickeratafi has done with a freedom of spirit that woald 
have lost both its beauty and efficacy had it been pretended 
to by Mr, Steele." ' 

As Steele cannot claim the sole merit of having invented 
the form of the Taller, so, too, it must be remembered that 
be could never have addressed society in the high moral 
tone assumed by Bickeretaff if the road had not been pre- 
pared for hira by others. One name among bis predeces- 
sors stands out with a special title to honourable record. 
iSince the Restoration the chief school of manners had 
A>een the stage, and the flagrant example of immorality set 
Hby the Court had been bettered by the invention of the 
Icomic dramatists of the period. Indecency was the fash- 
Bon ; religion and sobriety were identified by the polite 
•world with Puritanism and hypocrisy. Even the Church 
I JMer, No. 8^1. 
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had Dot yet ventured to say a word in behalf of virtae 
agaiost the previuling taste, aod when at last a clergyman 
raised his voice on behalf of the principles which he pro- 
fessed, the blow which he dealt to his antagonistB was the 
more damaging becaase it was entirely unexpected. Jer- 
emy Collier was not only a Tory but a Jacobite, not only 
a High Churchman but a Nonjuror, who had been ODt- 
lawed for his fidelity to the principles of Legitimism ; and 
that such a man should have published the Short View of 
the Immoraliti/ and Profaneneis of the EnglUh Stage, re- 
flecting, as the book did, in the strongest manner on the 
manners of the fallen dynasty, was as astounding as thun- 
der from a clear sky. Collier, however, was a man of sin- 
cere piety, whose mind was for the moment occupied only 
by the overwhelming danger of the evil which he proposed 
to attack. It is true that his method of attack was cum- 
brous, and that bis conclusions were far too sweeping and 
often anjnst; nevertheless, the general truth of his criti- 
cisms was felt to be irresistible. Congreve and Vanbrugh 
each attempted an apology for their profession; both, how- 
ever, showed their perception of the weakness of their po- 
sition by correcting or recasting scenes in their comedies 
to which Collier had objected. Dryden accepted the re- 
proof in a nobler spirit Even while he had pandered to 
the tastes of the times, he had been conscious of his 
treachery to the cause of true art, and had broken out 
in a fine passage in his Ode to the Memory of Mrt. Kit- 
ligrevi : 

" O gracious God I hov far have we 
Profaned thj heavsnlj gift of poesj 1 
Hade prostitute and profligate the Uuse, 
Debased to each obsoene and impioiu uss I 
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" »rret(Jied we I why were we harried down 
ThU lubrique and adulterous age 
(Na;, added fat pollutions of our own) 
To increase the Btreatuing ordare of tba stage V 

When Collier attacked him he bent his head in submisBion. 
" Id many tblngsf" aays be, " be has taxed me justly, and 
I haTS pleaded guilty to all thouf^ht and expressions of 
mine nbich cau be truly argued of obscenity, profaneness, 
4r immorality, and retract tbem. If be be my enemy, let . 
bim triampb ; if be be my friend, as I bave given him no 
personal occasioo to be otherwise, fae will be glad of my 
repentance." ' 

(Tbe Srst blow against fashionable immorality having 
been boldly stmck, was followed up systematically. In 
1690 was foanded "The Society for the Seformation of 
Manners," which published every year an account of the 
progress made in suppressing profaneness and debauchery 
by its means. It continued its operations till 1738, and 
during its e»iatence proaecBted, according to its own cal- 
culations, 101,683 peraons. William III. showed himself 
prompt to encourage the movement which his subjects had 
begun. The London Gaseile of 2Vth February, 1698-99, 
contains a report of the following remarkable order : 

"His Uajesty being informeil, rhat, notnith standing an order 
made tbe 4th of June, 1607, by the Earl of Sunderland, then Lord 
Chamberlun of His Majesty's Household, to prevent tlie Prophane- 
ness and Immorality of the Stage, several Flays have been lately 
acted containing expressions contrary to Religion and Good Uan- 
ners: and whereas the Master of the Revels bns represented, That, 
In contempt of the said order, tbe actors do often neglect to leave 
out such Propbane and Indecent expressions as be has thoilght 
proper to be omitted. These are therefore to signifle his Majesty's 

' PrtfiKe to the Fabla, 
5 
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plesBore, tlut jou do not bereafter preBume to tct anything in Kof 
pla; contrary to Religion and Good Hmners as you shall answer il 
U jour utmost p«riL Giien under my Ha.ud tbis 18Ch of TtbtahTJ, 
I6B8. Id the elerentlLjear of bis Uajesty'a reign." 

It is difficalt to realise, in readiag the terms of this or- 
der, that only tbirteea years had elapsed since the death 
of Charles IL, and undoobtcdly a very lai^e share of ,the 
credit due for snch ji revolution in the public taste is to 
be assigTied to Collier. Collier, howeyer, difl^othing in a 
literary or artistic sense to improve the chiiracter of Eng- 
lish literature. His severity, nncom promising as that of 
the Puritans, inspired Vice with terror, hut could not plead 
with persuasion on behalf of Virtue ; his sweeping conclu- 
Mons struck at the roots of Art as vfell as of Immorality. 
He sought to destroy the drama and kindred pleasures 
of the Imagination, not to reform them. What the age 
needed was a writer to satisfy its natural desires for healthy 
and rational amusement, and Steele, wath his strongly-de- 
veloped twofold character, was the man of all others to 
bridge over the chasm between irreligions licentiousness 
and Paritanical rigidity. Driven headlong on ooe side of 
bis nature towards all the tastes and pleasures which ab- 
sorbed the Court of Charles II., his heart in tbe midst qi- 
bia dissipation never ceased to approve of whatever was 
great, noble, and generous. He baa described himself with 
much feeling in his disquisition on the Salce, a character 
which he says many men are desirous of assnroing without 
any natural qualifications for supporting it: 

"A Rake," says he, "is a man always to bo pitied; and if he lives 
one day is certainly reclaimed ; for hia faulta proceed not from chirice 
or inclinatioD, but from strong passions and appetites, which are in 
youth too violent for the curb of reason, good sense, good maDuers, 
and good nature; all which he must have by nature and educatlotl 
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before he eva be allowed to be or to hire been of this order. . . . Hia 

desires run iway with him through the strength and force at * lively 
inwginstion, which hunies him on to unUnful pleasures before re*- 
son fau power lo come in to hU rescue." 

That impalsiveness of feeling which is bere described, 
and which waa the cnaae of ao manf of Steele's failings 
it) real life, made him the most powerful and persuasive 
advocate of Yirtiie ia fiction. Of all the imaginative 
English essayists he is tbe most trutj natural. His large 
heart seems to rush out in sympathy with any tale of 
sorrow or exhibition of magnanimity ; and even in criti- 
cism, his true natural instinct joined to hia constitu- 
tional enthusiasm, often raises his judgments to a level 
with tbose of Addison himself, as in his excellent essay 
in the Spectator on Raphael's cartoons. Examples of 
these characteristics in bis style are to be found in the 
Story of Unnion and Valentine,' and in the tine paper 
describing two tragedies of real life;' in the series of 
papers on duelling, occasioned by a duel into which be 
waa himself forced against his own inclination;* and in 
the sonnd advice which Isaac gives to his half-sister 
Jenny on the morrow of her marriage.* Perhaps, how- 
ever, the chivalry and generosity of feeling which make 
Steele's writings so attractive are most apparent in the 
delightful paper containing tbe letter of Serjeant Hall 
from the camp before Mons. After pointing out to his 
readers the admirable features in the Serjeant's simple 
letter, Steele concludes as follows : 

" If we consider the heap of an arm;, utterl; out of all prospect 
of rising and preferment, as they certainly are, and such great things 
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executed b; them, it U hard to account for the motive of th«r gal- 
lantry. But to me, who wa8 a c«det at the battle of OoIdUream, in 
Scotland, wbea Hi»ik chained at the head of the r<^ment now called 
Coldfltream, from the Tictor; of that dft; — 1 remember it as well na 
if it were jesterdaj ; I stood on the left of old West, who I believe is 
DOW at Chelsea — I saj to me, who know ver; well this part of man- 
kind, I take the galUntrir of private soldiers to proceed fram the 
same, if not from a nobler, impulse than that of gentlemen and offi- 
cers. ThF7 have the same taste of being acceptable to their fnends, 
and go thTough the difficulties of that profesaiiui bj the same irre- 
aiatible charm of fellowslup and the communication of jojs and sor- 
rows which quickens the reUsh of pleasure and abates tbe anguish 
of pain. Add to this that the; have tbe same regard to fame, 
though the; do not expect so great a share as men above them hope 
for; but I will engage Serjeant Hall would die ten thousand deaths 
rather than that a word should be spoken at the Bed LettSce, or an; 
part of the Butcher Eow, in prejudice to bis courage or honestj. If 
you will have my opinion, then, of the Serjeant's letter, I pronounce 
the Bt;le to be mixed, but trulj epistolary ; the sentiment relating to 
his own wound in the sublime; the postscript of Pegg Hartwell in 
the gay ; and the whole the picture of tbe bravest sort of men, that 
is to say, a man of great courage and small hopes." ' 

With soch excellences of style and sentiment it is no 
wonder tbat the Taller rapidly established itself in public 
favour^' It was a novel experience for the genera) reader 

to be provided three times a week with entertainment 
hat pleased his imagination withgat offending bis sense 
•f decency or his religions instincts. But a new band 
' shortly appeared in the Taller, which was destined to 
' carry the art of periodical essay-writing to a perfection 
beside which even the bamour of Steele appears nide and 
unpolished. Addison and Steele had been friends since 
boyhood. Xbey had been contemporaries at the Charter 
HoDse, and, as we have seen, Steele had sometimes spent 
bis holidays in tbe parsonage of Addison's father. He 
' Taikr, No. 87. 
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nas a postmaater at Merton about the same time that bis 
friend was a Fellow of Magdalen. The admiration which 
be conceived for tbe hero of bis boyhood lasted, as so 
often happens, through life; he exhibited his veneration 
for bim in all places, and even when Addison indulged 
bis baraoar at hia expense he showed no resentment. 
Addison, on his side, seems to ha?e treated Steele with a 
kind of gracioas condescension. The latter was one of 
the few intimate friends to whom he unbent in conver- 
sation ; and while he was TJnde^ Secretary' of State be 
aided him in the production of The Tender Hutband, 
which was dedicated to him by the author. Of this play 
Steele afterwards declared with characteristic impulse that 
many of tbe moat admired passages were tbe work of his 
friend, aud that be " tbonght very meanly of himself that 
he bad never publicly avowed it." 

Tbe authorship of the Taller was at first kept secret 
to all the world. It is said that the band of Steele dis- 
covered itself to Addisou on reading in the fifth nnmber 
a remark which he remembered to have himself made to 
Steele on the judgment of Virgil, as shown in the appel- 
lation of "Dui Troj'anus," which the Latin poet assigns 
to jEncas, when describing his adventure with Dido in 
the cave, in the place of the usual epithet of "pins" or 
"pater," Thereupon he offered his services as a con- 
.tributor, and these were of course gladly accepted. The 
Ijfirst paper sent by Addison to the Taller was No, 18, 
■ wherein is displayed that inimitable art which makes a 
man appear infinitely ridiculous by the ironical commenda- 
tioD of his offences against right, reason, and good taste. 
The subject is the approaching peace with France, and it 
is noticeable that tbe article of foreign news, which had 
been treated in previous Tallers with complete serious- 



ness, is here for the first time iDvested with an lur of 
pleasantry. The distress of the news-writera at the pros- 
pect of peace ib thas described: 

" There is aootber Bort of geDtlemen whom I am much more eon- 
cemed for, and that is the ingenious fraternity of which I hare the 
honour to be an unworthy member; I mean the newB-writere of 
Great Briuin, whether Post-men or Foat-bojs, or bj what other name 
or title Boever dignified or distinguished. The case of theae gentle- 
men IB, J thinli, more bard than that of the aoidien, coaeidering that 
the; have taken more towns and fought mora batUea. They hare 
been upon parties aod BkinoiaheB when our armieB hare lain Btil], 
and given the general assault to many a place when the beaiegers 
were quiet in their Irenches. They have made us maatera of several 
strong towns niany weelia before our generals could do it, and com- 
pleted Tictories when our greateet captains have been glad to come 
off with a drawn battle. Where Prince Eugene has slaiD his thou- 
sands Bojer has stsia his tea thouaanda. Thia gentleman oac in- 
deed be never enough commended for his courage and intrepidity 
during this whole war : he has laid about him with an ineipressible 
fury, and, like offended ICarius of ancient ^me, made such havoc 
among his countrymen as must be the work of two or three ages to 
repair. ... It is impossible for this ingenloas sort of men to subBiat 
after a peace: every one reoiembers the ehifls the; were driven to 
in the reign of King Charles the Second, when they could not furnish 
out a single paper of news without lighting up a comet in German; 
or k Sre iD Moscow. There acarce appeared a letter without a para- 
graph on an earthquake. Prodigies were grown ao familiar that 
they had lost their name, as a great poet of that age has it. I re- 
member Mr. Dyer, who ia justly looked upon by all the toihunters in 
the nation as the greatest stateaman our country has produced, was 
particularly famous for dealing in whalea, in so much that in five 
months' time (for I bad the curiosity to examine his letters on that 
occasion) he brought three into the mouth of the river Thames, be- 
aides two porpiiascB and a sturgeon." 

The appearsDce of Addison as a i^alar contributor to 
the Taller gradually brought about a revolution in the 
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character of tbc paper. For some time longer, indeed, 
articles continaed to be dated from the different coffee- 
booses, bnt only slight efforts were made to distingaish 
the materials furnished from White's, Will's, or Isaac's 
own apartment. When the hundredth number was reached 
a fresh address is given at Shere Lane, where tbe astrol- 
oger lived, and henceforward the papers from White's and 
Will's grow extremely rare; those from the Grecian may 
be said to disappear; and the foreign intelligence, dated 
from St. James', whenever it is inserted, which is seldom, 
is as often as not made the text of a literary disquisition. 
Allegories become frequent, and tbe letters sent, or sup- 
posed to be sent, to Isaac at his borne address furnish the 
material for many nnrabers, ibe. Essay, in fact, or that 
part of the newspaper which goes to form public opinion, 
preponderates greatly over that portion which is devoted 
to the report of news. | Spence quotes from a Mr. Chute : 
" I have heard Sir Richard Steele say that, though he had 
a greater share in,fne Xfif^ers than in the Spectator!, he 
thought the news article in the first of these was what 
contributed much to their success."' Chute, however, 
seems to speak with a certain grndge gainst Addison, 
and tbe statement ascribed by him to Steele is intrinsi- 
cally improbable. It is not very likely that, as tbe propri- 
etor of the Tatler, he would have dispensed with any ele- 
ment in it that contributed to its popularity, yet after 
So. 100 the news articles are seldom found. The truth is 
[that Steele recognised the superiority of Addison's style, 
land with his usual quickness accommodated the form of 
his journal to the genius of tbe new contributor. 

" I have only one gentleman," bujb he, in the pref»oe to the Toiler, 

' Spenoe's Aneedole*, p. 326. 
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" vho will be Dtimelew, to Uutnk for tiDj freqaeut tseiBUnce to me, 
which indeed it would have been birbaroui in him to hare denied to 
one with whom he has lived in intimtcj from childhood, oonBidering 
the great ease with which he is able to despatch the moEt eutertun- 
ing pieces of thiB nature. This good office he performed with such 
force of geniufl, humour, nit, and learning that I fared like a dis- 
tressed piince who calls in a powerful neighbour to hie aid ; I was 
undone bj m; own amiliary ; when I had once called him in I could 
not Bubsiat without dependence on him." 

With his DBUal euthnsiastic generosity, Steele, in this 
passage, nnduly depreciates his own merita to exalt the 
genins of his friend. A comparison of the amoaot of 
material furnished to the Taller by Addison and Steele 
respectively shows that out of 371 nnmbers the latter con- 
tributed 188 and the former only 42, Nor ia the dispar- 
ity in quantity entirely balanced by the snperior qualitjr 
of Addison's papers. Tboagh it was, doubtless, his fine 
workmanship and admirable method which carried to per- 
fection the style of writing initiated in the Tatler, yet 
I there is scarcely a department of essay-writing developed 
in the Spectator which does not trace its origin to Steele. 
It is Steele Who first veutnrea to raise his voice against 
the prevailing dramatic taste of the age on behalf of the 
superior morality and art of Shakespeare's ptays. 

" Of all men living," says he, in the eighth 2Wfer . " I pity players 
(who must be men of good understanding to be capable of bdng 
such) that they are obliged to repeat and assume proper gestures 
for representing things of which their reason must be ashamed, and 
which they must disdain their audience for approving. The amend- 
ment of these low gratifications ia only to be made by people of con- 
dition, by encouraging the noble representation of the noble charac- 
ters drawn by Sbaliespeare aud others, from whence it is impossible 
to return without Strong impressions of honour and humanity. On 
these occaBions distress ia lud before ua with all its causes and oon- 
sequeucee, and our resentment placed according to the merit of the 



^- 



\.\ THE TATLER AND BPBCTATOR. ^ loi 

person afflicted. Were dramas of tbis nature more acceptable td 
the taste of the tovn, men who ba<e genius would bend their etad- 
ies to excel in them." 

St«ele, too, it was who attacked, with all the vigour of 
which he was capable, the fashionable vice of gambling. 
So severe were hia comments on this subject in the Taller 
that he raised against himself the fierce resentment of the 
whole community of shnrpers, thoagh he was fortunate 
enough at the same time to enlist the sympathies of the 
better part of society. " Lord Forbes," says Mr. Nichols, 
the antiquary, in bis notes to the Tatler, " happened to be 
in company with the two military gentlemen just men- 
tioned" (MajoHjcneral Davenport and Brigadier Bisset) 
"in SL James' Coffee -House when two or three wellr 
dressed men, all unknown to his lordship or his company, 
came into the room, and in a public, outrageous manner 
abused Captain Steele as the author of the Taller, Que 
of them, with great audacity and vehemence, swore that 
he would cat Steele's throat or teach him better manners. 
' In this country,' said Lord Forbes, * you will find it easier 
to fut a parse than to cut a throat.' His brother officers 
instantly joined with his lordship and turned the cut- 
throats out of the cofEee-house with every mark of dis- 
grace." ' 

The practice of dnelliD;;, also, which had hitherto passed 
unreproved, was censured by Steele in a series of papers 
in the Tatler, which seemed to have been written on an 
occasion when, having been forced to fight mneb against 
his will, he had the misfortune dangerously to wound his 
antagonist* The sketches of character studied from life, 
and the letters from fictitious correspondents, both of 

■ TaOer, vol. iv. p. 645 (Nichols' edJUon). 

• See p. 93, note S, 
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y which fonn bo noticeable a feature in the Spectator, ap- 
^ pear roughly, bat yet distinctly, drafted in the Taller. 
Even the papers of literary criticism, afterwards so fully 
elaborated by Addison, are anticipated by his friend, who 
may fairly claim the honour to have been the Srst to 
speafc with adequate respect of the genius of Milton.' 
In a word, whatever was perfected by Addison was begun 
by Steele; if the one has for ever associated his name 
with the Speetalor, the other may justly appropriate the 
credit of the Taller, a wort which hears to its successor 
the same kind of relation that the frescoes of Masaccio 
bear, in point of dramatic feeling and style, to those of 
Raphael ; the later productions deserving honour for fin- 
ish of execution, the earlier for priority of invention. 

The TatUr was published till the 2d of Jamtary, 1710- 
11, and was discontinued, according to Steele's own ac- 
count, because the public had penetrated his disguise, and 
he was therefore no longer able to preach with effect in 
the person of Bickerstaff. It may be doubted whether 
this was his real motive for abandoning the paper. He 
had been long known as its conductor ; and that his read- 
ers had shown no disinclination to listen to him is proved, 
not only by the large circulation of each number of the 
Taller, but by the extensive sale of the successive volumes 
of the collected papers at the high price of a guinea apiece. 
He was, in all probability, led to drop the pnbllcation by 
finding that the political element that the paper contained 
was a source of embarrassment to him. His syjnpathies 

-. were vehemently Whig; the Ta l ler from the bef^inni ng 

f had celebrated the virtues of Marlborough and his friends, 

both directly and under cover of fiction ; and he had been 

rewarded for bis services with« commissionership of the 

• * I TatUr, No. 6. 
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Stamp-office. When the Whig Ministry fell in I^IO, Hsr- 
ley, setting a juet value on the abilities of Steele, left him 
in the enjoyment of bis o£Bce and expressed his desire to 
serve him in any other way. Tinder these circa mstances, 
Steele 09 donbt felt it incumbent on htm to discontinue a 
paper which, both from its design and its traditions, would 
have tempted bim into the expression of his political par- 
tialities. 

For two months, therefore, " the censorship of Gr-eat 
Biitain," as he himself expressed it, " remiuned in commis^ 
sion," until Addison and he once more returned to dis- 
Jcharge the duties of the office in the Spectator, the first 

I number of which was published on the 1st of March, 
1710-11. The Tatler bad only been issued three times a 
week, but the conductors of the new paper were now so 
confident in their own resources and in the favour of the 
public that they undertook to bring out one number daily. 
The new paper at once exhibited the impress of Addison's 
genius, which had gradually transformed the character of 
the Tatler itself. The latter was originally, in every sense 
of the word, a newspaper, but the Spectator from the first 
indulged his humour at the expense of the clubs of Quid- 
nuncs, 

" There is," 8b;b he, " another set of men that I must likeniae Uj 
a claim to as being altogether unfuniiabect vitb ideas till the busi- 
ness 11111 coniersation of the da; hua supplied them. I have often 
eonsidared these poor souls with an eye of great com miaeraaon when 
I have heard them asking the first man thej have met with whether 
there was any news stirring, and by that means gathering together 
materials for thinking. These need; pei'sons do not know what to 
talk of till about twelve o'clock in the morning; for bj that time 
thej are pretty good judges of the weather, know which way the 
wind sets, and vheCbei' the Dutch mail be come in. As they lie at 
the metoy of the first man they meet, and are grave or impertinent 
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all the day long, according to the notioiu which lliej have imbibed 
in the norniiig, I would earnestly entreat them not to stir oat qf 
their chambers till thej have read this paper ; and do promise them 
that I will daily iostil into Ihera such sonnd and wholesome senti- 
menta as shall have a good effect on their coaveraation for the eo- 
Boing twelve boars.'" 

. For these, and other men of leisure, a kind of paper 
(differing from the Tatl^, nhicb proposed only to retail 
Ithe various species of gossip in the coffee-bouses, was re- 
maired, and the new entertainment was provided b; the 
original design of an imaginary club, consisting of several 
"adeal types of character grouped ronnd the central figure 
bf the Spectator. They represent considerable classes or 
sections of the community, and are, as a rule, men of 
strongly marked opinions, prejudices, and foibles, which 
furnish inexhaustible matter of comment to the Spectator 
himself, who delivers the judgments of reason and com- 
mon-sense. Sir Roger de Coverley, with his simplicity, 
his high sense of honour, and his old-world reminiscences, 
reflects the coantry gentleman of the best ^ind ; Sir An- 
drew Freeport expresses the opinions of the enterprising, 
hard-beaded, and rather hard-hearted moneyed interest; 
Captain Sentry speaks for the army ; the Templar for the 
world of taste and learning; the clergyman for theology 
', and philosophy ; while Will Honeycomb, the elderly man 
,1 of fashion, gives the Spectator many opportanities for crit- 
■ icising the traditions of morality and breeding surviving 
from the days of the Restoration, Thus, instead of the 
division of places which determined the arrangement of 
the Tatler, tlie different subjects treated in the Spectator 
are distributed among a variety of persons: the Templar 
is substituted for the Grecian Coffee-Honse and Will's; 
■ Bptetator, No. 10. 
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Will Honeycomb takes the place of White's ; and Captain 
Seatry, whose appearances are rare, stands for the more 
voluminooa article on foreign intelligence pnbliahed in the 
old periodical, nnder the head of St. Jamea'a. The Spec- 
tator bimsclf finds a nataral prototype in Isaac Bickerstaff, 
bat bis character is drawn with a far greater finish and 
delicacy, and ia much more essential to the desi^ of tbe 
paper which he conducts, than was that of the old astrol- 
oger. 

(The aim of the Spectator was to establish s rational 
standard of conduct in morals, manners^ art, and literature. 

"Since," BsjB he in oae of his earl; aumbers, " I bsve raised to 
myself so great in andience, I shall spare no paioa to make their in- 
Btniction agreeable and their diversion useful For which reason I 
sti^U endeaiour to enliven moralitj' with fit, and to temper wit with 
moralitj, Chat m; readers ma;, if poeaible, both ways find thrar ac- 
count in the Bpeeulation of the da;. And to the end that tbdrTirtoe 
and ditcre^on ma; not be short, transienC, intermitting starts of 
thought^ I hare reaolred to refresh tb«r memories from da; to da; 
till I haw recovered them oat o* that desperate state of vice and 
foil; into which the age has fallen. The mind that lies fallow but a 
ungle da; sprouts up in follies that are ool; to bs liiiled b; a con- 
stant and assiduous cultare. It was said of Socrates that be brought 
Philosoph; down from teaveo to inhabit among tnen ; and I shall 
be ambitious to have it said of me that I have brought Fbilosopb* 
out of closets and libraries, schools and colleges, to dwell in clubs ' 
and assemblies, at tea-tables and in coffee-houses." ' 

Johnson, in his Life of Addison, says that the task nn- 
dertaken in the Spectator was " first attempted by Gasa in 
his boolc of Manners, and Castiglione in his Courtier ; two 
books yet celebrated in Italy for purity and elegance, 
and which, if they are now less read, are neglected only 
because they have effected that reformatioD which their 
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authors intended, and their precepts now are no longer 
wanted," He afterwards praises the Tatler and Spectator 
by saying that they "adjusted, like Caaa, the unsettled 
practice of daily intercourse by propriety and politeness, 
and, like La Bniyere, exhibited the characters and man- 
ners of the age." This commendation scarcely does jus- 
tice to the work of Addison and Steele. Casa, a man 
equally distinguished for profligacy and politeness, merely 
codified in his Oalateo the laws of good manners which 
prevailed in his &ge. He is the Lord Chesterfield of Italy. 
Castiglione gives instructions to the young courtier how 
to behave in such a manner as to make himself agreeable 

("to his prince. La Bruyere's characters are no doubt the -/ 
literary models of those which appear in the Spectator, 
But La Bruyere merely described what he saw, with ad- 
mirable wit, urbanity, and scholarship, but without any of^ 
the earnestness of a moral reformer. He could never have 
conceived the character of Sir Roger de Coverley ; and, 
though he was ready enough to satirise the follies of so- 
ciety as an observer from the outside, to bring " philoso- 
phy out of closets and libraries, to dwell in clubs and as- 
semblies," was far from being his ambition. He would 
probably have thought the publication of a newspaper 
scarcely consistent with his position as a gentleman. 
]/ A very large portion of the Spectator is devoted to re- 
I flections on the manners of women. Addison saw clearly 
bow important a part the female sex was destined to play 
in the formation of English taste and manners. Removed 
from the pedestal of enthusiastic devotion on which they 
had been placed during the feudal ages, women were treated 
under the Restoration as mere playthings and luxuries. 
As manners became more decent they found themselves 
secured in their emancipated position but destitute of ^ 
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rioas and rational employment It was Addison's object, 
tberefore, to enlist the aid of female geniaa in softening, 
refining, and moderating the gross and conflicting tastes 
half-civilised society. 

Viy^ "' " There are none," he says, " to whom this paper will be more 

useFul than to the female world. I hare often thought there has 
Dot been sufficient pains UJien in finding out proper emptojmenta 
and diterflions for the fair ones. Their amuselneots Beem contrived 
for them, rather as they are women than as tliej are reasonable 
creatures, and are more adapted to the sex than to the spedes. The 
toilet is their great scene of business, and the rigbc adjustment of 
their hair the principal emplojnieat of their liies. The sorting of 
a suit of ribands is reckoned a rer; good morning's work; and if 
the; make an excursion to a mercer'a or a toj shop, bo great a fa- 
tigue makes them unBt for anything else ail the day after. Their 
more serious occupatious are sewing and embroidery, and their great- 
est drudgery the preparations of jellies and sweetmeats. This, I say, 
is the state of ordinary women, though I know there are multitudes 
of those of a more elevated life and conversation that move in an 
eialted sphere of knowledge and virtue, that join all the beauties 
of the mind to the ornaments of dress, and inspire a kind-of awe and 
respect, as well as of love, into their male beholders, 1 ^ooe to in^ 
crease the number of these by publishing this daily ptm^uaibich I 
shall always endeavour to make an innocent, if not an improving 
entertainment, and by Chat means, at least, divert the mindi of mj 
female readers from greater trifles." ' 

To some of the vigorons spirits of the ^e the mild and i 
social character of the Spectator's satire did not commend 
itself. Swift, who bad contributed several papers to the 
Taller while it was in its infancy, found it too feminine 
for hia taste. " I will not meddle with the Spectator" 
Isays he in his Journal to Stella, " let him fair sex it to 
llhe world's end." Personal pique, however, may have 
done as mncb as a differing taste to depreciate the Spec- 
' ^ectaUrr, No. 10. 
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tat<»' ID the ejes of the author of the Tale of a Tub, for 
be elsewhere acknowledges its merits. " The Speclalor" 
he writes to Stella, " is written by Steele, with Addison's 
help ; it is often very pretty .... But I never see him 
(Steele) or Addison." That part of the public to whom 
the paper was specially addressed read it with keen relish. 
In the nitiety-Becond number a correspondent, signing her- 
self " Leouora," ' writes : 

" Hi. Spectator, — Tour paper is a part of mj tea^Dipsge ; and 
mj setrmit kaovB my humour so well Chat, calliog for mj breakfast 
(Lis momiug (it being past mj usual hoar), she answered, the ^wc- 
talar was not jet come iu, but the tea-bettle boiled, and she expected 
it every moment." 

In a siibseqnent number "Thomas Trnsty" writes: 
" I conatantlj peruse your paper as I smoke my morning's pipe 
(though I can't forbear reading tbe motto before 1 Gil and light), and 
reallj it gives a grateful relish to eveij whiff ; each paragraph Is 
fraught either witii useful or delightful notions, and I nerer fail of 
b»Dg bighl; diverted or improred. The variety of your subjects 
surprises me as much as a box of pictures did formerly. In which 
there was only one face, that by pulling some pieces of isinglnss 
over it was changed into a grare senator or a meny^ndrew, a pol- 
ished lady or a nun, a beau or a blackamoor, a prude or a coquette, 
a country squire or a ' conjuror, with many other different represen- 
tations very entertaining (as you ore), though still the same at the 
bottom." • 

The Spectator was read in all parts of the country. 

"I must confess," says Addison, as his task was drawing to *D 
end, " that T am not a little gratified and obliged by that concern 
which appears in this great city upon my present design of laying 
down this paper. It is likewise with mucb satisfaction that I find 
some of the most outlying parts of the kingdom alarmed upon this 
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Dccadon, bftving recdred letters to expoBtul&te witb me »boat it 
from Herenl of m; readers of tbe remotest boroughs of Great Brit- 

With how keen an interest the public entered into the 
'humour of the paper is showD by the following letter, signed 
"Philo-Spec:" 

" I was tbis morning in a compan; of yonr well-wishers, when we 
read orer, with great satiafactioti, TuIIj'b observnUons on kclioa ad- 
apted to the British theatre, though, bj tbe waj, we were verj sorry 
to find that jou haye diapoaed of another member of jour club. Poor 
Sir Soger is dead, asd the worthy clergyman dying ; Captain Sentry 
has taken possesaion of a laXt estate ; Will HoQeycomb has married 
a farmer's daughter j and the Templar witbdraws himself into the 
business of his own professioo." ' 

It is no wonder that readers anticipated with regret the 
dissolution of a society that had provided them with so 
much delicate entertain ment. Admirably as tbe club was 
designed for maiutaiuing that variety of treatment on which 
Mr. Trus^eornments-in-the- letter qaoted above, the exe- 
cution of tbe design is deserving of even greater admira- 
tion. The skill with wbicb tbe grave speculations of the 
Spectator are contrasted with the lively observations of Will 
Honeycomb on the fashions of the age, and these again are 
diversified with papers descriptive of character or adorned 
with fiction, while the letters from tbe public outside form 
a Tanning commentary on the conduct of the paper, cannot 
f)e justly appreciated without a certain effort of thought. 
iBnt it may safely be said that, to have provided society o 
day after day, for more than two years, with a species of 
entertainment which, nearly two centuries later, retains all 
its old power to interest and delight, is an achievement 
InQique in the history of literature. Even apart from the 
exquisite art displayed in their grouping, the matter of many 

' flperlalar. No. 6B3. ' Ibid., No. 642. 



108 ADDISON. [chap. 

of the essajB id the Spectator is still valuable. The vivid 
descriptions of contemporary manners, the inimitable series 
of sketches of Sir Roger de Coverley, the criticisms in the 
papers on True and False Wit and Milton's Paradise Lost, 
have scarcely less significance for ourselves than for the so-' 
ciety for which they were i in mediately written. 

Addison's own papers were S74 in nnmber, as against 236 
contributed by Steele. They were, as a rule, signed with 
one of the four letters C. L. I. 0., either because, as Tickell 
seems to hint in his Elegy, they composed the name of one 
of the Muses, or, as later scholars have conjectured, because 
they were respectively written from four different localities 
— viz,, Chelsea, London, Islington, and the Office. 

The sale of the Spectator was doubtless very large rela- 
tively to the number of readers in Queen Anne's reign, 
Johnson, indeed, computes the nnmber sold daily to have 
been only sinteen hundred and eighty, but he seems to have 
overlooked what Addison himself says on the subject very 
shortly after the paper had been started : " Uy publisher tells 
me that there are already three thousand of thera distrib- 
uted every day." ' This number must have gone on increas- 
ing with the growing reputation of the Spectator. When 
the Preface of the Four S'ermiwM of Dr. Fleetwood, Bishop 
of Llandaff, was suppressed by order of the House of Com- 
mons, the Spectator printed it in its 384th number, thus con- 
veying, as the Bishop said in a letter to Burnet, Bishop of 
Salisbury, "fourteen thousand copies of the condemned 
preface into people's hands that would otherwise have never 
seen or heard of it." Making allowance for the extraor- 
dinary character of the number, it is not unreasonable to 
conclude that the usual daily issue of the Spectator to 
readers in all parts of the kingdom would, towards the close 
of its career, have reached ten thousand copies. The aep- 

' Spfdnlor, No. 10, 
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arate papers nere afterwards collected into octavo volumes, 
which were sold, like the volumes of the Taller, for a guinea 
apiece. Steele tells ua that more than nine thousand copies 
of each volume were sold off," 

Nothing could have been better timed than the appear- 
ance of the Spectator; it may indeed be doubted whether 
it could have been produced with success at any other pe- 
riod. Had it been projected earlier, while Addison was 
still in ofBce, his thoughts would have been diverted to other 
subjects, and he would have been unlikely to survey the 
world with quite impartial eyes ; had the publication been 
delayed it would have come before the public when the 
balance of all minds was disturbed by the dangers of the 
political situation. The difficulty of preserving neutrality 
under such circumstances was soon shown by the fate of 
the Guardian. Shortly after the Spectator was discontin- 
ued this new paper was designed by the fertile invention 
of Steele, with every intention of keeping it, like its pred- 
ecessor, free from the entanglements of party. But it had 
not proceeded beyond the forty-first number when the 
vehement partizanship of Steele was excited by the Tory 
Examiner ; in the 138th number appeared a letter, signed 
"An English Tory," calling for the demolition of Dunkirk, 
while soon afterwards, finding that his political feelings 
were hampered by the design on which the Guardian was 
conducted, he dropped it and replaced it with a paper called 
the Englishman. Addison himself, who had been a frequent 
contributor to the Guardian, did not aid in the Englishman, 
of the violent party tone of which he strongly disapproved. 
A few years afterwards the old friends and coadjutors in 
the Taller and Spectator found themselves maintaining an 
angry controversy in the opposing pages of the Old Whig 
and the Plebeian. 

' fyecialar. No. 665. 
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CHAPTER VI. 



'.It is a peculiarity in Addison's life that Fortune, as if con- 
ispiring with tte happinesB of his genias, constantly far- 
iniabed Iiim with favoarable opportunities for the exercise 
lof his powers. The pension granted him by Halifax en- 
abled him, while he was yet a young man, to add to his 
[knowledge of classical literature an intimate acquaintance 
with the languages and governments of the chief European 
states. When his fortunes were at the lowest ebb on his 
return from his. travels, his introduction to Godolphin by 
Halifas, the consequence of which was The Campaign, pro- 
cured him at once celebrity and iid?anceroent The ap- 
pearance of the Taller, though due entirely to the inven- 
tion of Steele, prepared the way for development of the 
eenius that prevailed in the Spectator. But the climax of 
;Addi3on's good fortune was certainly the auccessful pro- 
■duction of Cato, a play which, on its own merita, might 
Ihave been read with interest by the scholars of the time, 
Ibnt which could scarcely have succeeded on the stage if it 
had not been appropriated and made part of our national 
life by the violence of political passion. 

Addison had not the genius of a dramatist. The grace, 
the irony, the fastidious refiaement which give him such 
an unrivalled capacity in describing and criticising the hu- 



chap.tl] CATO. Ill 

monrs of meD as a tpectaUyr did not qualify him for imag- 
inative sjmpathj with their actions and passions. Bnt, 
lite most men of ability in tliat period, his thoaghts were 
drawn towards the stage, and even in Dryden's lifetime he 
had sent him a play in manuscript, asking him to use his 
interest to obtain its performance. The old poet returned 
it, we are told, " with many commendations, but with an 
espression of his opinion that on the stage it would not 
meet with its deserved success." Addison, nevertheless, 
persevered in his attempts, and during his travels be wrote 
foar acts of the tragedy of Cato, the design of which, ac- 
cording to Tickell, he had formed while he was at Oxford, 
though he certainly borrowed many incidents in the play 
from a tragedy on the same subject which he saw pei^ 
formed at Venice.' It is characteristic, however, of the 
nndramatic mood in which he executed his task that the 
last act was not written till shortly before the performance 
of the play, many years later. As early as 1703 the drama 
was shown to Gibber by Steele, who said that " whatever 
spirit Mr. Addison had shown in his writing it, he doubted 
that he wonld ever have courage enough to let his Cato 
stand the censure of an English audience ; that it had only 
been the amnsement of bis leisure hours in Italy, and was 
never intended for the stage." He seems to have remained 
of the same opinion on the very eve of the performance of 
the play. " When Mr. Addison," says Pope, as reported 
by Spence, "had finished his Cato he brought it to me, 
desired to have my sincere opinion of it, and left it with 
me for three or four days. I gave him my opinion of it 
sincerely, which was, ' that I thought he had better not act . 
it, and that he wonld get reputation enough by only prints 
ing it' This I said aa thinking the lines well written, but 
' See Addison's Worki (Tiokell's edition), vol. v. p. 181. 
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tbe piece not theatrical enough. Some time after Mr. Ad- 
dison said 'that bis own opinion was the same with mine, 
but that some particular friends of hia, whom he codd not 
disoblige, insisted on its being acted.' " ' 

Undoubtedly, Pope was right in principle, and anybody 
who reada tbe thirty-ninth paper in tbe Spectator may see 
not only that Addison was ont of sympathy with the tra- 
ditions of the English stage, but that hia whole turn of 
thought disqualified him from comprehending the motives 
' of dramatic composition. " The modem drama," says he, 
" excels that of Greece and Rome in the intricacy and dis- 
position of the fable^bot, what a Christian writer wonld 
be ashamed to own, fails infinitely short of it in the moral 
part of tbe performance." And the entire drift of the crit- 
icism that follows relates to the thought, the sentiment, 
and the expression of the modern drama, rather than to 
tbe really essential question, the nature of the action. It 
is false criticism to say that the greatest dramas of Shake- 
speare fail in morality as compared with those of the Greek 
tragedians. That the manner in which the moral is con- 
veyed is different in each case is of course trne, since the 
subjects of Greek tragedy were selected from Greek my- 
tholt^y, and were treat«d by JCschylus and Sophocles, at 
all events, in a religions spirit, whereas the plays of Shake- 
speare are only indirectly Christian, and produce their ef- 
fect by an appeal to the individual conscience. None the 
less is it the case that Macbeth, Hamlet, and Lear have 
for modem andiences a far deeper moral meaning than tbe 
Affamemnon or tbe (Edipui Tyrannua, The tragic motive 
in Greek tr^edy is the impotence of man in the face of 
moral law or necessity ; in Shakespeare's tragedies it is the 
corruption of the will, some sin of the individual against 
' Spence'fl AneedoUt, p, IBS. 
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the law of God, which brings its own poQishment. There 
waa nothing in this principle of which a Giiiiatian drama- 
tist need have been asbsraed ; and as regards Shakespeare, 
at any rate, it is evident that Addison's criticism is anjast. 
It is, however, by no means undeserved in its applica- 
tion to the class of plays which grew np after the Resto- 
ration. Under that regime the moral spirit of the Shate- 
sperian drama entirely disappears. Th e king , whose tem- 
per was averse to tragedy, and whose taste bad been formed 
on French models, desired to see every p lay e nd ha p pil y- 
" I am going to end a piece," writes Boger, Earl # Orrery, 
to a friend, " in the French style, because I have heard the 
King declare that he preferred their manner to our own." 
The greatest tragedies of the Elizabethan age were trans- 
formed to suit this new fashion ; even King Lear obtained 
a happy deliverance from bis sufferings in satisfaction of 
the requirements of an effeminate Court. Addison very 
wittily ridicules this false taste in the fortieth number of 
the Spectator. He is not less felicitous in his remarks on 
the sentiments and the style of the Caroline drama, though 
he does not sufficiently discriminate his censure, which he 
bestows equally on the dramatists of the Restoration and 
on Shakespeare. Two main characteristics appear in all 
the productions of the former epoch — the monarchical 
spirit and the fashion of gallantry. The names of the 
plays speak for themselves : on the one hand, The Indian 
£mperor, Aurengzebe, The Indian Queen, The Conquest 
of Oranada, The Fate of Hannibal; on the other, Secret 
Love, Tyrannic Love, Love and Vengeance, The Rival 
Queent, Theodostug, or ike Power of Love, and nurabei^ 
less others of the same kind. In the one set of dramas 
the poet sought to arouse the pasaion of pity by exhibit- 
ing the downfall of persons of high estate ; in the other 
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be appealed to the sentiment of romantic pasuoD. Such 
vere the fniits of that taste for French romance which 
was encoaraged by Charles II., and which songht to dis- 
gnise the absence of gennine emotion hj tbe turgid bom- 
bast of its sentiment and the epigrammatic declamation of 
its rhymed versa 

At the same time, the taste of the nation having been 
once tnmed into French channels, a remedy for these de- 
fects was naturally sought for from French sources; and 
just as tbe school of Racine and Boileau set its face against 
the eitravagances of tbe romantic coteries, so Addison and 
hia English followers, adopting the principles of the French 
classicists, applied them to tbe reformation of the English 
theatre. Hence arose a great revival of respect for the po- 
etical doctrines of Aristotle, regard for the unities of time 
and place, attention to tbe proprieties of sentiment and 
diction — in a word, for all those cbsracteristica of style 
afterwards snmmed np in the phrase " correctness." 

This habit of thought, useful as an antidote to extrava- 
gance, was not fertile as a motive of dramatic production. 
Addison worked with strict and conscious attention to 
ihis critical principles : the conseqaence is that bis Cato, 
though superficially " correct," is a passionless and me- 
chanical play. He had combated with reason tbe "ridic- 
ulous doctrine in modern criticism, that writers of trag- 
edy are obliged to an equal distribation of rewards and 
pnnisbments, and an impartial execution of poetical jus- 
tice." ' But his reasoning led him on to deny that the 
idea of justice is an essential element in tragedy. " We 
find," says he, " that good and evil happen alike to all 
men on this dde tbe grave ; and, as the principal design 
of tragedy is to raise commiseration and terror in tbe 
1-, No. *0. 
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miodfl of the audience, we shall defeat this great end if 
we always make virtue and innocence happy and success- 
fnl. . . . The ancient writers of tragedy treated men in 
their plays as the; are dealt with in the world, by making 
virtue sometimes happy and aometiinea miserable, as they 
found it in the fable which they made choice of, or as it 
might aSect their audience in the most agreeable man- 
ner."' But it is certain that the fable which the two 
greatest of the Greek tragedians " made choice of" was 
always of a religious nature, and that the idea of Justice 
was never absent from it ; it is also certain that Retribn- 
tion is a vit&l element in all the tragedies of Shakespeare. 
The notion that the essence of tragedy consists in the spec- 
tacle of a good man struggling with adversity is a concep- 
tion derived through the French from the Roman Stoics ; 
it is not found in the works of the greatest tragic poets. 

This, however, was Addison's central motive, and this is 
what Pope, in his famous Prologue, assigns to him as his 
chief praise : 

" Our author ahuna by vulgar springs to move 
The hero's glorj or the virgin's love ; 
In piCjing love we but our vrenknesB show. 
And wild ambition nell deserves its woe. 
Here te&rs shall flow from \ mora generous cause, 
Sneh tears as patriots abed for djing laws : 
He bids jour breasts with andent ardour rise, 
And calls forOi Roman drops from British ejes. 
Tirtae confessed in human shape he draws — 
What Plato thought, and godlike Cato was ; 
No common object to your sight displays. 
But what with pleaaure heav'n Itself aurveja ; 
A brave man Btruggling in the storms of fate, 
And greatly falling with a falling state." 

' Sptetalor, No. 40. 
6 
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A falling state ofiEen a tn^c spectacle to the thought 
aad the reason, bnt not one that caD be represented on 
the stage bo as to move the passions of the spectators. 
The character of Cato, as exhibited by AddtsoD, is an 
abstraction, roand which a namber of other lay figures 
are skilfully grouped for the delivery of lofty and appro- 
priate sentiments. Jiiba, the virtuous yoang prince of 
Numidia, the admirer of Cato's virtue. Fortius and Mar- 
cus, Cato's virtuous sons, and Marcia, his virtuous daugh- 
ter, are all eqnalij admirable and equally lifeless. John- 
son's criticism of the play leaves little to he said : 

" About things," he observes, " od wbich the public thinks long 
it commonly attains to tbitik right ; >nd of Caie it baa not been un- 
justly determined that il is rather a, poem in dialogue thsn a drama, 
rather a succession of just sentiments in elegstit language tbao a 
representaUon of natnral affections, or of any slate probable or pos- 
sible in human life. Nothing here ' excites or assuages emotion ;' 
here is 'no magical power of raising fantastic terror or wild aniiety.' 
The events areeipected without solicitude, and are remembered with- 
out joy or sorrow. Of the agents we have no care ;. we consider not 
what they are doing or what they ore suffering; we wish only to 
know what they have to say. Cato is a being al>ove our solicitude ; 
a man of whom the gods take care, and whom we leave to their care 
with heedless oonfidenoe. To the rest neither gods nor men can have 
much atteotion, for there is not one among them that strongly at- 
tracts either affection or esteem. But they are made the vehicles 
of such sentiments and such eipressious that there is scarcely a 
scene in the pUy which the reader does not wish to impress upon 
his memory," 

To this it may be added that, from the essentially 
nndramatic bent of Addison's genius, whenever he con- 
trives a train of iocident he manages to ipake it a little 
absurd. Dennis has pointed out with considerable hu- 
mour the consequences of his conscicntions adherence to 
the unity of place, whereby every species of action in the 
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pUj — love-making, conspiracy, debating, and fighting — 
ia made to take place in the " large ball in the govern- 
or's palace of Utica." It b strange that Addison's keen 
sense of the ridicaloas, which iospired so happily his criti- 
cisms on the all^orical paintings at Versailles,' abonld 
not have shown him the incongruities which Dennis dis- 
cerned; but, in truth, they perTade the atmosphere of the 
whole play. All the actors — the distracted lovers, the 
good yoang man, Juha, and the blundering conspirator, 
Sempronias — seem to be oppressed with an uneasy con- 
acionsness that they have a character to sastain, and are 
not confident of coming np to what is expected of them. 
This is especially the case with Fortius, a pragmatic young 
Roman, whose praiseworthy but futile attempts to nnite 
the qnalities of Stoical fortitude, romantic passion, and 
fraternal loyalty, exhibit him in a position of almost comic 
embarrassment. According to Pope, " the love part was 
flung in after, to comply with the popular taste ;" bat the 
removal of these scenes v?ould make the play so remark- 
ably barren of incident that it is a little difBcult to credit 
the stAteroent. 

The deficiencies of Calo as an acting play were, however, 
more than counterbalanced by the violence of party spirit, 
which isusted on investing the comparatively tame senti- 
ments assigned to the Roman champions of liberty with a 
pointed modem application. In 1713 the rage of the con- 
tending factions was at its highest point. The Tories were 
suspected, not without reason, of designs against the Act' 
of Settlement ; the Whigs, on the other hand, were still - 
suffering in public opinion from the charge of having, for 
their own advantage, protracted the war with Louis XIV. 
Marlborough had been accused in l7ll of receiving bribes 
■See p. 43. 
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wbtle commander-in-chief, and bad been dismissed from all 
his employments. Disappointment, eayj, revenge, and no 
doubt a genuine apprehension for the public safety, inspired 
theattftckeof the Whigs upon their rivals; and when itwas 
- known that Addison bad in his drawers an unfinished play 
on so promising a subject as Calo, great pressure was 
put apon bim by his friends to complet« it for the st^je, 
Somewbat unwillingly, apparently, ho roused himself to 
the task. So snoall, indeed, was his inclinatioQ, for it, tbat 
he is said in the first instance to have asked Hagbes, after- 
wards author of tbe Siege of Damaaau, to write a fifth act 
for him. Hughes undertook to do so, bat on returning a 
few days afterwards with his own performance, he fouod 
that Addison had himself finished the play. In spite of 
the judgment of the critics, Cato was quickly hurried off 
for rehearsal, doubtless with many fears on tbe part of the 
anthor. His anxieties during this period must have been 
great " I was this morning," writes Swift to Stella on 
the 6th of April, " at ten, at tbe rehearsal of Mr. Addison's 
play, called Cato, which is to be acted on Frfday. There 
was not half a score of us to see it. We stood on the 
stage, and it was foolish enough to see tbe actors prompt- 
ed every moment, and the poet directing them, and the 
drab that acts Cato's daughter (Mrs. Oldficld) out in the 
midst of a passionate part, and then calling out, 'What's 
next*'" 

Mrs. Oldfield not only occasionally forgot the poet's text, 
she also criticised it. She seems to hare objected to the 
original draft of a speech of Fortius in the second scene of 
the third act ; and Pope, whose advice Addison appears to 
have frequently asked, suggested the present reading: 
"Fuct in BBtoDishment, I gnie upon thee 
Uke one just blasted b; a stroke from heaven 
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Pope also proposed the alteration of the last Ibe in the 
play from 

" And ob, 't«aa this that ended Cato'a life," 
to 

" And robs the guiltj world of Cnto's life ;" 

and he was generally the caase of many modifications. "I 
believe," said he to Spence, " Mr. Addison did not leave a 
word unchanged that I objected to in bis Cato." ' 

On the 1 3th of April the play was ready for performance, 
and contemporary accounts give a vivid picture of the eager- 
ness of the public, the excitement of parties, and the ap- 
prehensions of the author. "On out first night of acting 
it," says Cibber, in his Apology, speaking of the subsequent 
representation at Oxford, " our house was, in a manner, in- 
vested, and entrance demanded by twelve o'clock at noon; 
and before one it was not wide enough for many who came 
too late for their places. The same crowds continued for 
three days together — an nncommon curiosity in that place ; 
and the death of Cato triumphed over the injuries of Ciesar 
everywhere." The prologue — a very fine one — was con- 
tributed by Pope ; the epilogue — written, according to the 
execrable taste fashionable after the Restoration, in a comic 
vein — by Garth. As to the performance itself, a very lively 
record of the effect it produced remains in Pope's letter to 
Trumbnii of the 30th April, 1713: 

" Cato was not so much tfae wonder of Rome in hia days as he is 
of Biitiua in oura; and though all the foolish industry possible had 
been used to make it thought a part; plaj, yet whiiC the author 

' Spence's Anecdoia, p. ISt. * Ibid. 
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Skid of mother nuf the most pioperl; be tppHed to lum on thia 



MI" 

The numerouB and Tioleot clnpB of the Whig partj on the one ^de 
of the theatre were echoed back bj the Toriee on the other, while 
the author sweated behind the scenes with concern to find their ap- 
plause proceeding more from the hand than tbe head. This was the 
case, too, with the Prol<^e.writer, who was clapped into a staunch 
Whig at the end of everj two lines. I believe ;oa hsTS heard that, 
after all the applausea of the opposite faction, my Lord Bolingbroke 
sent for Booth, who plajed Cato, iato tbe box, between one of the 
acta, and presented bim with fiftj guineas, in aclcnowledgment, as be 
eipTCBSed it, for defending the cause of libertj so well against a per- 
petual dictator. The Whigs are unwilling to be distanced this wa;, 
and therefore design a present to tbe iwne Cato ver; speedily; in 
the meantime they are gettiog ready as good a sentence aa tbe former 
on their side ; so betniit them it is probable that Cato (aa Dr. Qarth 
expressed it) may have something to live upon after be dies." 

The Queen herself partook, or feigned to partske, of tbe 
general enthasiasm, and expressed a nigh that the pla; shonld 
be dedicated to her. This honour bad, bowe^er, been al- 
ready designed by the poet for the Duchess of Marlboroogh, 
so that, finding himself unable under the circumstances to 
fulfil his intentions, he decided to leave the play without 
\ any dedication, Caio ran for the then unprecedented period 
I of thirty-five nights. Addison appears to have behaved 
with great liberality to the actors, and, at Oxford, to have 
banded over to them all the profits of the first night's per- 
formance; while they in return, Gibber tells ns, thought 
themselves " obliged to spare no pains in tbe proper deco- 
rations " of the piece. 

Tbe fame of Cato spread from England to the Continent. 

It was twice translated into Italian, twice into French, and 

> These lines are to bo found in The Campaigti, see p. 66. 
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ODce into Latin ; a French and a German imitation of it 
were also publiBhed. Yoltaire, to whom Shakespeare ap- 
peared no better than an inspired barbarian, praises it in 
the highest terras, " The firai English writer who comr 
poud a regular tragedy and iufased a spirit of elegance 
tbroQgh every part of it was," saja he, " the illustrious Mr. 
Addison. His Cato is a masterpiece, both with regard to 
the diction and the harmony and beauty of the numbers. 
The character of Cato is, in my opinion, greatly superior 
to that of Cornelia in the Pompey of Comeille, for Cato is 
great without anything of fustian, and Cornelia, who besides 
is not a necessary character, tends sometimes to bombast" 
Even he, however, conld not put up with the love-scenes : 

"Addison I'a 6ijk tent4-, 
C'£toit le poele des sftges, 
Hub il itoit trop coocerti, 
Et dans son Caton si vantfi 
Les deux Slles ea tiriti, 
Sont d'insipides peraonoges. 
Imitez dn grand Addiaoa 
Seulemeiit ce qu'il a de twn." 

There were, of course, not wanting voices of detraction. 
A graduate of Oxford attacked Calo in a pamphlet entitled 
Afr.Addiaoti turned Tory, in which the party spirit of the 
< play was censored. Dr. Sewell, a well-known physician of 
the day — afterwards satirised by Pope as *' Sanguine Sew- 
ell " — undertook Addison's defence, and showed that he 
owed his snccesa to the poetical, and not to the political, 
merits of his drama. A much more formidable critic ap- 
peared in John Dennis, a specimen of whose criticism on 
Cato is preserved in Johnson's Life, and who, it mnst be 
owned, went a great deal nearer the mark in his judgment 
than did Yoltaire. Dennis had many of the qualities of 
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a good critic. Though his jadgment was often overboroe 
by his passion, he generally contrived to fasten on the 
weak points of the norka which he criticised, and he at 
once detected the nndraniatic character of Cato. His rid- 
icule of the absurdities arising out of Addison's rigid ob- 
servance of the utiit^ of place is extremely humorons and 
quite unanswerable. But, as usual, he spoiled his case by 
the violence and want of discrimination in his censnre, 
which betrayed too 'plainly the personal feelings of the 
writer. It is said that Dennis was oSended with Addison 
for not having adequately exhibited hia talents in the 
Spectator when mention was made of his works ; and he 
certainly did complain in a published letter that Addison 
had chosen to quote a couplet from his translation of Boi- 
lean in preference to another from a poem on the battle 
of Ramilies, which he himself tboaght better of. Bat the 
fact seems to have been overlooked that Dennis had other 
grounds for resentment. In the 40th number of the 8pee- 
tator the writer speaks of " a ridicnlona doctrine of mod- 
em criticism, that they (tragic writers) are obliged to an 
equal distribution of rewards and punishments, and an 
impartial execution of poetical jnstice." This was a plain 
stroke at Dennis, who was a well-known advocate of the 
doctrine ; and a considerable portion of the critic's gall 
was therefore expended on Addison'a violation of the sop- 

I posed rule in Cato. 

" 'Looking at Cato from Voltaire's point of view — which 
was Addison'a own — and having regard to the spirit of 
elegance infused through every part of it, there is much 
to admire in the play. It is full of pointed sentenoes, 
such as — 

" 'Tis not in mortals to commaad aaccesB, 
But we'll do more, SemproniuB, we'll deserve it." 
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^ It- haa also many fine descriptive passages, the best of 
which, perhaps, occurs in the dialogae between Sypbax 
and Juba respecting civilised and barbarian virtues: 

"Believe me, prince, there's not an African 
That traTerees our vast Namidian deaertfl 
In quest of prey, and lives upon his bow. 
But better practileB these boasted virtues. 
Coarse are Ms meals, the fortune of the chase ; 
Amidst the running streams be slakes his thirst. 
Toils all the day, and at th' approach of night 
On the first friendlj bank he throws him down, 
Or rests his head upon a rock till mom — 
Then rises fresh, pursues his wonted game, 
And if the following day he chance to find 
A new repast, or an unlasted spring, 
Blesses his sUrs, and thicks it luiur;." 

Bat in all those parts of the poem where action and not 
ornament is demanded, we seem to perceive the work of a 
poet who was constantly thinking of what his characters 
. onght to say in the aitoation, rather than of one who was 
actually living with them in the situation itself. Take 
Sempronins' speech to Syphai, describing the horrors of 
the conspirator's position : 

" Bemember, Sfpbax, we must work in baste : 
Ob think what anxious moments pass between 
The birth of plots and their last fatal period. 
Ob t 'tis a dreadFut interval of time, 
Jillled up with horror all, and liig with death 1 
Destruction hangs on everj word we speak, 
On every thought, lilt the concluding stroke 
Determines all, aod closes our design." 

Compare with this the language of real tragedy, the solil- 
oquy of Bratus in Julius Ccesar, on which Addison appar- 
ently meant to improve : 
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"Since CasaiuH fiist did wbet me oguuat C 
I have not slept. 

Between the acting of a dreadful thing 
And the first motioo, all the interim in 
Like a pbantaama, or a hldeoui dream : 
The geniua and the mortal inatrumealg 
Are then in council ; and tbe state of ma 
liike to a little kingdom, suSera tben 
The nature a 



These two passages are good examplea of the French 
and English ideals of dramatic dJctioD, though the lines 
from Cato are more figurative than is nsaal in that play. 
Addison deliberately aimed at this French manner. "I 
must ohserve," says he, "that when onr thoaghts are great 
and just they are often obacnred by the sounding phrases, 
hard metaphors, and forced expressions in which they arc 
clothed. Shakespeare is often very faulty in this particu- 
lar." ' Certainly he is ; but who does not see that, in spite 
of his metaphoric style, the speech of Brutus just quoted 
is far simpler and more natural than tbe el^^ant " correct- 
ness" of Sempronius. 

> i^KclaUtr, No. 89. 
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CHAPTER Vn. 

addibok's quarbkl with popk. 

It hes been said that with Cato the good fortune of Ad- 
dison reached its climax. After his triumph in the thea- 
tre, though he filled great offices in the State and wedded 
"a noble wife," his political snccess was marred by dia- 
agreemeDte with one of his oldest friends : while with the 
Conntess of Warwick, if we are to believe Pope, be " mar- 
ried discord." Added to which he was nnlnckj enough 
to incur the enmity of the most poignant and vindictive 
of satiric poets, and a certain shadow has been for ever 
thrown over his character by the famoas verses on " Atti- 
cus." It will he convenient in this chapter to investigate, 
as far as is possible, the truth as to the quarrel between 
Pope and Addison. The latter has hitherto been at a cer- 
tain disadvantage with the public, since the facts of the 
case were entirely famished by Pope, and, though his ac- 
count was dissected with great acuteness by Blackstone in 
the Biographia Britannlea, the partizana of the poet were 
still able to plead that his uncontradicted statements could 
not be disposed of by mere considerations of probability. 

Pope's account of his final rupture with Addison is re- 
ported by Spence as follows : " Philips seems to have 
been encouraged to abuse me in coffee-houses and conver- 
sations. Gildon wrote a thing about Wycberley in which 
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he had abased both me and my relations very grossly. 
Lord Warwick himself told me one day ' that it was in 
vain for me to eodeavoar to be well with Mr. Addison ; 
that his jealoQs temper would never admit of a settled 
friendship between us ; and, to convince me of what he 
bad said, aaaured me that Addison had encouraged Gildon 
to publish those scaodala, and had given him ten guineas 
after they were published.' The next day, while I was 
heated with what I bad heard, I wrote a letter to Mr. Ad- 
disou to let him know ' that I was not unacquainted with 
this behaviour of his ; that, if I was to speak severely of 
him in return for it, it should not be in sach a dirty way ; 
that I would rather tell him himself fairly of his faults and 
allow his good qualities; and that it should be something 
in the following manner.' I then subjoined the Srst sketch 
of what has since been called my satire on Addison. He 
used me very civilly ever after; and never did me any in- 
justice, that I know of, from that time to his death, which 
was about three years after," ' 

Such was the story told by Pope in bis own defence 
gainst the charge that he had written and circulated the 
lines on Addison after the latter's death. lo confirmation 
of his evidence, and in proof of his own good feeling for 
and open dealing with Addison, he inserted in the so-called 
authorised edition of his correspondence in 1737 several 
letters written apparently to Addiso^, while in what he 
pretended to be the snrreptitious edition of 1735 appeared 
a letter to Craggs, written in July, 17I5, which, as it con- 
tained many of the phrases and expressions used Id the ' 
character of Atticus, created an impression in the mind of 
the public that both letter and verses were written abont 
the same time. No snspicion as to the genuineness of this 
' Spence's Antedota, pp. 148, H9. 
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correspoDdence was raised tili tbe discovery of the Caryl) 
letters, which first revealed the fact that most of the pre- 
tended letters to Addison had been really addressed to 
Caryll ; that there bad been, in fact, no correspondence 
between Pope and Addison ; and that, therefore, in all 
probability, the letter to Graggs was also i^ fictitious com- 
position, inserted in the so-called surreptitious volame of 
1735 to establish the credit of Pope's own story. 

We must accordingly pnt aside, as nndeaerving of cre- 
dence, the poet's ingeniously coDstracted cbat^e, at any 
rate in the particular shape in which it is preferred, and 
must endeavour to form for onrselves sach a judgment as 
is rendered probable by the acknowledged facts of the 
case. What is indisputable is that in 1715 a rupture took 
place between Addison and Pope, in consequence of the 
injury which tbe translator of tbe Iliad conceived himself 
to have suffered from the countenance given to Tickell's 
rival performance ; and that in 1723 we find the first men- 
tion of the satire npon Addison in a letter from Atterbiiry 
to Pope. Tbe question is, what blame attaches to Addi- 
son for bis conduct in the matter of the two translations ; 
and what is the amount of truth in Pope's story respect- 
ing the composition of the verses on Atticus. 

Pope made Addison's acquaintance in the year I7l2. 
On the 20th of Deceraber,1711,Addi8on bad noticed Pope's 
Art of Criticism in the 253d number of the Spectator — 
partly, no doubt, in consequence of his perception of the 
merits of the poem, but probably at the particular instiga- 
tion of Steele, whose acquaintance with Pope may have 
been dne to the common friendship of both with Caryll. 
The praise bestowed on the £ssat/ (as it was afterwards 
called) was of the finest and most liberal kind, and was 
tilt more welcome because it was preceded by a censure 
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conveyed with admirable delicacy on "the strokes of ill- 
nature " which the poem contained. Pope was natarally 
exceedingly pleased, and wrote to Steele a letter of thanks 
under the impression that the latter was the writer of the 
paper, a misapprehension which Steele at once hastened to 
correct " The paper," says he, " was written by one with 
whom I will make you acqaainted — which ia the best re- 
tarn I can make to yon for yonr fayonr." 

These words were doubtless used by Steele in the warmUi 
of his affection for Addison, but they also express the gen- 
eral estimation in which the latter was then held. He had 
recently established bis man Batton in a cofiee-hoose in 
Covent Garden, where, Borronnded by his little senate, Bnd- 
gell, Tickell, Carey, and Philips, he ruled snpreme over 
the world of taste and letters. Something, no doubt, of 
the spirit of the cotene pervaded the select assembly. Ad- 
dison could always find a word of condescending praise 
for his followers in the pages of the Spectator; he cor- 
rected their plays and mended their prologues; and they 
on their side paid back their patron with unboanded rev- 
erence, perhaps justifying the satirical allusion of the poet 
to the " applause " so grateful to the ear of Atticus : 

" Wbile wits and Templars erec; sentence raise. 
And wonder with a foolish face of pruse." 

Pope, according to his own account, was admitted to the 
society, and left it, as he said, because he found it sit 
too far into the night for his health. It may, however, 
be sQspected that the natoreB of the author of the i>un- 
eiad and of the creator of Sir Roger de Coverley, thongh 
touching each other at many points, were far from nat- 
niall; congenial ; that the essayist was well aware that the 
man who conld write the Ettay on Critieitm had a higher 
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cap&city for poetry than either himself or any of his fol- 
lowers; and that the poet, on his side, conscious of greal 
if andeveloped powers, naa incliaed to resent the air 
patronage with which he was treated by the King 
Button's, Certain it is that the praise of Pope by Addi- 
son in number 263 of the Spectator is qualified (though 
by no means unjustly), and that be Is not spoken of with 
the same warmth as Tickell and Ambrose Philips in nam- 
ber 593. " Addison," said Pope to Spence, " seemed to 
ralne himself more upon his poetry tban upon his prose, 
though be wrote the latter with such particulnr ease, flu- 
ency, and happiness." ' This often happens ; and perhaps 
the uneasy consciousness that, in spite of the reputation 
which bis Campaign bad aecared for him, he was really 
inferior to such men as John Philips and Tickell, made 
Addison touchy at the idea of the entire circle being out- 
shone by a new candidate for poetical fame. 

Whatever jealousy, however, existed between the two 
was carefully suppressed during the first year of their ac- 
quaintance. Pope showed Addison tbe first draft of the 
Rape of the Lock, and, according to Warbnrton (whose 
account must be received with suspicion), imparted to bim 
his demgn of adding tbe fairy machinery. If Addison 
really endeavoured to dissuade tbe poet from making this 
exquisite addition, the latter waa on his side anxious that 
Cato, which, as has been said, was shown to bim after its 
completion, should not be presented on tbe st^e; and 
bis advice, if tested by the result, would have been quite 
aa open as Addison's to an unfavourable construction. 
He wrote, however, for tbe play tbe famous Prologue 
which Steele inserted, with many compliments, in the 
Qvarditm. But not long afterwards the effect of the 
' Spenoe's ^necdota, p. 2Gl. 
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comptiments was spoiled by the comparatively cold mea- 
tioQ of Pope's Pastorah in the same paper that contained 
a glowing panegyric on the Pastorals of Ambrose Philips. 
In rcTenge, Pope wrote bia paper commending Philips' 
performance and depreciating his own, the irony of which, 
it is said, escaping the notice of Steele, was inserted by 
him in the Quardiaji, much to the amusement of Addi- 
son and more to tbe disgust of Philips, 

The occasion on which Pope's pique ^rainst Addison 
began to develop into bitter resentment is sufficiently in- 
dicated by the date which the poet assigns to the first 
letter in the concocted correspondence — tIz., July 20, 1713. 
This letter (which is taken, with a few slight alterations of 
names, from one written to Garyll on November 19, 1713) 
opens as follows : 

" I am more joyed at your return than I should be at that of the 
sen, BO much as I wish for him thia melanchatf wet season ; bat it 
has a fate too like joura to be displeasing to owls and obacure ani- 
mals who cannot bear hia lustre. What pots me in mind of these 
night-birds was John Depnia, whom I think you are best TeveDged 
upon, aa the aun was in tbe fable upon thoae bats and beastly birds 
abOTe mentioned, oqIj by shining on, I am so far from esteeming 
it any misfortune, that I congratulate you upon having your share in 
that which al) the great men and all the good men that ever lived 
have had their part of — ^nvy and calumny. To be uacensured and 
to ba obacure is Che same thing. Yoa ma; conclude from what I 
here aaj that it was never in my*thoughts to have ottered you mj 
pen in any direct reply to such a critic, but only in some little raillery, 
not in defence ot jou, but in contempt of him." 

The allusion is to the aquib called Dr. Norri^ N^arra- 
tive of ike Frenzy of John Dennis, which, it appears, was 
shown to Addison by Pope before its appearance, and 
after the publication of which Addison caused Steele to 
write to Lintot in the following terras : 
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" Ur. Lintot, — Hr. Addison deaired me lo tell jou tbat he whollj 
disftpproieB tbe mauDGr of treating Ur. DeunU ia > little pamphlet 
by waj of Mr. Norris' account When be thinks Gt la take notice 
of Hr. Dennis' objections lo bis writmgs, he will do it in a, way Ur, 
Dennis sball bare no jast reason to complun of. But when the 
papera above mentioned were offered to be commanicat«d to bim he 
Mid be could not, either in bonoar or conscience, be privy to sucb a 
treatruent, and was sony to hear of it, — I am, sir, jour very humble 



Pope's motive Id nritiug the pamphlet was, as John- 
son saya, "to pve hia resentment full play without ap- 
pearing to revenge bimsetf " for the attack which Deunis 
had made on his own poems. Addison doubtless divined 
the troth ; bat the wording of the letter which he caused 
a third person to write to Lintot certainly seems studioas- 
Ij offensive to Pope, who had, professedly at any rate, 
placed his pen at hia service, and who had connected his 
own name with Calo by the fine Prologue he had written 
in its praise. Lintot would of course have shown Pope 
Steele's letter, and we may be sure that the lofty tone 
taken by Addison in speaking of the pamphlet wonid 
have rankled bitterly in the poet's mind. 

At the same time Philips, who was naturally enraged 
with Pope on account of the ridicule with which the lat- 
ter bad covered his Pastorals, endeavoured to widen the 
breach by spreading a report that Pope had entered into 
a conspiracy to write agninst the Whigs, and to under- 
mine the reputation of Addison. Addison seems to have 
lent a ready ear to these accusations. At any rate Pope 
thonght so ; for when the good - natured painter Jervas 
sought to bring about a composition, he wrote to him 
(a7th August, 1714): 

" What yon mentioned of the friendly office you endeavoured to 
do betwixt Ur. Addison and me deserves acknowledgment on my 
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part. Toa thoroughly know ID7 regard to hit character, and tnj 
propensity to taatifj it by all ways in my power. Too as thorongh- 
ly kuoir the scandolouB meaniiees of that proceeding, which was used 
by Philips, to make a man I so highly value suspect mj dispoaitioo 
towards him. But as, after all, Mr. AddiBon must be the judge in 
wliat r^ardi himself, and has seemed to be no very just one to me^ 
M I most own to yoa 1 expect nothing but dvjiity from him, bow 
much soever I wish for bis friendship. Am for any offices of real 
kindness or service which it is in his power to do me, I should be 
ashamed to receive them from aoj man who had no better opinion 
of my morals than to think me a party man, nor of my temper tlian 
to believe me capable of msligning or envying another's repulation 
as a poet So I leave it to Ume to convince iiim aa to Ixith, to show 
him the shallow depths of Uiose half-witted creatares who misin- 
formed hioi, and to prove that I am incapable of endeavonring to 
lessen a person whom I would be proud to imitate, and therefore 
ashamed to flatter. In a word, Ur. Addison is sure of my respect at 
all times, and of my real friendship whenever be shall think fit to 
know me for what I am." 

It is evident, from the tone of this letter, that all the 
mat«rials for a violent qtiturel vere in exiatencc. On the 
one side waa Addison, with probahlj an instinctive dislike 
'of Pope's character, intensified by the injurioas reports 
circnlated agunat Pope in the "little senate" at Button's; 
with a natnre somewhat cold and reserved ; and with some- 
thing of literary jealousy, partly arising from a sense of 
what was due to his acknowledged supremacy, and partly 
from a perception that there had appeared a very formida- 
ble " brother near the throne." On the side of Pope there 
was an eager sensitiveness, ever craving for recognition 
and pr^se, with an abnormal irritability prone to watch 
for, and relactant to forgive, anything in the shape of a 
slight or an injury. Slights and injuries he already deemed 
himself to have received, and accordingly, when Ticketl, 
in 1716, published his translation of the First Book of the 
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Iliad at the same time with bis own translation of the 
first four books, his smothered resentment broke into a 
blaze at what he imagined to be a conspiracy to damage 
his poetical reputation. Many years afterwards, when the 
quarrel between Addison and himself had become notori- 
ous, he arranged his version of it for the pablic in a man- 
ner which is, indeed, far from assistiEg us to a knowl- 
edge of the truth, but which enables us to understand 
very clearly what was passing in his own mind at the 

The snbscription for Pope's translation vf the Iliad was 
set on foot in November, 1713. On the 10th October, 
1714, having two books completed, he wished to submit 
them — or at any rate he told the public so in 1735 — to 
Addison's jadgment This was at a date when, as he in- 
formed Spence, " there had been a coldness between Mr. 
Addison and me" for some time. According to the letter 
which appears in his published correspondence, he wrote 
to Addison on the subject as follows : 

"I have been acquainted bj one of mj friends, who omits no 
opportunities of gratifjing me, that jou have lately been pleased to 
speab of me in a manner which nothing but the real respect I have 
/or yon can deserve. May I hope that some late malevolences have 
lost their effect* ... As to what jou have said of me I giiall never be- 
lieve that the author of Cato cs.a apeak one thing and think another. 
As a proof that I account jou sincere, I beg a favour of you : it is that 
you would look over the two flret books of my translation of Homer, 
which are in the hands of Lord Halifax. I am seneibte bow much 
the repotatlon of any poeHcal work will depend upon the character 
you ^ve it. It is therefoie some evidence of the trust I repose in 
your good will when I give yoi) this opportunity of speaking ill of me 
with justice, and yet expect you will tell me youi truest thoughts at 
the same time you tell others your most favourable ones." ' 

' Pope's Worki, Elwin and Conrthope's ediUon, vol. vL p. 40B. 
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Whether the facts reported Id this letter were as fictitious 
as we have a right to assume the letter itself to be, it is 
impossible to saj ; Pope at any rate told Spence the fol- 
lowing atcry, which is clearly meant to fall in with the 

evidence of tbe correspondence : 

" On hii meeting me there (Button's Coffee-House) he took me 
ande and said be ahoald be giftd to dine with me at such a. tavern if 
I voald iUj till those peopU (Budgell and Philips) were gone. We 
went accordingly, and after dinner Ur. Addison said 'tbat lie had 
wanted for some time to talk with me: that his (riend Tickell had 
formerly, while at Oxford, translated the first book of the Iliad. 
That he now designed to print it, iind had desired him to look it 
over: he must therefore beg that I would not desire him to look 
over inj first book, because, if he did, it would have the air of double 
dealing.' I assured him that T did not take it ill of Hr. Tickell that 
he WS9 goiug lo pubiisli his trHUsIalion; that be certainly bad as 
much right to translate any author as myself; and that publishing 
both nsA entering on a fair stage. I then added ' that I would not 
desire him to look over my first book of the I/iad, because be had 
looked over Mr, Tiokell's, but could wish to have the benefit of his 
observations on mj eecoud, which I had then finished, and which 
Hr. Tickell had not touched upon.' Accordingly, I sent him the sec- 
ond book tbe next momiog ; and in a few days he returned it with 
very high commendation. Soon after it wna generally known that 
Mr. Tickell was publishing the first book of the Itiad I met Dr. 
Young in the street, and, upon our falling into that subject, the doc- 
tor expressed a great deal of surprise at Tickell's having such a 
translatioD bj him so long. He said that it was incooceirable to 
him, and tliat there must be some mistake in the matter ; that he 
and Tickell were so intimately acquainted at Oxford that each used 
to communicate to the other whatever verses they wrote, even to the 
least things ; tbat Tickell i«uld not hare been basied in so long a 
work there without bis knowiog something of the matter; and tkiat 
he had never heard a single word of it till this occasion." ■ 

It is scarcely Decessary to say that, after the light that 

' ^pence's Anetdola, p. I4S. 
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has been thrown on Pope's character by the detection of 
the frauds he practised in the publication of his corre- 
spondence, it is impossible to give any credence to the 
tales be poured into Spence's ear, tending to blacken Addi- 
son's character and to exalt his own. Tickell'a MS. of tbe 
translation is iu existence, and all the evidence tends to 
show that he was really the author of it Eat the above 
statement may be taken to reflect accurately enough tbe 
r^, the reseDtmeut, and the suspicion which disturbed 
Pope's own niiud on the appearaoce of the rival transla- 
tion. We can scarcely doubt that it was this, and this 
alone, which roused him to such glowing indignation and 
inspired him to write tbe character of Atticua. When the 
verses were made public, after Addison's death, he proba- 
bly perceived that the public would not consider tbe evi'^ 
deuce for Addison's collusion with Tickell to be sufficiently ' 
strong to afford a justification for tbe bitterness of the sat- 
ire. It was necessary to advauce some stronger plea fftr 
such retaliation, especially as rumour confidently asserted 
ibat tbe lines had not been written till after Addison was 
dead. Hence the story told by Pope to Spence, proving 
first that the lines were not only written during Addison's 
lifetime, but were actually sent to Addison himself; and 
secoudly, that they were only composed after the strongest 
evidence had been afforded to tbe poet of his rival's malig- 
nant disposition towards him. Hence, too, the publication 
in 1 735 of tbe letter to Craggs, which, containing as it did 
many of the phrases and metaphors employed in the verses, 
seemed to supply indirect evidence that both were written 
abont tbe same period. 

With regard to Pope's story, it is not too much to say 
that it entirely breaks down on examination. He professes 
to give it on the authority of Lord Warwick himself, reck- 
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oniDf^, of coarse, tbat tbe evidence of Addison's own step- 
BOD would be conclusive with tbe public But Addison 
was not married to the Countees of Warwick till August, 
1716 ; and in the previons May he bad bestowed the inost 
liberal praise on Pope's translation in one of his papers in 
tbe Freeholder. For Lord Warwick, therefore, to argne 
at that date tbat Addison's "Jealous temper could never 
admit of a settled friendship" between hira and Pope was 
oDt of the question. If, on the other hand, Lord Warwick ~ 
told bis story to Pope before his mother's marriage, tbe 
difficulty is equally great The letter to Craggs, which, if 
it was erer sent to tbe latter at all, mnst obviously bave 
been written in the same "beat" which prompted the sat- 
ire on Atticus, is dated July IS, 1715. This fits in well 
enough with the date of the dispute abont the rival trana- 
latioDS of tbe Iliad, but not with Lord Warwick's story, 
for Wycberley, after whose death Guidon, we are told, was 
hired by Addison to abuse Pope, did not die till the De- 
cember of that year. 

Again, tbe internal evidence of tbe character itaelf 
points to the fact that, when it was first composed, ita 
"beat" was not j»used by any information the poet had 
received of a transaction between Addison and Qildoo. 
The following is the first published version of the satire: 

" If Dennis writes and rails in furious pet 
FU iDSner DeoDia when I am in debt 
If meagre Gildon draw hia meaner quill, 
I wlsli the man a dinner and sA atilL 
Bnt sbonld there Otu iriiose better stars ooaspire 
To form a bard, and raise a genius higher, 
Bleet with each talent and each art to please, 
And bom to live, converse, and write with ease; 
Should Buch a one, resolved to reign aioae. 
Bear, like the Turk, no brother near the throne. 
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Tie* him with je&lona jet with scornful ejea, 
Hste him for arls that caueed himself to riae, 
>. Dsmn with faint praise, asBent with (nril leer. 
And without sneoriog Kach the rest to sneer ; 
Alike reeerred to blame or to commend, 
A tJiDorooB foe and it Euepicioas friend, 
Fearing e'en fools, bj flatterers besieged, 
And so obli^g that he ne'er obliged ; 
Willing lo wound, and jet afraid to strike, 
Just hit the fault, and hesitate dislike, 
W?to vh^n iwo ails on, rival thetnea eotiie/ii, 
Apprwia of boiA, btU li}u» the tcorff the best : 
Like Cato,give his little senate laws 
And uta atlentire to hia own applause ; 
White wits and templars ever; sentence pruse 
And wonder with a foolish face of praise: 
Who would not laugh if such a man there be f 
Who would not weep if Addison were he F" 

There is sufficient corroborative evidence U> allow ns to be- 
lieve that these lioea were actually written, as Pope says, 
during Addison's lifetime ; and if they were, the charac- 
ter of the satire would naturally saggest that its motive 
was Addison's supposed conduct in the matter of the two 
translations of the Iliad. There is QOthing in them to 
indicate any connection in the poet's mind between Gil- 
don and Addison ; on the other hand, the allusion to the 
"two wita" shows the special grievance that formed the 
basis, in his ima^nation, of the whole character. After- 
wards we find that " meaoer quill " is replaced by " venal 
quill ;" and the couplet about the rival trauslationa is sup- 
pressed. The inference is plain. When Pope was ciiarged 
with having written the character after Addison's death, 
he foand himself obliged, in self-defence, to furnish a 
moral justification for the satire ; and, after his own un- 
fortunate manner, he proceeded to build np for himself a 
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position on a nambef of systematic falsehoods. His story 

was probably so far true that the character was realty 
written while Addison was alive ; on the other hand, it is 
not nnreaaonable to conclude that the entire statement 
abont Gildon and Lord Warwick is fabaloas; and, as the 
assertion that the lines were sent to Addison immediate- 
ly after their composition is associated with these myths, 
this, too, may fairly be dismissed as equally undeserving of 
belief. 

As to the truth of the character of Atticas, however, 
it by no means follows, because Pope's account of its orl- 
- gin is false, that the portrait itself is altogether untrue. 
The partizans of Addison endeavour to prove that it is 
I throughout malicious and unjust. But no one can fail to 
' perceive that the character itself is a very extraordinary 
picture of human nature ; and there is no reason to sup- 
pose that Addison was superior to the weaknesses of his 
kind. On the contrary, there is independent evidence to 
show that he was strongly inflnenced by thaC literary jeal- 
ousy which makes the groundwork of the ideal character. 
This the piercing intelligence of Pope no doubt plainly 
discerned ; his inflamed imagination built up on this foun- 
dation the wonderful fabric that has ever since continued 
to enchant the world. The reader who is acquainted with 
his own heart will probably not find much difficulty in 
determining what elements in the character are derived 
from the substantial truth of natnre, and what are to be 
ascribed to the exaggerated perceptions of Genius. 
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CHAPTER Vm. 



(The representation of Caio on the stage was a taming 
point in tbe political fortunes of the Whigs. In the same 
month the Qaeen announced, on the meeting of Pariia- 
ment, the signature of the Treaty of Utrecht. Whatever 
were the merits or demerits of the policy embodied in this 
instrument, it offered many points of attack to a compact 
and vigorous Opposition. The most salient of these was, 
perhaps, the alleged sacrifice of British commercial inter- 
ests through the incompetence or coiTuption of the nego- 
tiators, and on this question the Whigs accordingly raised 
vehement and reiterated debates. Addison aided his po- 
litical friends with an iugenions pamphlet on the snbject, 
called The late Trial and Conviction of Count Tariff, con- 
taining a narrative of the lawsuit between tbe Count and 
Goodman Fact, which is written with much spirit and pleas- 
antry. It is said that ho also took the field in ausner to 
the Address to the Queen from the magistrates of Dun- 
kirk, wherein Her Majesty was requested to waive the 
execution of the article in the Treaty providing for the 
demolition of the harbour and fortifications of that town ; 
but if he wrote on the subject the pamphlet has cot been 
preserved by Tickell. His old friend Steele was mean- 
while involving himself in difficulties through the heat 
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and impetuoBity of his party passions. After the pain- 
ful abstinence from partizanship imposed on him by the 
scheme of the Taller and Spectator he had founded the 
Guardian on aimilar tines, and bad carried it on in a non- 
political spirit ap to the 126tb namber, when bis Whig 
feelings could restrain themselres no longer, and he in- 
serted a letter signed by " An English Tory," demanding 
tbe immediate demolition of Dankirk. Soon afterirarda he 
published a pamphlet called 27ie Critis, to excite the ap- 
prehensions of the nation with regard to the Protestant 
snceession, and, dropping the Guardian, started the Eng- 
liakman, a political paper of esLtreme Whig views. He 
further irritated tbe Tory majority in Parliament by sup- 
porting tbe proposal of Sir Thomas Hanmer, as Speaker 
of the House of Commons, in a speech violently reflecting 
on tbe rejected Bill for a Treaty of Commerce with France. 
A complaint was brought before tbe House against tbe 
Crisis, and two numbers of the Englishman, and Steele 
was ordered to attend and answer for his conduct; After 
the charge bad been preferred against him, he asked for 
time to arrange his defence ; and this being granted him, 
after a warm debate, be reappeared in bis place a few days 
later, and made a long and able speech, which is said to 
have been prepared for him by Addison, acting under the 
instructions of the Kit-Kat Club. It did not, however, 
save him from being expelled from the House. 

I Addison himself stood aloof, as far as was possible, from 
. 1 the heated atmosphere of party, occupying bis time chiefly 

I with the execution of literary designs. In 1713 he began 
a work on the Evidences of Christianity, which he never 
finished, and in the last half of the year 1714 be com- 
pleted the eighth volume of the Spectator. So moderate 
was his political attitude that Bolinghroke was not with- 



• 



Till.] THE LAST TEARS OF HIS LIFE. UI 

out hopes of bringing bim over to tbe T017 aide; an in- 
terview, bonever, cooTinced him that it was useless to 
dream of converting Addison's steady constitutional prin- 
ciple to his own ambitions schemes. 

The condition of the Tory party was indeed rapidly be- 
coming desperate. Its leaders were at open variance with 
each other. Oxford, a Teteran intriguer, was desirous of 
corabiniuff with the Whiga ; the more daring and brill- 
iant Bolingbroke aimed at tbe restoration of the eiiled 
Stuarts. His influence, joined to. natural family affec- 
tion, prev^Ied with the Queen, who was persuaded to de- 
prive Oxford of the Treasurer's staff. Bnt her health 
was undermined, and a furious and indecent dispnte be- 
tween the two Tory leaders in her own presence com-—- 
pletely prostrAtcd her. She was carried from the Coun- 
cil, and sinking into a state of unconsciousness from which 
she never recovered, died on the 1st of August, 1714. 

Meantime the Whigs were nnited and prepared. On the 
meeting of the Conncil, George I. was proclaimed King 
without opposition : Lord-Juatices were authorised to ad- 
minister affairs provisionully, and Addison was appointed 
their Secretary. It is said, though on no good authority, 
that having, in discbarge of his office, to announce to 
George I. the death of the Queen, Addison waa embar- 
rassed in his choice of phrases for tbe occasion, and that 
the duty to which the best writer in the Spfclator proved 
nneqnal was performed by a common clerk. Had Addi- 
son been quite unfamiliar with public life this story would 
have been more credible, but his experience in Ireland 
must have made him acquainted with the peculiuities of 
ofBcial English ; and some surviving specimens of his pub- 
lic correspondence prove him to have been a sufficient 
master in the art of saying nothing in a magnificent way. 
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Od the arrival of the King in England, tbe Earl of Sun' 
derland was appointed to succeed the Duke of Shrewabnry 
aa Lord- Lieutenant of Ireland, and he once more offered 
Addison the post of Chief Secretary, In that ofSce the 
latter continned till the Earl's resignation of the Lord- 
IJenteDancy in August, 1715. It would appear to have 
been lew Incrative to iiim than when he previously held 
it, and, indeed, than he himself had expected ; the cause 
of this deficiency being, as he states,." his Lordship's ab- 
sence from that kingdom, and his not being qualified to 
give out military commissions." ' He is s^d, neverthe- 
less, to have shown the strictest probity and honour in bb 
ofBcial dealings, and some of bis extant correspondence 
(the authenticity of which, however, is guaranteed only 
by the unsatisfactory testimony of Curll) shows him to 
have declined, in a very high-minded manner, a present 
of money, evidently intended to secure his interest on be- 
half of an applicant. He seems to have been in London 
almost as mnch aa in Dublin during his tenure of office, 
and he found time in the midst of his pablic business to 
compose another pisy for the stage. 
i There appears to be no good reason for doubting that 
iT&e Drummer was the work of Addison. It is tme 
that it was not included by Tiokell in bis edition of hia 
friend's writings ; and Steele, in the letter to Congreve 
which he prefixed to the second edition of the play, only 
says that Addison sent for him when he was a patentee 
of Drnry Lane Theatre, and told him " that a gentleman 
then in the room had written a play which he was sure 
I should like, but it was to be a secret; and he knew I 
would take as much pains, since he recommended it, aa 
I woold for him." But Steele could, under such circum- 
■ Addison's UenorUI to the Eiag. 
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stances, hardly have been deceived as to the real anthor- 
ship of the play, and if confirmatory evidence is required, 
it ia furnished by Theobald, who tells us that Addison in- 
formed him that he had taken the character of Yelliim, 
the steward, from Fletcher's Scornful Lady. Addison 
was probably not ansioua himself to assert his right of 
paternity to the play- It was acted at Drary Lane, and, 
the name of the aathor being unknown, was coldly re- 
ceived ; a second performance of it after Addison's death, 
when the authorship was proclaimed, was naturally more 
successfal ; but, in fact, the piece is, like Calo, a standing 
proof of Addison's deficiency in dramatic genins. The 
plot is poor and trivial ; nor does the dialogue, though it 
shows in many passages traces of its author's pecnJiar vein 
of humour, make amends by its brilliancy for the lame- 
ness of the dramatic situation. 

He was soon, however, called upon to employ his pen 

(on a task better suited to his powers. In September, 
1715, there was a rising in Scotland and in the North of 
England on behalf of the Pretender. The rebellion was 
put down with little difficulty, but the position of the 
House of Brunswick was far more precarious than on the 
surface it seemed to be. It could count, no doubt, on the 
loyalty of a House of Commons elected when the Tories 
were momentarily stunned by the death of Queen Anne, 
on the faith of the army, and on the support of the mon- 
eyed interest. On the other hand, the two most important 
J classes in the kingdom — the landed proprietors and the 
^clergy — were generally hostile to the new regime, and the 
influence exercised by the latter was of course exceedingly 
great in days when the pulpit was still the chief instru- 
ment in the formation of public opinion. The weight of 
some powerful writer was urgently needed on the Whig 
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'side, and Addison — who in tbe preceding Angnst had been 
obliged to vacate his office of Secretary in consequence of 
tbe resignation of tbe Lord-Lientennnt — was by common 
eoDsent indicated as the man best qualified for tbe task 
There were indeed hot political partizans who qnestioQed 
hiH capacity. Steele said that " the Government had made 
choice of a lute when tbey ought to have taken a trum- 
pet" But if by tbe " trumpet " he was modestly allud- 
ing to himself, it may very well he doubted if the ob- 
jects of tbe Government wonld have been attained by em- 
ployiog tbe services of tbe author of the Englitkman. 
fihht was wanted was not party invective, but the calm 
MrBnasiveneas of reason ; a pen that could prom to all 
Tory country gcntJemea and thoroughgoing High Cburch- 
in that the Protestant succession was indispensable to 
i safety of tbe principles which each respectively con- 
pidored to be of vital importance. This was the task which 
Day before Addiaoo, and which he accomplished with con- 
summate skill in the Freeholder. 

The name of the new paper was selected by him in or- 
der to surest that property was the basis of liberty ; and 
his main ai^ument, which be introduces nnder constantly 
varying forms, is that there could be no safety for property 
under a line of monarchs wbo claimed the dispensing pow- 
er, and no security for tbe liberties of the Chnrch ouder 
kings of an alien religion. In order to secure variety of 
treatment, the exact social position of the Freeholder is 
not defined : 

"At the same time that I declare I sm s freeholder I do Dot ex- 
clude myself from any- other title. A freeholder maj be either a 
voter or B knight of the ahire^ & wit or » foi-hunter, a scholar Or a 
soldier, an alderman or a. courtier, a patriot or a stock-jobber. But 
I choose to be distinguished b; this denomination, aa the freeholder 
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ia the basis of all other titles. Dignities maj be grafted upon it, 
but this ia Che substantial stock that coDveya to them their life, 
tSiBte, and beauty, aDd nlthout irbich the; are blossoms that would 
fall away with ever; shake of wind.'" 



Bj this means he was able to impart I 
theme, which be diversifies by pbilosophlcal disquisition ; 
by good-Datored satire on the prejudices of the couotry 
gentlemen; by frequent papers on his favourite subject, 
" tbe fair aex ;" and bj occasional glances at literature. 
Though his avowed object was to prove the superiority_of 
the Whig over the Tory theory of the Constitution, liia 
" native moderation " never deserts him, and be often lets 
his disgust at the stupidity of faction, and his preference 
for socfal over political writing, appear in the midst of bis 
ai^iment. The best papers in the scries are undoubtedly 
tbe'"Kemoira of a Preaton Rebel" and the "Tory Foi- 
huuter," both of which are full of the exquisite humour 
that distinguishes the sketches of Sir Roger de Cover- 
ley. The Freeholder was only continued for sis months 
(December 23, 1715, to June 9, 1716), being published 
every Friday and Monday, and being completed in fifty-five 
numbers. In the last number the essayist described the 
nature of his work, and gave his reasons for discontinuing 
iti 

"It would not be difficult to continue a paper of this kind if one 
were disposed to resume the same subjectti and weary out the reader 
with tbe same thoughts In a different phrase, or to ramble through 
the cause of Whig and Toiy without any certain aim or method in 
every particular discourse. Such a practice ia political writers is 
like that of some preachers taken notice of b; Dr. South, who, being 
prepared only upon two or three points of doctrine, run the same 
round with their audience from one end of the year to the other, and 
are always forced to tell them, by way of preface, ' These are par- 

' PreeholdeT, Ko. 1. 
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ticulars of ho great importance thitt they dtnuot be saffidentlj incul- 
cated.' To avoid tiile method of tautology, I have endeavoured to 
make eFet7 paper a distinct eea»j upon eome particular subject, 
without deviating Into points foreign to the tenor of each diacourae. 
Thej are, indeed, most of tlicm essays upon Government, but witti a 
view to tbe present situation of affairs in Great Britain, so tbat, if 
they have the good fortune ta live longer than works of this nature 
generally do, future readers may see in them the complexion of tb« 
times in which they were written. However, as there is no employ- 
ment BO irksome as that of transcribing out of one's self neit to 
that of transcribing out of others, I shall let drop the work, since 
there do not occur to me, any material points arising from our pres- 
ent situation which I have not already touched upon." 

■ It was probably in reward for his sernces in poblisbing 
Ithe Freeholder tbal: be was made one of tbe Commisaion- 
|ers for Trade and Colonies. Soon after his appointoieDt 
to this office he married Charlotte, Countess of Warwick, 
daughter of Sir Thomas Myddleton, of Chirk Castle, 
Denbighshire. His attachment to the Countess is sMd to 
have begun years before ; and this seems not unlikely, for, 
though the story of his baring been tntor to tbe young 
Earl is obviously groundless, two eharming letters of his 
to the latter are in existence which show that as early as 
1 708 be took a strong interest in the family. These let- 
ters, which are written entirely on the subject of birds, 
may, of course, have been inspired merely by an afiection 
for the boy himself; but it is not unreasonable to suppose 
that the writer felt a yet stronger interest in the mother, 
though her indifference, or his naturaJ diffidence, led him 
to disguise his feelings ; perhaps, indeed, the episode of 
Sir ltoger.de Coveriey's love passage with the cruel widow 
may be founded on personal esperience. We have seen 
him in l7ll reporting to a friend that tbe loss of his 
place bad involved that of his mistress. Possibly the same 
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hard-hearted mistress condescended to relent when she saw 
her former lover once more on the road to high State pre- 
ferment. 

Report aaya that the marriage waa not a happy one. V 
The tradition, however, like bo many others abont the 
same person, seems to have been derived from Pope, who, 
in his Epistle to Arbuthnot, coDgratolates himself — with 
an evident glance at Addison — on " not marrying discord 
with a noble wife." An innuendo of this kind, and com- 
ing from BDch a quarter, onght not to be accepted as evi- 
dence withont some corroboration ; and the only corrobo- 
ration which is forthcoming is a letter of Lady Mary Wort- 
ley Montagn, who writes from Constantinople in 17l7: 
"I received the news of Mr. Addison's being declared Sec- 
retary of State with the less surprise in that I know the 
post was offered to him before. At that time be declined 
it; and I really believe he would have done well to decline 
it now. Such a post as that and snch a wife as the Count- 
ess do not seem to be, in prudence, eligible for a man that 
is asthmatic, and we may see the day when he will bo glad 
to resign them both." Lady Mary, however, does not hint 
that Addison was then living unhappily with his wife ; her 
expressions seem to be inspired rather by her own sharp 
wit and a personal dislike of the Countess than by any 
knowledge of discord in the household. On the other 
hand, Addison speaks of his wife in a way which is scarce- 
ly consistent with what Johnson calls " uncontradicted re- 
port." On March 20th,l7l8,hewriteBtoSwift: "When- 
ever yon see England yonr company will be the most 
acceptable in the world at Holland House, where you are 
highly esteemed by Lady Warwick and the yonng Lord." 
A henpecked husband would hardly have invited the Dean 
of St Patrick's to be the witness of his domestic discom- 
1* 
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fort. Nor do the terms of his will, dated only a month 

before hia death, indicate that he regarded his wife with 
feelings other than those of affection and respect : "I do 
make and ordain my said dear wife executris of this my 
last will ; and I do appoint her to be guardian of my dear 
child, Charlotte Addison, nntil she shall attain her age of 
one-and-twenty, being well assured that she will take dne 
care of her education, and provide for her in case she live 
to be married." On the whole, it seems reasonable to put 
positive evidence of this kind against those vagae rumonrs 
of domestic nnhappiness which, however nn substantial, are 
so easily propagated and go readily believed. 

In April, ITIT, the dissensions between the two sections 
of the Whig Cabinet, led respectively by Townshend and 
Sunderland, reached a climax, and Townshend being worst- 
ed, Sunderland became Prime Minister. He at once ap- 
pointed his old subordinate one of the Secretaries of State, 
and Addison filled the office for eleven months. " It is 
universally confessed," says JohnsoD, " that he was unequal 
to the duties of his place." Here again the " universal 
confession" dwindles on examination to something very 
different As far as bis conduct in administration required 
to be defended in Parliament, his inaptitude for the place 
was no doubt conspicaous. He had been elected member 
of Parliament for Lostwithlel in l7oa, and when that elec- 
tion was set aside be' was chosen for Malraeshury, a seat 
which he retained for the rest of his life. He made, how- 
ever, but one effort to address the House, whea, being con- 
fused with the cheers wbicb greeted hiin, lie was unable to 
complete his sentence, and, resuming his seat, never again 
opened bis lips. 

I But in other respects the evidence of his ofiicial inca- 
pacity seems to proceed solely from his enemies. "Mr. 
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Addison," said Pope to Spence, "could not give ont a 
common order in writing from hia endeayoiiring always to 
word it too finely. He had too beautiful an imagination 
to make a man of business." ' Copies of ofBcial letters 
and despatches written by Addison are, however, in exist- 
ence, and prove hiin to have been a sufficient master of 
a business style, so that, though hie lack of ability as a 
speaker may well have impaired his efficiency as a mem- 
ber of the Government, Johnson has little warrant for say- 
ing that "finding by experience hii ovin inability, he was 
forced to solicit his dismission with a pensioo of fifteen 
hundred pounds a year." As a matter of fact, Addisoo's 
own petition to tbe King and his private correspondence 
prove with sufficient clearness that bis resignatioa was 
caosed entirely by his failing health ; while the congratu- 
latory Latin verses addressed to him by Vincent Bourne, 
on bis recovery from one of his seizures of asthma, show 
tbat'bis illness was of the most serious nature. 

I He resigned bis post, however, in March, 1718, with 
cheerful alacrity, and appears to have looked forward to 
an active period of literary work, for we are told that he 
meditated a tr^edy on the death of Socrates, as well as 
the completion of his book on tbe Evidences of Christian- 
ity. But this was not to be ; tbe exigencies of the Minis- 
try in the following year demanded tbe services of his pen. 
A Peerage Bill, introduced by Sunderland, the eSeet of 
which was to cause the sovereign to divest himself of his 
prerogative of creating fresh peers, had been vehemently 
attacked by Steele in a pamphlet called the Plebeian, pub- 
lished Marcb 14, 1719, which Addison undertook to an- 
'. Bwer in the Old Whig (March 19). The Plebeian returned 
to the attack with spirit and with some acrimony in two 
' Spence'8 -4n«<fo((i>, p. 176. 
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numbers published March 29th and 30th, and the Old 
Whig made a somewhat contemptuous reply on April 2d. 
" Every reader," says Johnson, " surely must regret that 
these two illustrious friends, after so many years paaaed in 
confidence and endearment, in unity of interest, conform- 
ity of opinion, and fellowship of study, should finally part 
in acrimonious opposition. Such a controversy was ' Bel- 
lum pluBquam civile,' as Lncan eipreasea it Why could 
Dot faction find other advocates! But among the nncer- 
tuntiea of the human Btat« we are doomed to number the 
instability of friendship." 

' The rupture seems the more painful when we find Steele, 
in bis third and last Plebeian, published April 6th, taunt- 
ing bis opponent with his tardiness in taking the field, at 
the very moment when bis former friend and school-fel- 
low — unknown to him of course — was dying. Asthma, 
the old enemy that had driven Addison from office, had 
.returned; dropsy supervened, and he died, iTth June, 
' 1719, at Holland House, at tbe early age of forty-seven. 
We may imagine the grief, contrition, and remorse that 
must have torn the affectionate heart of Steele when he 
had found he had been vexing the last hours of one whom, 
in spite of all their difierences, he loved so well. He had 
always regarded Addison with almost religious reverence, 
which did not yield even to acts of severity on bis friend's 
part that would have estranged the feelings of men of a 
disposition less simple and impulsive. Addison had once 
Jent him £1000 to bnlld a house at Hampton Conrt, in- 
structing bis lawyer to recover the amount when diie. On 
Steele's failure to repay the money, his friend ordered the 
lioase and furniture to be sold and the balance to be paid 
to Steele, writing to him at the same time that he had 
taken the step to arouse him from bis lethargy. B. Vic- 
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tor, the actor, a friend of Steele, who is the anthority for 
the story, says that Steele accepted the reproof with " phil- 
osophical composure," and that the incident caused no 
diminution in their friendship. Political differences at 
last produced a colduoss between them, and in 1717 Steele 
writes to his wife, " I ask no faronr of Mr. Secretary Addi- 
son." Great must have been the revulsion of feeling in a 
man of his nature when he learned that death had now 
rendered imposaihle the renewal of the old associations. 
All the love, admiration, and enthusiasm for Addison, 
which his heart and memory still preserved, broke out in 
the letter to Congreve which he prefixed to The Drum- 
mer. 

Of the closing scene of Addison's life we know little ex- 
cept on rumour. A report was current in Johnson's time, 
and reached the antiquary John Mchols at the close of the 
last century, that hia life was, shortene d by over-drin king. 

(But as usual the scandal, when traced to its source, seems 
to originate with Pope, who told Spenee that he himself 
was once one of the circle at Button's, and left it because 
he found that their prolonged sittings were injuring his 
health. It is highly probable that Addison's phlegmatic 
temperament required to be aroused by wine into conver- 
sational activity, and that he was able to drink more than 
most of his companions without being affected by it ; but to 
suppose that he indulged a sensual appetite to excess is con- 
trary alike to all that we know of his character and to the 
direct evidence of Bishop Berkeley, who, writing of the first 
performance of Cato, says; "I was present with Mr. Addison 
and a few more friends in a side box, where we had a table 
and two or three flasks of Bmgundy and champagne, with 
which the author (who is a very sober man) thought it 
necessary to support his spirits." 
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Another story, told on the same questioDable authority, 
represents him as having sent on bis death-bed for Gay, and 
asked his forgiveness for some injury which he said be had 
done him, but which he did not specify. From the more 
trustworthy report of Young we learn that be asked to see 
the E^rl of Warwick, and said to bim, " See in what peace 
a Christian can die :" words which are snpposed to explain 
the allusion of the lines in Tickell's elegy — 

" He taught us how to live and (oh 1 too high 
The price of knowledge) taught us how to die." 

His body, after lying in state in the Jerusalem Chamber, 
was buried by night in Westminster Abbey. The service 
was performed by Att«rbory, and the scene is described by 
Tickell in a fine passage, probably inspired by a still finer 
one written by his own rival and his friend's satiiist: 

" Can I foi^et the dismsl night that gara 
Uj Boul'a beflt part for exer to the grave T 
How Bilent did his old companions tread, 
Bj midnight lamps, the mansions of the dead, 
Through breathing statues, then unheeded things. 
Through rows of warriors, and through walks of kings 1 
What awe did the Blow iolemo march inspire. 
The pealing organ, and the pausing choir; 
The duties bj the lawn-robed prelate paid, 
And &e last words that dust to dust convened ! 
While speechlesB o'er the closing grave we bend, 
Accept these tears, thou dear departed friend 1 
Oh gone for ever ; take this last adieu, ' 
And sleep in peace next thj loved Montague."' 

He left by the Countess of Warwick one daughter, who 

lived in his old house at Bilton, and died unmarried in 1797. 

■ llckell's ^Ji^. Compare Pope's f^MM to .iIAsbn^v. 107. 
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CHAPTER IX. 

THB GENIUS OF ADDIBOH. 

Such ia Addison's history, wbich, scsuty hs it is, goes far 
towards jaatifying the glowing panegyric bestowed hy 
Macaulay on " the unsnllied statesmaD, the accomplished 
scholar, the consammate painter of life and manners, the 
great satirist who alone knew bow to use ridicule without 
abusing it; who, without itifiiotiog a wonnd, efEected a 
great social reform ; and who reconciled wit and virtue after 
a long and painful separation, during which wit had been 
led astray hy proHigacy, and virtue by fanaticisni."'' It is 
wanting, no doubt, in romantic incident and personal iu- 
tereat, but the same may be said of the life of Scott; and 
what do we know of the personality of Homer and Shake- 
speare i The real life of these writers is to be found in 
their work ; and there, too, though on a di&erent level and 

Iin a different shape, are we to look for the character of 
the creator of Sir R(^r de Coverley. But, while it seems 
possible to divine the personal tastes and feelings of Shake- 
speare and Scott under a hundred different ideal forms of 
their own iaveotion, it is not in these that the genius of 
Addison most characteristically embodies itself. Did his 
reputation rest on Sosamond or Gato or The Campaign, his 
name would be little better known to us than any among 
that crowd of mediocrities who have been immortalised in 
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Johnson's Lives of the Poets. Tbe work of Addison con- ^/ 

iBisted in building np a public opinion which, in spite of ita 
Idurablo solidity, seems, like the great Gothic cathedrals, to 
/absorb into itself the individuality of the architect. A vig- 
I orous effort of thought is required to perceive how strong 
this individuality must have been. We have to reflect on 
the ease with which, even in these days when the foaoda^ 
tiona of alt authority are called in qaestion, we form judg- 
ments on questions of morals', breeding, and taste, and then 
to dwell in imagination on the etate of conflict in all matters 
religious, moral, and artistic, which prevailed in the period 
between the Restoration and the succession of the House of 
, Hanover. To whom do we owe the comparative harmony 
we enjoy ! Undoubtedly to the authors of the Spectator, 
and first among these, by universal consent, to Addison. 

Addison's own disposition seems to have been of that rare 
and admirable sort which Hamlet praised in Hoiatio : 

" Thou hast b«en 
As one in suffering all that suffers noUiing; 
A man that Fortune's bufEets and rewards 
Has ta'en with equal thanks ; and blessed are those 
Whose blood and judgment are bo well conuningled 
That they are not a pipe for Fortune's finger 
To sound what stop she please." 

These lines fittingly describe the patient serenity and > 
dignified independence with which Addison worked his 
way amid great hardships and difficulties to tbe highest 
position in the State ; but they have a yet more honourable 
application to the task he performed of reconciling the 
social dissensions .if his countrymen. "The blood and 
judgment well commingled " are visible in the standard of 
conduct which he held up for Englishmen in his writings, 
as well as in his use of the weapon of ridicule ag^nst all 
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aberrations froni good breeding and comraon-aenae. Those 

only will estimate him at his true worth who will give, what 

Johnson says is his due, " their days and nights " to the 

etudy of the Spectator, But from the general reader less 

most be expected ; and as the first chapter of this volume 

/ has been devoted to a brief view of the disorder of society 

I with which Addison had to deal, it may be fitting in the 

I last to indicate some of the main points in which he is to 

1 be regarded as the reconciler of parties and the foitnder of ' 

I public opinion. 

I have shown how, after the final subversion by the 
Civil War of the old-fashioned Catholic and Feudal stand- 
ards of social life, two opposing ideals of conduct re- 
mained harshly confronting each other in the respective 
moral codes of the Court an d _ the Puritans. The victori- 
ous Puritans, averse to all the pleasures cf sense and in- 
tolerant of the most harmless of natural instincts, had 
oppressed the nation with a religious despotism. The 
nation, groaning under the yote, brought back its banished 
monarch, but was soon shocked to find sensual Pleasure 
exalted into a worship, and Impiety into a ereed. Though 
civil war had ceased, the two parties maintained a truce- 
less conflict of opinion : the Puritan proscribing all amuse- 
ment because it was patronised by the godless malignants; 
the courtiers holding that no gentleman could be religions 
or strict in his morals without becoming tainted with the 
cant of the Roundheads. This harsh antagonism of senti- ' 
ment is humorously illustrated by the excellent Sir Roger, 
who ia made to moralise on the stupidity of party violence 
by recalling an incident of his own boyhood : 

"The worthy knight, being but a etripting, had occasion to in- 
quire wliioh was the waj to St. Anne'e Lane, upon which the person 
whom he spoke to, instead of answering his question, called him a 
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jioung Popish cur, Bod asked him nho mode Anne a Bunt. The 
bof, being in aome confusion, inquired of the next he met which was 
the waj to Anne's Lane; but was called a priuk-esred vat for his 
^pains, and, instead of being ahoicn the w&7,wa» told that she had 
been a saint before be was bom, and would be one after be was 
hanged. ' Upon this,' says Sir Roger, ' I did not think it Gt to re- 
peat the former question, but going into every lone of the sei^bour- 
hood, asked what they called the name of that lane.' " ' 

■ . It was Addison's aim to prove to the cont«DdtDg par 
jties what a large extent of ground they might occupy in 
Icomtnon. He showed the conrtiers, in a form of light 
: literature which pleased their imagination, and with a 
grace and charm of manner that they were well qaalified 
to appreciate, that true religion was not opposed to good 
breeding. To this class in particular he addressed his 
papers on Devotion,' on Prayer,' on Faith,' on Temporal 
and Eternal Happiness.' On the other hand, he hroDgbt 
his raillery to hear on the super-solemnity of the trading 
Vnd professional classes, in whom the spirit of Foritanism 
was most prevalent. " Abo ot an age a)^o," says h e. " it 
tvas _the fashion in Eng^ d"for fi vniy jnH_t>|fttr°""''1 ''° 
thought religious to throw as mucH~Snctity as possible 
into bis face, and, in particular, to abstain from all appear- 
ances of mirth and pleasantry, which were looked npon 
BS the marks of a carnal mind. The sunt was of a sor- 
;rowfal countenance, and generally eaten up with spleen and 
melancholy." ' 

' It was doubtless for the benefit of this class that he 
wrote his three Essays on Cheerfulness,' in which the gloom 
of the Puritan creed is connected by arguments founded 
On Natural Religion. 

' i^pectalor. No. 12B. » Ibid., vol. iii., Nos. 201, 207. 

• Ibid., No. 381. « Ibid., No. 468. ' Ibid., No. 676. 

• Ibid., No. 4B4. ' Ibid., Nos, 881, 887, 893. 
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"The cbeerfulneBS of heart," he obserres in a charming passage, 
"irblch springs up in uB from the BUTve; of Nature's works is an 
admirable preparation for grsdtude. The mind lias gone a great 
way towards praise and thaaksgiTing that ia filled with such secret 
glsdaess — a grateful reflection on Che Supreme Cause who produces 
it, aancUfles it iu the soul, and gives it its proper value. Such an 
habitual dispodtioo of mind conseurates eTcry field and wood, tnniB 
an ordinary walk into a morning or ereuiug sacrifice, and will im- 
proTe those transient gleams of joy, which naturally brighten up and ' 
refresh the soul on such occasions, into an inviolable and perpetual 
state of bliss and happiness." 

The same qnalities appear in his dramatic criticisms. >■ 
The corruption of the stage was to the Puritan, or the 
Puritanic moralist, not so mnch the effect as the canae 
of the corruption of society. To Jeremy Collier aod his 
imitators. the theatre in all its manifestations is equally 
abominable: they see no difierence between Shakespeare 
and Wycberley, Dryden, who bowed before Collier's re- 
buke with, a penitent dignity that does him high honour, 
yet rallies him with humour on this point : 

" Perhaps the Parson stretched a point too for 
When with our Theatres be waged a war ; 
Be tells you that this very Moral Age 
Received the first infection from the Stage ; 
But sure a banisht Court with Lewdness fraught 
The seeds of open Vice returning brought ; 
Thus lodged (as vice by great example thrivea) 
It first debauched tbe daughters and the nives." 

Dryden was quite right. TheCourt. after the.Eestora- i 
tion was for the moment the sole school of manners; and 
the dramatists only reflected on the stage the inverted 
ideas which were accepted in soijiety as the. standard of 
good breeding. All sentiments fonnded on reverence for 
religion or the family or honourable industry, were ban- 
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ished from tbe drama becanse they vere unacceptable 
Conrt. The idea of virtne in a married womaD 
have seemed prodigious to Shadwell or Wychcrley 
brngh had no scruples in presenting to an audience 
dntnken parson in Sir John Brute ; the merchant or 
tradesman seemed, like Congrere's Alderman Foudlewife, . 
to exist solely that their wives might be seduced by mey 
^ of fashion. Addison and his disciples saw that these un- 
natural creations of the theatre were the product of the 
corruption of society, and that it was men, not institu- 
tions, that needed reform. Steele, always th? first to feel 
a geueroQS impulse, took the lead in raising the tone of 
stage morality in a paper which, characCeristically enough, 
was suggested by some reflections on a passage in one of 
his own plays," He followed up hia attack by an admi- 
rable criticism, part of which has been already qnoted, on 
Etherege's Man in the Mode, the hero of whicb,^ir Fopling 
Flutter, who had long been the model of yoang men of 
wit and fashion, he shows to be *' a direct kuare in his 
designs and a clown in his language."' 
^ As iiauftl, Addison improves the opportunity which 
Steele affords him, and with hia grave irony exposes the 
ridiculous principle of the fashionable comedy by a simple 
statement of fact : 

" Cuckoldom," sajB he, " is the bisia of most of our modem plajs. 
If aa aldermaa appears apon the stage you ma; be sure it is ia order 
to be cuckolded. An husbanil that is a little grave or elderly gener- 
all; meets with the same (ate. Knights and baronets, coontr; squires, 
and justices of the quorum, come up to town for do other purpose. 
I have seen poor Dogget cuckolded in aH these capacities. In short, 
our English niiters are as frequently severe upon this innocent, un- 
happy creature, commonly known by the name of a cuckold, as the 

No. 61. ' Ibid., No. 6B. 
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lieve them iiiifl give us thdr compuij in their stead.' Yon cwinot 
imagine but ve love to hear reason aad good seiise better than ts« 
ribaldry we are at present entertained with, but we must have com- 
pany, and among us very inconside cable is better than none at all. 
We are made for the cementa of aocietj, and come into the woiid 
to create reUtiona amongst mankind, and solitude ia an unnatural 

jeingtoos."' lf-''(^() i^ko.,e opi«.t.^i d (^.jrti At^ty^d Hm»«*^ *; 

contrast with the character of the writer of this let ti-t/^*^^^^ 
ter— a type which is always recurring in the Spectator — '»-'**'«^ (^ 
modest and unaffected, but at the same time shrewd, wit- aW^ f^ 
ty, and refined, are introduced very eccentric specimens^/fci''' '■"' 
of womanhood, all tending to illustrate the derangement fix* *. M'**' 
of the social order — the masculine woman, the learned 
woman, the female politiciaD, besides those that more 
properly belong to the nature of the sex, the prude and 
the coquette. A very graceful example of Addison's pe- 
culiar hnmour is found in his satire on that false ambi- 
tion in women which prompts them to imitate the man- 
ners of men : 

j"'' The girls of qualltj," he nrites, describing the ouatoms of the 
Hepublio of Women, " tcom eii to twelve years old, were put to pub- 
Uc schools, where they learned to box and play at cudgels, with sev- 
eral other accomplishmenta of the same nature, So that nothing was 
more usual than to see a little misa retaraing home at night with a 
broken pate, or two or three (eeth knocked out of her head. They 
were afterwards taught to ride the great horse, io shoot, dart, or 
sling, and listed themselves into several companies in order to per- 
fect themselves in military eiecciees. No woman was to be married 
Hil she had killed her man. The ladies o( fashion used to plaj with 
young lions instead of lap-d<^ ; and when they had made any par- 
iJeB of diversion, instead of entertaining themselves at ombre and 
piquet, they would wrestle and pitch the bar for a whole afternoon 
together. There was never any such thing as a blush seen or a 
sigh heard in the whole commonwealth."' 

' Spictalor, No. 108, • Ihid., No. *31, 
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r TIm unuon iras a type of womiuibood pecaliarly dis- 
t^tefal to AddieoD, whose humour delighted itself with 
all th« curiosities and refinements of feminine caprice — 
th« fan, the powder-box, and the petticoat. Xothing can 
more characteristically suggest the exqnisiteness of his 
fancy than a comparison of Swift's verses on a Lady's 
Dressing-Room with the following, which evidently gave 
Pope a hint for ODe of the happiest passages in The Rape 
of the Lock : 

" The angle dress of a woman of quality is often the product of 
a hundred climates. The muff and the fan ctune Cogetber from the 
different ends of the earth. Tbe scarf is sent ftom the torrid zone, 
and the tippet from beneath the Pole. The brocade petticoat rises 
out of the mines of Peru, and the diamond neclilace out of the bowels 
of ladostan." ' 

To turn to Addison's artistic genias, the crowning evi- 
dence of his powers is the design and the execution of 
the Spectator. Many writers, and amoog them Macanlay, 
have credited Steele with the invention of the Spectator 
as well as of the Taller^ bat I think that a close exami- 
nation of the opening papers in the former will not only 
prove, almost to demonstration, that on this occasion Steele 
was acting as the lieutenant of his friend, but will also 
show the admirahle artfulneaa of the means by which Ad- 
dison executed his intention. The purpose of the Specter- 
tor is described Id the tenth namber, which is by Addison : 

" I shall endeavour," said he, " to enliven morality with wit, snd 
to temper wit with morality, that mj readers may, if possible, both 
ways find their account in'the speculation of the day. And to the 
end that their virtue and discretion may not be short, transient, in- 
termitting Btarls of thought, I have resolved to refresh their m«Di>- 

' ^Kctator, No. 89. 
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ries trom ia.j to ds; till I have recovered them out of th&t despente 
Bt&te of vioe snd follj into wkiich the nge baa fallen." 

That is to say, his desigD was " to hold as 'twera the 
mirror up to natare," so that the coDscieace of Bociety 
migbt recognise in a dramatic form the character of its 
lapses from virtue snd reason. The indiBpensablo instru- 
ment for the execution of this design was the Spectator 
himself, the silent embodimeut of right reason and good 
taste, who is obviously the conception of Addiaon, 

" I live in the world rather u a Bpeclator of EDankiod than as one 
ot the apeciea b; whicU meuis I have made myself a speculative 
Htatesmon, soldier, merohant, and artizan, without ever nieddhng with 
anj practical part in life. I am very well versed in the theory of a 
husband, or a father, and can discern the errors in the economy, 
business, and diversion of others lietter tiian thoae who are engaged 
in them, as standers-by discover blots which are apt to escape thoae 
who are in the game, i never espoused any partj with violence, and 
MU resolved to observe an exact neutrality between the Whiga and 
Tones unless I shall be forced to declare myself by the hostilities of 
either aide. In short, I have acted in all the parts of my life as a 
looker-^n, which is the character I intend to preserve in this paper." 

In order, however, to give this somewhat inanimate 
figare life aud action, he is represented as the principal 
member of a club, his associates consisting of varions 
representatives of the chief "interests" of society. We 
can scarcely doubt that the club was part of the orij^nal 
and central conception of the work ; and if this bs so, a 
new light is thrown on some of the features in the char- 
acters of the Spectator which have hitherto rather per- 
plexed the critics. 

" The ^teetalor'i friends," says Hacaulay, " were first sketched b7 
Steele. Four of the clnb-^tbe templar, the clergyman, the soldier, 
and the merchant — were uninteresting figures, fit <mly for ■ back- 
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groand. But the other two — an old countrj baronet »nd an old town 
rake — though not delinested with a very delicate pencil, had some 
good strokes. AddUoa took the rude outlines into bis own hands, 
retouched them, coloured them, and is in truth the creator of the Sir 
Boger do Coverle; and the Will HoneTComb with whom we are all 



This is a very misleading accoant of the matter. It 
imphes that the characters in the Spectator were mere 
casual coDceptloDS of Steele's; that Addison knew noth- 
ing about them till he saw Steele's rough draft; and that 
be, and he alone, is the creator of the finished character of 
Sir Roger de Coverley. But, as a matter of fact, the char- 
acter of Sir Ri^er is full of contradictions and inconsis- 
tebcies ; and the want of unity which it presents is easily 
explained by the fact that it is the work of four different 
hands. Sixteen papers on the subject were contributed by 
Addison, seven by Steele, three by Budgell, and ODe by 
Tickell. Had Sir Roger been, as Macaulay seems to sug- 
gest, merely the stray phantom of Steele's imagination, 
is very unlikely that so many different painters should 
have busied themselves with his portrait But he was 
from the first intended to be a type of a country gentleman, 
just as much as Don Quixote was an imaginative repre- 
sentation of many Spanish gentlemen whose brains had 
been turned by the reading of romances. la both oases 
the type of character was so common and so truly con- 
ceived as to lend itself easily to the treatment of writers 
who approached it with various conceptions and very un- 
eqnal degrees of skill. Any critic, therefore, who regards 

."Sir Roger de Coverley as the abstract conception of a . 

V single mind is certain to misconceive the character. This 
error lies at the root of Johnson's description of the 
knight : 
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"Of the chsraeters," Bsjg he, "feigned or eihibiCed in the ^Mcfo- 
tor, the favourite of Addison was Sr Koger de Coverlej, of wlioia 
he hsd formed a, Terj delicate and discriminated idea, which he noutd 
not suffer to be violated; and therefore when Steele had shovn him 
innoceotly picking up a girl in the Temple and taking her \a a tavetn, 
he drew upon hims^ so much of his friend's indignation that he 
wag forced to appease him bj a promise of forbearing Sir Roger for 
the time to come. ... It maj tie doubted whether Addison ever filled 
up his original delineation. He describes his knight as having his 
imagioatioa eomewbat warped; but of this perversion he has made 
very little use. T!ie irregularities in Sir Roger's conduct Seem not so 
much the effects of a mind deviating from the beaten Crack of life, 
bj the perpetual pressure of some overwhelming idea, as of habitual 
rusticity and that negligence which solitary grandeur naturally gen- 
erates. The variable weather of the mind, the flying vapours of in- 
dpient madness, which from time to time cloud reason without ecUpa- 
ing it, it requires so much nicety to exhibit, that Addison aeema to 
have been deterred from proaecudng his own design." 

I But Addison never had anj design of tbe kind. Steele, 
indeed, describes Sir Roger in the second number of the 
Spectator as "a gentleman that is very singular in his 
behaviour," bat be added that " bis singularities proceed 
from his good sense, and are contradictions to the manners 
of the world, onlj, as he thinks, the world is in the wrong." 
Addison r^arded the knight from a difierent point of 
view. "My friend Sir Roger," be says, "amidst all bis 
good qualities is iomething of a humourist ; his virtues as 
-well as imperfections are, as it were, tinged by a certain 
extravagance which makes them particularly his, and dis- 
tinguishes tbem from those of other meu. This cast of 
mind, as it is generally very innocent in itself, so it renders 
his conversation highly agreeable aud more delightful than 
th^ same degree of sense and virtue wonld appear in their 
common and ordinary colours." -J 

The fact is, as I have already said, that it had evidently 
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beeo predetermined by the deugners of the Speclator that 
the Clob sIiodM consist of certain recognised and familiar 
types ; the different writers, in turns, worked on these 
types, each for hia own purpose and according to the bent 
of hia own genius. Steele gare the first sketch of Sir 
Roger in a few Tongh but vigorous strokes, which were 
afterwards greatly refined and altered by Addison. In 
Steele's hands the knight appears indeed as a country 
squire, but he has also a town-house in Soho Square, then 
the moat fashionable part of London. He had apparently 
been originally " a fine gentleman," and only acquired bis 
old-fashioned rusticity of manners in consequence of a dis- 
appointment in love. All his oddities date from this ad- 
venture, though his heart has outlived the effects of it. 
"There is," we are told, " such a mirthful cast in his be- 
havionr that he is rather beloved than esteemed." Steele's 
imagination had evidently been chiefiy caught by the bo- 
mour of Sir Roger's love affair, which is made to reffect 
the romantic cast of poetry affected after the Restoration, 
and forms the subject of two papers in the series ; in two 
others — recording respectively the knight's kindness to his 
servants, and his remarks on the portraits of his ancestors 
— the writer takes np the idea of Addison ; while another 
gives an account of a dispute between Sir Roger and Sir 
Andrew Freeport on the merits of the moneyed interest. 
Addison, on the other hand, had formed a far finer con- 
ception of the character of the country gentleman, and 
one that approaches the portrait of Don Quixote. As a 
humourist he perceived the incongruous position in mod- 
em society of one nourished in the beliefs, principles, and 
traditions of the old feudal world ; and hence, whenever 
the knight is brought into contact with modem ideas, he 
invests his observations, as the Spectator saya, with " a cer- 
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tain extravt^ance " which constitutes their charm. Such 
are the papers describing his behaviour at church, his in- 
cliuation to believe in witchcraft, and his Tory principles ; 
snch, in another vein, are his criticisms in the theatre, his 
opinions of Spring Gardens, and his delightful reflections 
on the tombs in Westminster Ahhey. But Addison was 1/ 
also fnlly alive to the beauty and nohility of the feudal 
idea, which he brings out with great animation in the va- 
rious papers describing the patriarchal relations exiating 
between Sir Roger and his servants, retainers, and teuante, 
closing the series with the truly pathetic account of the 
knight's death. It is to be observed that he drops alto- 
gether Steele's idea of Sir Roger having once been a man 
of fashion, which is indeed discarded by Steele himself 
when co-operating with hie friend on the picture of coun- 
try life. Addison also quite disregards Steele's original 
hint about " the humble desires " of bis hero ; and he only 
once makes incidental mention of the widow, 

Budgell contributed three papers on the subject — two in 
imitation of Addisou ; one describing a fox-hunt, and the 
other giving Sir Roger's opinion on beards ; the third, in 
imitation of Steele, showing Sir Roger's state of mind on 
hearing of the addresses of Sir David Dundrum to the 
widow. The number of the Spectator which is said to 
have so greatly displeased Addison was written, not, as 
Johnson says, by Steele, but by Tickell. It goes far to 
confirm my supposition that the characters of the Club 
had been agreed upon beforehand. The trait which 
Tickell describes would have been natural enough in an 
ordinary country gentleman, though it was inconsistent 
with the fine development of Sir Roger's character in the 
bands of Addison. 

In his capacity of crit ia .Addison has been variously v 
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judged, and, it may be added, generally ondeiTalued. We 
find that Johnson's contemporaries nere reluctant to allow 
him the name of critic. "His criticism," Johnson ex- 
plains, " is condemned as tentative or experimental rather 
than scientific; and he is considered as deciding by taste 
rather than by principles." Bat if Aristotle is right in 
saying that the virtuous man is the standard of virtue, the 
man of sound inatincts and perceptions ought certainly to 
be accepted as a standard in the more debatable r^on of 
taate. There can, at any rate, be no donbt that Addison's 
artistic judgments, founded on instinct, were frequently 
much nearer the mark than Johnson's, though these were 
based on principloj Again, Maoaulay says, " The least val- 
uable of Addiso?s contributions to the Spectator are, in 
the judgment of our age, his critical papers ;" but he adds, 
patron isingly, "The very worst of them is creditable to 
him when the character of the school in which he had 
been trained is fairly considered. The best of them were 
much too good for his readers. In truth, he was not so 
far behind our generation as he was before bis own." By 
" the school in which he had been trained," Macaulay 
doubtless meant the critical traditions established by Boi- 
leau and Bouhonrs, and he would have justified the dia- 
par^ement implied in his reference to them by pointing 
to the pedantic intolerance and narrowness of view which 
these traditions encouraged. But in all matters of this 
kind there is loss and gain. If Addison's generation was 
much more inscDsible than out own to a large portion of 
imaginative truth, it had a far keener perception of the 
laws and limits of e^ipression; and, granted that Yoltaire 
was wrong in regarding Shakespeare as an " inspired bar- 
barian," he would never have made the mistake which crit- 
ics now make every day of mistaking nonsense for poetry. 
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But it may well be questioned if Addison's criticism is 

only "tentative and eKperimental." The end of criticism 

(is surely to produce a habit of reasoning rightly on mat^ ^ 
ters of taste- afld imagination ; and, with the exception of 
Sir Joshua Reynolds, do English critic has accomplished 
more in this direction than Addison. ^Before his time Dry- 
den bad scattered over a number of prefaces varioas critical 
remarks, admirably felicitous in thought and lacy in ex- 
preasion. But he bad made no attempt to write upon the 
subject systematically ; and in practice he gave himself up 
nithoat an effort to satisfy the tastes which a corrupt 
Court had formed, partly on the "false wit" of Cowley's 
following, partly on the extravagance and conceit of the 
French school of Romance. Addison, on the other hand, 
set himself to correct this depraved fashion by establish- 
ing in England, on a larger and more liberal basis, the 
standards of good breeding and common-sense which Bok 
^leau had already popularised in France. Nothing can be 
more jnst and discriminating than bis papers on the dif- 
ference between true and false wit.' He was the first to 
endeavour to define the limits of art and taste in his' es- ■ 
says on the Pleasures of the Imagination;' and though his I 
,- theory on the subject is obviously superficial, it sufficiently J 
I proves that his method of reasoning on questions of taste I 
\ was much more than "tentative and experimental." "If : 
coald wish," be says, "there were authors who, beside thel 
mechanical rules which a man of very little taste may dis-l 
coarse upon, would enter into the very spirit and soul of 
fine writing, and show us the several sources of that pleas- 
ure which rises in the mind on the perusal of s noble 
work." His studies of the French drama prevented him 
' .^Kcfafor, Moa. fiS-63, iDclualve. 
■ iii(I.,NDS.411-lSl,mduBiTe. 
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from appreciating the great Elizabethan scbool of tragedy, 
yet many stray remarks iQ tbe Spectator show how deeply 
he was impressed by the greatnesB of Shakespeare's genins, 
while his criticisms on Tr^edy did much to banish the 
tumid extravagance of tbe romaatic style. His papera on 
Milton achieved the triomph of makiog a practically un- 
known poem one of the most popular classics in the lan- 
guage, and he was more than half a century before hia age 
in his appreciation of the beantiea of the English ballads. 
In fact, finding English taste in hopeless confasion, he left 
it in admirable order; and to those who are incliued to 
depreciate his powers as a critic the following observations 
of Johnson — not a very favourable judge — may be com- 
mended : 

" It U not uncommon for those who have grovm wise bf tbe laboar 
of others to add a little of their own, and overlook their masters. 
Addison <a now despised bj some nho perhaps would never have seen 
hia defects but bj the light he afforded them. That he aiwaji wrote 
as he would write now cannot be affirmed ; his instrui!tiona were such 
as the characters of his readers made proper. That general knowl- 
edge which now circulatel in common talk was in hIa time rarelj to 
be found. Men not professing learning wore not ashamed of igoo- 
rance ; and in tbe female world any acquaintance with books was dia- 
tjnguiaheiJ onlj to be censured. His purpose waa to infuae literary ^ 
curioBity bj gentle and unsuspected conveyance into the gay, the idle, 
and the wealthy; he therefore presented knowledge in the most al-j 

I luring form, not lofty and austere, but accessible and familiar. When 
he showed them their defects, he ahowed tbem likewiae that they 

i might be easily suppUed. His attempt succeeded ; inquiry awakened 
and comprehension expanded. An emulation of iuteUectaal elegance 
was excited, and from this time \a our own life has been gradoallj ex- 
alted, and conversation purified and enlarged." ' 

t^he essence of Addison's hnmonr is irony. " One slight 

lineament of his character," says Johnson, " Swift has pre- 

' lAft of Additon. 
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1 served. It was his practice, when he found any man in- 
vincibly vjrong, to flatter his opinions by acquiescence and 
sink him yet deeper to absurdity." The same characteristic 
manifests itself in his writings under a great variety of 
forms. Sometimes it appears in the seemingly logical 
premises from which he draws an obviously absurd con- 
clusion, as for instance : 

" If in a multttudo of counsellorB there is eafetf , we ought ta thiak 
ourselves the securest nation In the world. Host of oar garrets are 
inhabited bj statesmen, who watch over tbe liberties of their countrj, 
and make a shift to keep themaelfei from starving bj taking into 
(beir care the properties of all their fellow-aubjecta." ' 

( On other occasions he ridicules soine fashion of taste by 
} a perfectly grave and simple description of its object. Per- 
j haps tbe most admirable specimen of this oblique manner Is 
\ hia satire on the Italian opera in the number of the Spec- 
tator describing tbe varioos lions who had fonght on the 
stage with NicolinL This highly -finished paper deserves 
to be quoted in extenso: 

"There Is nothing of late jears has afforded matter of greater 
amusement to the town than Signer Nicolini's combat, with a lion in 
tbe Hajmarket, which has been vcrj often eibibiied to the general 
satisfaction of moat of the nobilit; and gentr; in the kingdom of Great 
Britain. Upon the first rumour of this intended combat It was con- 
fidently affirmed, and is still believed by many in both galleries, tbat 
there would be a tame lion sent from the tower everj opera in order 
to be killed bj Hjdaspes. This report, though altogether groundless. 
Bo universallj prevailed in the upper regions of the playhouse, that 
some of the refined politicians In those parts of the audience gave it 
out in a whisper that the lion was a cousin-german of tbe tiger who 
made his appearantie inEingWilUam'sdajs, and that the stage would 
be supplied with lions at tbe public eipenae during tbe wbole s^sion. 
Many, likewise, were the conjectures of the treatment which this Uon 

1 ^jerfotor. No. 6B6. 
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VBfl to meet with at the hands of ^gnor Nicolini ; eome supposed that 
he was 1o subdue him in recitative, as Orpheus used to serve the wild 
besata in his time, and afterwards to knock him on the head; some 
fancied that the lion would not pretend to lay his paws upon the hero, 
bj reaaon of the received opinion that a Uon will not hurt a virgin ; 
Bereral, who pretended to have seen the opera in Italj, had iuformed 
their friends that the lion was to act a part in High Dutch, and roar 
twice or thrice to a thorough - hass before he fell at the feet of Hy- 
daapea. To clear up a matter that waa so variously reported, I have 
made it my buaineas to eisminc whether this pretended lion ia reallj 
the savage he appears to be or only a counterfeit. 

"But, before I commuQicate my diacoveries, I muat acquunt the 
public that upon mj walking behind the scenes last winter, as I was 
thinking upon Soiuethiug else, I accidentally jostled against an eaor- 
moua animal that extremely startled me, and, upon my nearer survey 
of it, appeared to be a lion rampant. The lion, seeing me very much 
Burprised, told me, in a gentle voice, that I might come by him if I 
pleased; 'for,' saya he, 'I do not intend to hurt anybody.' Ithanked 
him ver/ kindly and passed by him, and in a little time after saw 
him leap upon the stage and act his part with very great applause. 
It has been observed by several that the lion has changed bis man- 
ner of acting twice or thrice since his first appearance; which will 
not seem strange when I acquaint my reader that the liou has been 
changed upon the audience three several times. The first lion was 
a candle-anufler, who, being a fellow of teaty, choleric temper, over- 
did his part, and would not suffer himself to be killed so easily as 
he ought to have done ; besides, it was observed of him that he be- 
came more eurl; erer; time be came out of the lion; and having 
dropped some words In ordinary conversation as if he. had not fought 
hia best, and that he suffered himself lo be thrown on his back in 
the scufBe, and that he could wrestle with Mr. h'icolini for what he 
pleased out of hia lion's sMn, it was thought proper to discard him; 
and it is verily beUeved to this day that, had he been brought upon 
the stage another time, he would certainly have done mischief. Be- 
^des, it was objected agMoat the Sret lion that he reared himself so 
high upon his hinder paws and walked in so erect a posture that ha 
looked more like an old man than a lion. 

"The second lion was a tulor by trade, who belonged to the play- 
bouse, and bad the chantcter of a nuld and peaceable man in his 
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profeasion. If the former was too furious, this was too sbeepiab for 
his part, insomucli that, after a short, modest walk upon the Stage, 
be iToulil fall at the first touch of Bydaspes, without grappling with 
bim and giving him an opportunity of showing hia variety of Italian 
trips. It 13 said, iadeed, that he ODCe gave him a rip in hia flesh- 
coloured doublet; but thja was only to make work for himaelf id hia 
private cbaraeter of a tailor. I must not omit that it was this sec- 
ond lioD who treated me with so much humanity behind Che scenes. 

" The acting liou at present is, as I am informed, a country gectle- 
man, who does it for his diversion, but desires hia name may be con- 
cealed. He says, very haadsomely in his own excuse, that be does 
not act for gain ; that he indulges an innocent pleasure in it ; and 
that it is better to paas away an evening in tiiis manner than in 
.gaming and drinking; but be says at tbe same time, irith a very 
agreeable raillery upon himself, that, if his name were known, the 
ill-natured world might call bim 'the ass in tbe lion's skin,' This 
gentleman's temper is made out of such a happy mixture of tbe 
mild and tbe choleric that be outdoes both his predecessors, and 
has drawn together greater audiences than have been known in the 
memory of man. 

"I must not conclude my narrative without taking notice of a 
groundlcsa report that haa been raised to a gentleman's disadvan- 
tage of whom I must declare myself an admirer ; namely, that Sign- 
or Ificoliui and the lion have been seen sitting peaceably by one 
another and smokiug a pipe together behind the scenes ; by which 
their common enemies would insinuate that it is but a sham combat 
which they represent upon the stage; but upon inquiry I find that, 
if any such correspondence has passed between them, it was not till 
the combat was over, when the lion was to be looked on as dead, ac- 
cording to tbe received rules of the drama. Besides, this is what is 
practised every day in Westminster Hall, where nothing is more usual 
than to see a couple of lawyers who have been tearing each other to 
pieces in the court embracing one another aa aoon as they are out 
of it.'" 

In a somewhat different vein, the ridicule caat by the 
Spectator on the fashions of hia day, by aoticipating the 
judgment of posterity on himself, is eqnally happy : 
' Specfalar, Mo. IS. 
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"As for bis gpecdlationa, notwithstanding the several obsolete 
words and obscure phrases of the age in which he lired, we atill un^ 
derstaod enough of them to see the diversions and characters of the 
English nation in his ^me ; not bat tbat we are to make allowance 
for the mirth and humour of the author, who has doabtless strained 
many represeotations of things bejoad the truth. For, if wo must 
interpret his words in their literal meaning, we must suppose that 
women of the first qualitj used to pass awaj whole mornings at a 
pappet show; tbat tbe; attested th^r prindples b; tfaeir patches; 
that an audience would sit out an eTening to hear a dramatical per- 
formance written in a language wblcb thej did not understand ; that 
chairs and flowerpots were introduced as actors upon the British 
stage ; that a promiscuous aeaembl; of men and women were al- 
lowed to meet at midnight in masks within the verge of the Court ; 
with man; improbabilities of the like nature. We must, therefore, 
in these and iu the lilie cases, suppose that these remote hints and 
allusions aimed at some certain follies which were then in vogue, 
and which at present we have not any notion o(." ' 

' ^ His power of ridiculing keenly withont malignity ia 
/ of course best shown in hia character of Sir Roger de 
/ Coverley, whose delightful simplicity of mind ia made 
\ the median! of much good-oatured satire od tbe manners 
\\ of the Tory country gentlemen of the period. One of 
/ the moat exquisite touches is the description of the extra- ^ 
j ordinary conversion of a dissenter by the Act against 
' Occasional Conforiiiity. 

" He fSir Roger) then launched out into praise of the late Act of 
Pariiament for securing the Church of England, and told me with 
great satisfaction that he believed it already began t« take effect, for 
that a rigid disaenter who chanoed to dioe in his house on Christmas 
day had been observed to eat very plentifully of hia plum -porridge."' 

The mixture of fashionable contempt for book-learning, 
blended with shrewd mother -wit, is well represented in 
r. No. 101, » Ibid., No, 289. 
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the character of Will Honeycomb, who " had the discre- 
tioQ Dot to go oat of his depth, and had often a certain 
way of raakiDg his real ignorance appear a seeming one." 
One of Will's happiest flights is on the siihject of ancient 
looking-glasses. " Nay," says he, " I remember Mr. Dryden 
in his Ovid tells us of a swinging fellow called Polypheme, 
that made use of the sea for his looking-glass, and could 
never dress himself to advaotage but in a calm." 

Budgell, Steele, and Addison seem all to have worked 
on the character of Will Honeycomb, which, however, pre- 
sents none of the inconsistencies that appear in the por- 
trait of Sir Roger de Coverley. Addison was evidently 
pleased with it, and in his own inimitable ironic man- 
ner gave it its finishing touches by making Will, in hia 
character of a fashionable gallant, write two letters scoff- 
ing at wedlock and then marry a farmer's daughter. The 
conolnsion of the letter in which he announces his fate 
to the Spectator is an admirable specimen of Addison's 
humour: 

" As for jour fine women I need not tell tbee that I knoir tbem. 
I have bad my share in their graces ; but no more of tb&t. It shall 
be my business hereafter to live the life of sn bonest man, and to 
act as becomes the master of a famil;. I question not but I shall 
draw upon me the raillery of tbe town, and be treated to the tune of 
" The Uarriage-haler Matcbcd ;" but I am prepared for it. I have 
been as witty as others in lay time. To tell thee truly, I saw such a 
tribe of fashionable young Buttering coxcombs shot up that I do not 
think my post of an ftommt de nulle any longer tenable. I felt a 
certain stiffness in my limbs which entirely destroyed the jauntiness 
of air I was once master of. Besides, for I must now confess my 
age to thee, I have been eight-and-forty atwre these twelve years. 
Since my retirement into the country will make a vacancy in the 
Club, I could wish that you woald fill up my place with ray friend Tom 
Dapperwit. He has ao infinite deal of fire, and knows tbe town. 
For my own part, as I have said before, I shall endeavour to live 
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heretifter suitable to a man in mf BtatioQ, as a prudent head of a 
family, a good huBband, a careful father (vhen it shall so happen), 
and as Your moat smcere friend and humble serrant, 

"WlIXliM HoNaiCOMB." ■ 

I have already alluded to the deligbt with which the 
faQCf of Addison played round the caprices of female at- 
tire. The following — an extract from the paper on the 
"fair ses" which specially roused the spleen of ST7ift — is 
a good specimen of his style when in this vein : 

"To return to our female heads. The ladies have been for some 
time in a kind of moulting season irith regard to that part of their 
dress, having cast great quantities of ribbon, lace, and cambric, and 
in some measure reduced that part of the human figure to the beau- 
tiful globular fonn which is natural to it. We have for a great 
while expected what kind of ornament woald he substituted io the 
place of those antiquated commodes. But our female projectors 
were all the last summer so taken up with the improvement of Chdr 
petticoats thattbej had not time to attend to anything else; but hav- 
ing at length aufficientlj adorned thdr lower parts, they nov b^in to 
turn their thoughts upon the other extremity, as well remembering 
the old kitchen prorerb, ' that if you l^ht yout fire at both ends, the 
middle will shift for ilaelf."" 

I Addison may be eaid to have almost created and wholly 
cerfected English prose as no iustrament for the expres- 
pion of social thought Prose had of coarse been written 
in many, different manners before his time. Bacon, Cow- 
ley, and Temple had composed essays; Hooker, Sir Thomas 
Browne, Hobbes, and Locke philosophical treatises ; Mil- 
ton controversial pamphlets; Dryden critical prefaces ; Ba^ 
leigh and Clarendon histories ; Taylor, Barrow, South, atid 
Tillotson sermons. Bat it cannot be said that any of these 
had founded a prose style which, besides being a reflec- 
tion of the mind of the writer, conld be taken as repro- 
r, No. 680. » Ibid., No. 865. 
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BenttDg the genius and character of the nation. They write 
as if they were thinking apart from their andience, or as 
if they were speaking to it either from an inferior or su- 
perior position. Th% essayists had taken as their model 
Montaigne, and their style is therefore stamped, so to speak, 
with the character of soliloquy ; the preachers, who per- 
haps did more than any writers to gaide the genius of 
the language, naturally addressed their hearers with the au- 
thority of their office ; Milton, even in controversy, rises 
from the natural sublimity of his mind to heights of elo- 
quence to which the ordinary idioms of society could not 
have home him ; while Dryden, using the language with 
a raciness and rhythm prohably unequalled in oar litera- 
ture, nevertheless eshibita in hia prefaces an ait of defer- 
ence towards the various patrons be addresses. Moreover, 
many of the earlier prose writers had aimed at standards 
of diction which were inconaiatent with the genius of the 
English tongue. Bacon, for instance, disfigures bis style 
with the witty antitheses which found favour with the 
Elizabethan and early Stuart writers ; Hooker, Milton, and 
Browne construct their sentences on a Latin model, which, 
though it often gives a certain dignity of manner, prevents 
anything like ease, simplicity, and lucidity of expression. 
Thus Ilooker delights in inversions ; both he and Miiton 
protract their periods by the insertion of many aubordi- 
Date clauses ; and Browne " projicit ampullaa et sesquipe- 
dalia verba" till the Saxon element seems almost elimi- 
nated from his style. 

i Addison took features of his style from alinoat all bis 
predecessors : he assumes the characters of essayist, moral- 
ist, philosopher, and critic, but he blends them all together 
in his new capacity of journalist. lie had accepted the 
public as bis judges ; and he writes as if some critical rep- 
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regeutative of the pablic were at fais elbow, putting to the 
test of reason eserj sentiment and every eipresaion. War- 
ton teiU tia, in his Essay on Pope, tbftt Addison was so fas- 
tidiolis in composition that he would often stop the press 
to alter a prepositioD or eonjanctioD ; aad this evidence 
is corroborated in a very carious aod interesting manner 
by the MS. of some of Addison's essays, discovered by 
Mr. Dytes Campbell in 1858.' A sentence in one of the 
papers on the Pleamres of the Imagination shows, by the 
varions stages through which it passed before its form 
seemed satisfactory to the writer, what nice attention he 
gave to the balance, rhythm, and lucidity of his periods. 
In ife original shape the sentence was written thus : 

" For tbia reason we find the poets always crjing up a Couutij 
Ijfe 1 wliere {f&ture is left to herself, and appears to j* best advan- 
tage." 

This is rather bald, and the MS. is accordingly corrected 
as follows : 

" For this reason we find all Fancifnll men, and y* poets in par- 
ticular, still in love with a Country Life; where Halure is left to 
herself, aad furaishes out all j* variety of Scenes j< are most de- 
lightful to ;* ImagioatioD." 

The text as it stands is this : 

" For this reosoo we always find the poet Id love with a conutry 
life, where nature appears in the greatest perfection, and furnishes 
out all those scenes that aie most apt to delight the jma^nation."' 

This is certainly the best, both in point of sense and 
sound. Addison perceived that there was a certain con- 
tradiction in the idea of Nature being " left to herself," 

' I have to thank Mr. Campbell for bis kindness and courtesy in 
sending me the loloiae conUuuIng this coUectioa. 
• Spectator, No. il*. 
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and at the same timafumUhinff scenes for the pleasnre 
of the ioii^iiatioD ; he therefore imparted the notion of 
design by striking out the former phrase and snbstituting 
" seen in perfection ;" and he emphasised the idea by af-. 
terwarda changing "delightful" into the stronger phrase 
" apt to delight." The improvement of the rhythm of the 
sentence in its final form is obvious. 

With so much elaboration of style it is natoral that there 
should be in Addison's essays a disappearance of that ego- 
tism which is a characteristic — and a charming one — of 
Montaigne ; his moralising is natural, for the age required 
it, but is free from the censorioosness of the preacher ; 

lis critical and philosophical papers all assume an inteJli- 

.gence in bis read^r^e^al to his_owp, 

/This perfection of breeding in writing is an art which 
vanishes with the Taller and Spectator. Other critics, 
other hnindarists have made their mark in English litera- 
ture, but no second Addison has appeared. Johnson took 
him for his model so far as to convey lessons of morality 
to the public by means of periodical essays. But he con- 
fesses that he addressed his audience in tones of " dicta- 
torial instruction ;" and any one who compares the pon- 
derous sen ten tic Qsn ess and the elaborate antithesis of the 
Rambler with the light and rhythmical periods of the 
Spectator will perceive that the spirit of preaching is gain- 
ing ground on the genias of conversation. Charles Lamb, 
again, has passages which, for mere delicacy of humour, 
are equal to anything in Addison's writings. But the 
superiority of Addison consists in this, that be expresses 
the humour of the life about him, while Lamt|U driven to 
look at its oddities from outside. He is not, like Addi- 
son, a moralist or a satirist ; the latter indeed performed 
his task so thoroughly that the turbulent license of Mo- 



182 ADDISON. [chip. is. 

hocks, Tityre Tas, and such like brotherhoods, gradually 
disappeared before the advance of a tame and orderly 
public opinion. To Lamb, looking back on the prim- 
itive stages of society from a safe distance, vice itself 
seemed pardonable becanse picturesque, much in the same 
way as travellers began to &dmire the loueliness and the 
grandeur of nature when they were relieved from appre- 
hensions for the safety of their purses and their necks. 
Hia humour is that of a sentimentalist; it dwells on odd 
nooks and cornere, and describes quaint survivals in men 
and things. For our own age, when all that is picturesque 
in society Is being levelled by a dull utilitariattisio, this 
vein of eccentric imagination has a special charm, but 
the taste is likely to be a transient one. Mrs. Battle will 
amuse so long as this generation remembers the ways of 
its grandmothers : two generations hence the point of its 
humour will probably be lost. But the figure of Sir Boger 
de Coverley, though it belongs to a bygone stage of so- 
ciety, is as durable as human nature itself, and, while the 
language lasts, the exquisite beauty of the colours in which 
it is preserved will excite the same kind of pleasure. 
Scarcely below the portrMt of the good knight will be 
ranked the character of his friend and biographer, the 
silent Spectator of men. A grateful posterity, remember- 
ing what it owes to him, will continue to assign him the 
reputation he coveted : " It was said of Socrates that he 
brought Philosophy down from heaven to inhabit among \ 
men ; and I shall be ambitious to have it said of me that | 
I have brought Philosophy out of closets and libraries, 
schools and colleges, to dwell at clubs and assemblies, at 
tea-tables and in coffee-houses." ' 
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